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ROYAL ALBERT HALL. GREAT BRITAIN. 
Patron: His Majesty THE Kine. Under the immediate patronage of 
ee H M. Tue KING anv H.M. Toe QUEEN, 
Conductor: Sir FREDERICK BripGE, M.Y.O., Mus.D. | T.R.H. Tot Prince aNd Princess or WALES. 
FHURSDAY EVENING, November 6, at 8 Grand performance of Handel's Oratorio— 
my ” 
MENDELSSOHN’S “ MESSIAH 


| will take place at the QUEEN'S HALL, on Wednesday evening, 


es ELIJAH.” | ell 12, abeieht o'clock. 


Conductor—Professor Provur. 








Artists : In consequence of the numerous revisions and corrections in the 
MISS MACINTYRE existing scores which have lately been made by Professor Prout, and 
anees: as ia gi raha which for the first time will be heard on this occasion, this perform- 
MISS MAGGIE PURVIS ance will have a special interest. 
MADAME CLARA BUTT Miss AGNES NICHOLLS Mr. Ltoyp CHANbos 
MISS EMILY FOXCROFT Reece et rf NN - Bs one w BLACK 
rE Selected Chorus of too voices, and Orchestra of 65, as customary in 
MR. BEN DAVIES | Handel's time. The Chorus will be placed in front of the Orchestra. 
MR. JAMES A. BOVETT Principal Violin—-Mr. W. Frye Parker. 
MR. ANDREW BLACK Organist—Mr. Fountain Meen. 
‘ S — ; | Pianoforte—Dr. W. H. Cummings. 
MR. CHARLES ACKERMAN. : “ cof, = he = 
Conductor—Professor Prout. 
| 
BAND AND CHORUS, ONE THOUSAND. | Stalls and first three rows of grand circle, 10s. 6d.; other rows, 
, | grand circle, 5s.; balcony, 2s.; area, 1s. Subscribers of One Guinea 


to the Society are entitled to two tickets for this performance. 
Novello &C o., Ltd.; Hayes; Keith, Prowse & Co.; Chappell & Co. ; 
F ‘ St. James's Hi: ill, 28, Piccadilly; Queen's Hall, Li ang sham Place - other 
5 : . * sf alae ee Beer 7 I ; ! 
Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 58.5 | qcual Agents; and of Stanle y Lucas, Secretary, 3, Wells Street, W. 
Unreserved, 4s. ; Gallery iP romenade), 2s. 


— THE ROYAL COLLEGE OF MUSIC. 


Eight Concerts will be given anal the season, seven being Sub- Se See 4 sn t rem: , : 
ee. Prices for the Subscription Series of seven Concerts: PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


Organist: Mr. H. L. Barrour. 





Stalls, £2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s. Incorporated by Royal Charter, 1883. 
Subscribers’ names can now be received, seats secured, and pro- ——— 
spectuses obtained, at the Royal Albert Hall, and usual agents. Patron: His Majesty Tue Kina. 
Saas President: H1.R.H1. THe Prince or WALEs, K.G. 
= ae . css | Director: Sir C. [lusert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
B E IR I 4 ] ( )Z S if A [ >, | ; llon. Sec.: CHARLES Mor ey, Esq., M.P. 
ee es THE HALI‘-TERM begins on Monday, November 3. 
PFHURSDAY, DeceMBER 4, AT 8. The NEXT EXAMIN: vila for ASSOCIATESHIP (A.R.C.M.), 
Artists: will take place My April, 1 


Eleven FREE OPEN Se HOLARSHIPS will be competed for in 


) > SORRIN 
MADAME SOBRINO January, 1903 re day for receiving Official Entry Forms, accom- 





MR. CHARLES SAUNDERS panied by Stamped Certificate of Birth, is December 29, 1902. 
MR. ANDREW BLACK Syllabus and official Entry Forms may be obtained from 
MR. HARRY DEARTH FRANK POWNALL, Registrar. 
ROYAL ACADEMY OF MUSIC, | THE ROYAL COLLEGE OF ORGANISTS. 
TENTERDEN STREET, W. | Thenext F.R.C.O. Examination begins on January 5, 1903. The 


| Solo-Playing Tests are: Prelude and Fugue in D major, Bach; No. 3, 


Instituted 1822. Incorporated by Royal Charter, 1830. Vol. IV. »P- 14, a edition: No. 2, Book VI., p. 10, Novello & 


Patron: His Most Gracious MajESTY THE KING. | Co. ; ; No. 3, Vol. I., Augener & Co. Allegro Moderato in A, EF. J 
President: H.R.H. THE Duke of Connaucut, K.G. | Hopkins; Ww oti & Co. Introduction and Fugue in G major, 
Principal: Sir A. C. MackENzig, Mus.D., LL.D., F.R.A.M. | G-, Merkel (Op. 100, Six Organ Pieces, Book 2), F. Hofmeister, 


| Leipzig; Novello & Co.; Augener & Co. 

The A.R.C.O. Examination begins on January 12. 

The Book of Examination Papers may be obtained by Members, 
price 5s., postage 5d. 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from 10 to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 


MICHAELMAS HALIF-TERM begins Monday, November 10. 
Entrance Examination, Wednesday, November 5, at 3. 

FORTNIGHTLY CONCERTS, Saturdays, November 1, 15, and 
29, at 8. 

LECTURES by Sir A. C. Mz ackenzie, Mus.D., LL.D., Wednesdays, 
en 5 and 12, at 2 15, on ** The Overture.” 


19, ao m7 re FE NR Ee NT RE Fs The large Hall, and sundry smaller rooms, can be hired for Concerts, 
CHAMBER CONCERT, at St. James's Hall, Monday, November | Meetings, &e. E. H. TURPIN, Hon. Secretary 
24, at 3. ,  . E. A. N, ; 3 
Examination for Licentiateship (L.R.A.M.). Syllabus now ready. Hart Street, Bloomsbury, W.C. 
Prospectus, Entrance Forms, and all further information of— HE GUILDHALL SCHOOL OF MUSIC 


F. W. RENAUT., Secretary. Managed by the Corporation of the City of London. 


>) ) Ee pi 2 > Rw > Principal: Witt1Am H.CumMinGs, Mus. D., Dub., F.S.A., Hon. R.A.M. 
PEOPLE’S PALACE, Mitr Env Roap. Sat opamp eft 


ANNUAL PERFORMANCE OF | Individual tuition by eminent teachers at moderate fees. Within 
IJA 13 ig three minutes of Ludgate Hill, Fleet Street, and Blackfriars Stations 

By PeorLe’s PALACE CHORAL Society, | (District Railway). 
Saturday Evening, November 22. 110 Prizes, Medals, and Scholarships, giving free and assisted 


Soloists: Miss Amy Sargent, Miss Florence Holderness, Miss Ethel | tuition, competed for annually. Subjects taught: Piano, Singing, 
Bevans, Miss Margaret Stone, Mr. Reginald Brophy, Mr. Wilfred | Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
Pepper, Mr. Arthur Barlow, and Mr. Ben Grove. “Princ ipal First | in Elocution, Gesture, Fencing, and Opera. Lady superintendent has 





Violin: Mr. H. W. Hornby. Organist: Mr. B. Jackson, F.R.C.O. charge of all ladies attending the school. Prospectus and form of 
Conductor: Mr. H. Davan Wetton, Mus. Bac., F.R.C.O. | entry free on application to H. SAXE WYNDHAM, 
Doors open 7, commence 8. Admission 3d., 6d., andis. | Victoria Embankment, E.C. Secretary. 
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ROYAL ACADEMY OF MUS 


METROPOLITAN E XAMINA \TIONS, SEPTEMBER, 


The folle g CANDIDATES have passed: 
IN SINGING. 
As TEACHERS.—Maud Streatfeild Bond, Andrew Howie Picken. 
AS A P ERFORMER.—Lisette Danby Wakeford. 
INERS.— Messrs. Fred. King, Alberto Randegger, Arthur 








Tho and Fred. Wi ilker. 
IN PIANOFORTE PLAYING. 
As PERFORMERS AND TEACHERS.— Rosalie Ethel Hurst, Blanche 
Levi, George Henry Manton, J. Margaret MeNeile, Annie Martha 


Powell, Alfred Henley Pratt. 

As TracHErs.— William Back, Harriot Stocks Banham, Richard 
Brown, Cecilia Carey, Gertrude May Morwenna Davies, Florence 
Every-Clayton, Mabel M. Galway, Alice Gay, Ethel Maude Goodwin, 
Francis John Griggs, Mabel Sophie “ sab Florence Mabel Hawkes, 
Juliet Mary Helson, Ethel F iecdon i Higgs, Cecil Montague Humphries, 
Winifred Emmeline Johnson, Amy "Miche lle Le Mesurier, Emma 
Lomax, Margaret Grant Mackinlay, Mabel Constance Main, Bennett 
Helen Maud 


Hart Makinson, Marian Malden, Frances Mary Martin, 
Mathieson, Beatrice Elizabeth McArdle, Gertrude Emily Miller, Ethel 
May Pearce, Stella Georgina Platt, Amy Price, Arthur M. Reeves, 


Gwendoline Mary Robson, Mary Rodgers, Charlotte Tennant, Winifred 


Brice Tollington, Mary Tomlinson, Edith Bearcroft Townshend, 
Rebecca Waketield, Kathleen Lisette Whitty, Amy Mary Wood, 
Marian Isabel Yates. 
As A PERFORMER.—Eveleen Mary Geenty. 
XAMINERS.—Messrs. Carlo Albanesi, H. R. Evers, A. E. Izard, 





Tobias Matthay, and A. Schloesser. 
IN ORGAN PLAYING. 
Gibson and Herbert Sydney Scott. 
Messrs. W. S. Hoyte, H. W. Richards, and Sir George 


Ex 
Walter Macfarren, 
Frederick 
EXAMINERS. 
Martin. 
IN ORCHESTRAL INSTRUMENTS—(VIOLIN PLAYING). 
As A PERFORMER AND TEACHER.— Madeline Alice Watts. 
As Teacuers.—Nina Louisa Hutchins and Hilda Mabel Jenks, 
IN VIOLONCELLO PLAYING, 
4 TEACHER. —Margaret Ele —e Spottis swoode. 
MINERS.—Messrs. F. Corder, -ezze, and Hans Wessely. 


UNIVERSITY OF DURHAM. 


A 






The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
tc the Secretary of Examinations, or to Dr. Armes, Durham. 


BIRMINGHAM AND MIDLAND INSTITUTE. 








SCHOOL OF MUSIC. 
Visitor Epwarp Etaar, Mus. Doc. 
Principal GRANVILLE BANTOCK. 


SESSION 1902-03. 

The Session consists of Autumn Term (September 15 to Decem- 
ber 20), Winter Term (January 19 to April 4), Summer Term (April 6 
to June 20). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


THE ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: His Majesty THE KING. 
President: H.R.H. THE Prince oF WALES, K.G. 









a , and in London and 
in November and December Entries for the March- 
April Examinations close February 11, 1903. 
SC raat EXAMINATIONS (Sycvasvs B). 
Held three times a year—viz., March-April, June-July, and 
October- November. 

Entries for the March-April Examinations close January 30, 1903. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in Local Centre and School Examinations in 
1896 to 1gor inclusive, can be obtained on application. Price 3d. per 
set, per year, Post-free. 

The Board gives annually Six 


also. 


Exhibitions tenable for two years. 
JAMES MUIR, Secretary. 
14, Hanover Square, London, W. 
Telegrz iphic address : 


FIFTY GUINEAS IN 
FOR 
NDAY SCHOOL FESTIVAL 
ANTHEMS, &c. 


Adjudicator : 
r J. FREDERICK BripGE, M.V.O., 


‘* Associa, London.” 
PRIZES 


TUNES, 


Mus. Doc., Oxon, 
rticulars send Penny stamp and address to Music Secretary, 


SuNDAY SCHOOL Union, 57, Ludgate Hill, E.C 





GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OxFoRD STREET, LoNDoN, W. 


Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol}, 


A.G.C.M. and F.G.C.M. Diploma Examination, in November 
and December, 1902, at the following Centres : London, Birmingham, 


Liverpool, Manchester, Bristol, Leicester, Leeds, Glasgow, and 
Belfast. 
November 6, 3 p.m.—Lecture by Dr. Lewis, entitled ‘‘ The Applica- 


tion of Counterpoint in the Harmonization of Ecclesiastical Plainsong 
Chairman, Dr. _ Georg sé Prior. 

January 26, 7 p.m.—Annual Conference and Banquet. 
The Very Rev. the Dean of Bristol. 

Annual Membership Subscription, tos. 6d. Life, £5 5s. 

Free register for Organists requiring appointments. 

For new Calendar and further particulars, apply to 

Dr. LEWIS, 42, Berners Street, London, W. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 


Chairman 





ss ( His GRACE THE DUKE OF BEAUFORT. 
Patrons \ Toe Most Hon. THE MARQUIS OF ANGLESEY 
BOARD OF EXAMINATION. 

J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar), 
J. M. Bentey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 

W. E. Tuomas, Mus. Doc., Oxon. 
CuaRLEs R. FisHeEr, Mus. Doc., T.U.T., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEyY, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms, 
Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., throughout the year. 
Metropolitan Examination in December, 1902. 
Local Theoretical Examination at all Centres in December, 1902. 
Holder of the Victoria College Vocal Scholarship, 1901: Miss Lottie 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. 
Gold, Silver, and Bronze Medals are offered for competition. 
Local Secretaries required for towns not already represented. 
All communications to be addressed as usual to the Central Office, 
t1, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.G.C.M., 


SOUTH LONDON SCHOOL OF MUSIC. 


For Vocalists, Violinists, Pianists, and Musical Examination. Null 
Secundus. Instituted, &c., 1885. Mr. SyDNEy oe Principal 
Wynne House, 2, Wynne Road, Brixton Road, S.V 


NATIONAL COLLEGE OF MUSIC, Li. 
Patron: THE DucHESS OF MARLBOROUGH. 
Warden: Dr. TinDALL, A.T.C.L. 
Examinations in December for all grades, DIPLOMAS 
MEDALS. Dr. Tindall will lecture at Brinsmead’s Hall on our New 
Movement. For Tickets, apply 
W. J. MOSS, Sec., 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrtp. INCOR., Ig00. 
Warden: Professor ALEX. PHIPPS, Mus. Bac. 

London Office and Educational Department, 60, Berners Street, W 
Musical Examinations held in all Towns, Dec. Medals awarded. 

Diplomas of Associate, Licentiate, and Fellow, granted to Teachers. 

Organists, Bandmasters, Conductors, &c. Also Gold and Silver Medals. 
Private and Class Lessons all subjects. Staff of 40 Professors. 
Branches: The Conservatoire, 5, Hardman St., L'pool, M'chester, &¢ 


Secretary. 





ang 


192, Sutherland Avenue, W. 


Just Published. 
SECOND EDITION, WITH SUPPLEMENT. 


THE 


PARISH CHURCH CHANT BOOK 


A SELECTION OF SINGLE AND DoUBLE CHANTS 
ARRANGED FOR THE DAILY PSALMS 


TOGETHER WITH 


SINGLE CHANTS FOR THE CANTICLES 
BY 

REV. HENRY J. BIDDER, B:D- 
AND 


J. VARLEY ROBERTS, Mus. Doc., Oxon. 


Price 1s. Cloth, rs. 6d. 





London: NovELLo AND Company, Limited 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


Oratorios, Concerts, &c. Singing Lessons given. 
20, Priory Court Mansions, West Hampstead. 


“MISS CHARLOTTE DICKENS, R.A.M., Med. 
(SOPRANO). At Homes, Concerts, Lessons. 
10, Ashchurch Park Villas, Ravenscourt Park, W. 


> EATON (Soprano) 

‘Miss Eaton sang magnificently.’"’"—The Times. 

—‘ Her singing was perfect.''—Belfast Newslettes 

237, Katherine Street, Ashton-under- L yne 


MADAME GOODALL (Soprano) 


Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano) 


_ For Oratorios, Concerts, &c. Rawtenstall, near Manchester. 


MISS KAT IE SMITH (Soprano) 
‘A soprano of the highest type.’’—Dundee Advertiser. 
QueEn’s HaLi.—‘‘ A ready and resourceful artist.''"—Dy. Telegraph. 
RoyaL ALPERT HaLi.—‘‘Great purity of style."’"—Musical Times. 
Address, 10 F, Oxford and Cambridge Mansions, Hyde Park. 


MISS ETTIE SPICE 
MISS EMILY TANNER 
Will sing at Concerts, At Homes, &c. 


Duets a specialty. 
Tavybridge Road, Clapham Common, S.W. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., 
of Music, Leeds.) 
Oratorios and Ballad Concerts. 
Terms, apply, Doncaster. 


“MADAME ANNIE GREW (Contralto), Medalist. 


Waverley Road, Horton, Bradford. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
___Lawn Side, Clare ¢ndon Road, Whalley Range, Manchester. 


MISS ALICE WOLSTENHOLME (Contralto) | 
For Concerts, Oratorios, Festival Services, &c. 
Address, Radcliffe, Manchester. 
MR. FOLEY BANKS (Tenor) 
(The New Cathedral, Westminster) 
s, Concerts, &c., 127, Upton Park Road, Forest Gate, E. 


MR. J. G. BLANCHARD 
(Principal Tenor, It: alis in Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. HERBERT STANSFIELD 
(Principal Tenor, York Minster Choir). 
Concerts. 20, Park Grove; or, The Minster, 





“ MeSstAn.”’ 
Concerts, Oratorios, &c., 





(Soprano) 
(Contralto) 


, for expense fees 


Oratori 


For Oratorios, 


MR. WILLIAM D. VINCENT 
(Principal Tenor, St. Peter and St. Edward's, Palace Street, 
Buckingham Gate). 


ror Concerts, &c., address, 167, Tachbrook Street, Belgrave Rd., 


MR. WALTER WAINWRIGHT, L.V.C.M. (Tenor) 
Concerts, Cantatas, Oratorios. Sings French or Italian. 
30, Glyndon Villas, Arboretum, Worcester. 


MR. FRED AIRETON (Baritone) 
Oratorios, Concerts, Organ Recitals, &c. 
Address, Mr. F. Aireton, Novello & Co., Ltd., 1, Berners Street, W. 


MR. ERNEST ALLEN (Baritone) 
(Late pupil of Professor Thomas, Leipzig). 
Concerts, &c., 9, Woodbridge Road, Guildford. 


MR. GORDON HELLER (Baritone) 
A.R.C.M., Solo Singing and Teaching Singing. 
For Concerts, &c. Address, 


MR. P. LAWRENCE-PAYNE (Baritone) 
Oratorios, Concerts, Dinners, &c. 
66, Philip Road, Peckham Rye, S.E. 


MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Acton, W. 


MR. CHARLES WALTON (Baritone) 
(Pupil of Andrew Black, Esq.). 
For Concerts, Oratorio, Opera, Lessons. 
Address, 93, Werneth Hall Rd., Oldham ; or, Forsyth, Bros., M’chester. 


York. | 


S.W. | 


1, Craven Mansion, Lancaster Gate, W. 





Yorkshire Training College | 


| 





| 
| 





MR. JOSEPH BURLEY (Bass-Baritone) 


For Oratorios, Concerts, At Homes, &c. 
24, New Bond Street, Leicester. 


MR. EATON COOTER (Basso-Cantante), A.R.C.M. 
St. George’s and H.M. Private Chapels, Windsor Castle. 
Address, The Cloisters, Windsor. 


MR. HUGH SPENCER (Bass-Baritone) 
(Pupil of W. Ford, Esq.) Concerts, Oratorios, &c. Terms, Press notices, 
&e. : Vocalist, Coldhurst, Oldham. Agent—Sweetman, Liverpool 

THE ALBION GLEE SINGERS. 
For Concerts, &c. Extensive Répertoire. 
. G. Waterman, 14, Bayston Road, Stoke Newington, N 
STROH VIOLIN SOLOIST. 
MR. FRANCIS G. CONSTANTINE 
98, Tufnell Park Road, London, N. 


MISS ROSE HONISS 
(Solo Violinist of Dresden Conservatoire). 
For Concerts, At Homes, Lessons, &c. 
38, Trebovir Road, Earl's Court. 


MISS MARY OULD, L.R.A.M. (Solo Violinist) 
For Concerts, At Homes, Lessons, &c. 
Oakdene, Kilburn Priory, Maida Vale, W. 
FRL. HELENE JOHNER 
(Solo Pianist and Trained Teacher). 
(Certificated, Dr. Hoch’s Conservatoire, Frankfort o/M.) 
Linden Hall, 173, Clapham Road, S.W. 


aay E. KENT (Lyric Authoress). 
pply, 155, Rye Lane, Peckham, S.E. 
“¢ Watchful = Pr SO aay Spring, " «The Gift of Cupid,"’ &c. 


MR. GEORGE F. BLACK 
Professional Tuner, Expert, &c., of Pianofortes. 
Dealer in all kinds of Musical Instruments. 

_ 42, Hubert Grove, Stockwell, London, S.W. 


ISS AGNES WALKER (Soprano) ee give her 


W 


BAY 


EVENING CONCERT at St. Peter’s Hall, Brockley, Wed 
nesday, November 5. 147, Brockley Road, S.E. 
R. WILLIAM WILD (Tenor), of the “ Sir 


Charles and Lady Hallé South African Concert Tour, 1895" 
of the London (Queen’s Hall) Concerts ; of the Richter and Manchester 
Gentlemen's Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Square, Stalybridge, near Manchester. 


R. EGBERT ROBERTS (Bass) can provide 
PARTY for Oratorio, Opera, Recitals, and Concerts 
45, Pentonville Road, N. Lessons given to all voices. 


MADAME LOUISE BURNS 


(SOPRANO ‘(Silver Medal and Certificate, R.A.M.) 
For Oratorios, Concerts, Operas, &c. 
Erin, Riftel Roa ad, Willesden Green, N.W. 





MISS FANNY CHETHAM 


(DRAMATIC SOPRANO) 
Queen’s Hall Choral Concerts. 
Daily Telegraph: ‘* Sang in — sndid style.’ 
Address, Miss Chetham, Novello & Co., Ltd., 1, Berners Street, W. 


MISS AMY HARDI NG 


(SOPRANO) 
St. James's Hall, Queen's Hall, 
and critiques, 41, Palace Sq. 


Concerts). 
” Wavuaal S.E. 


(Crystal Palace, 
For photo, testimonials, 


10 ,ITt7 7 
MISS HONEYBONE 
(SOPRANO). 

‘* Miss Honeybone is an artist who possesses a voice of exceptional 
range. Her re ndering of song, ‘O divine Redeemer’ (Gounod), was a 
most artistic effort.’ 

41, Hampden Street, Nottingham. 


MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO FOR ORATORIO). 
Now booking for this season. New and standard works. 
Recent bookings include: Sheffield Musical Union, ‘ Flying 
Dutchm: oo age Stafford Choral Union, ‘* Elijah"’; Hull Vocal Union 
‘Acis and Galatea"; Bristol Choral, ‘* Messiah '’; Brig hton Sacred 
Harmonic, ‘ Messiz th’’; Worcester Festival C horal, ** Death 
Minnehz tha’ *; Crystal Palace, ‘‘Judas Maccabeus"’; Kettering 
Choral, ‘* Hymn of Pri ise’; St. Saviour’s Cathedral, Southwark 
‘*Creation,’’ Graun's ‘‘ Passion,’’ and ‘** Last Judgment.” 
‘‘ Beautiful clear voice, sympathetic style, finished method.''— 
Western Daily Press. 
For vacant dates—35, Lancaster Road, S. Hampstead, N.W 


{ISS 
E PALLISTER 
Pupil of Henry Blower, Esq.). 
Doncaster. 


BEATRI 
(SOPRANO. 
Terms, Broxholme Lane, 
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MISS MAGGIE JAQUES 


(SOPRANO). 


For a few 1902 Critiques see October issue of ‘‘ MusicaL 
TIMEs.”’ 


Dates booked: November 2, Dukinfield; 5, Derby; 12, Blyth, 






St. Cecilia’s Day'"’; 17, 18, 19, 20, 21, 22, Durham and District; 
26, Chesterfield, ‘‘ Messiah”; 27, Osset, ‘‘Elijah’’; December 4, 
Hclywood, ‘Creation’; 5, Lurgan; 6, BELFAST, ‘‘ MAY 
QUEEN"; 8, Armagh; 9, Ballymoney, ‘‘ Messiah'’; 11, PORTS- 
MOUTH, ‘‘ELIJAH"’; 16, Todmorden, ‘‘ Messiah”; 17, Gains- 
boro’, ‘* Messiah ”’ ; 19, West Hartlepool, ‘‘ Messiah’'; 25, Ripon, 

‘Messiah"’; 26, LEEDS CHORAL UNION, BACH’S ‘CHRIST- 
MAS ORATORIO” and ‘‘MESSIAH"’ SELECTIONS; 29, Stour- 
bridge, ‘‘Elijah’’; 30, Darlaston, ‘‘St. Paul'’; January 7, 1903, 
Horbury; 14, Normanton, ‘‘ Messiah’'; 27, Moseley; March 2, 
Sowerby Bridge, ‘‘ Bohemian Girl’’; 25, LANCASTE Rk, SUL- 
LIVAN'S ‘“‘LIGHT OF THE WORLD"; 31, HULL “ISRAEL 
iN EGYPT.” 

Terms, &c., appRESS, 14, SPRING GARDENS, BUXTON, 


DERBYSHIRE. 
CHANGE OF ADDRESS. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO) 
8, Middleton Road, Camden Road, N. 


MISS BERYL CLIVE | 


(CONTRALTO), 
14, Gladsmuir Road, Whitehall Park, N. 


MISS ADELAIDE LAMBE 


(CONTRALTO). 
Queen's Hall and Crystal Palace Concerts, &c. 
Address : Holmwood, Roxborough Park, Harrow. 


MISS HILDA STRAUSS 


(Or Berttx. CONTRALTO) 
Specially trained for Oratorio and Operatic Singing. 
Forest Villas, Alfreton Road, Nottingham. 


Th 7 r iB) On B 
MR. HAYDN GROVER 
(TemMpLe Cuurcw) ALTO SPECIALIS7, 

Begs to announce that he continues to fulfil Engagements to sing at 
Concerts and Dinners, and is at liberty to accept pupils in Solo Singing. 

ST. or ee Harti Concertrs.— ‘Last Saturday's programme 
abounded with beautiful numbers. The orchestra wasas brilliant as ever. 
Mr. Haydn Grover carried off the chief honours. He has the most beau- 
tiful alto voice we have yet heard, and he uses it with e exquisite taste. He 
sang ‘Te ll me, Mary, how to woo thee,’ "and as an encore, ‘ Oft in the 


“MR. WALTER LE NEAVE 


(Alto Soloist, St. Paul’s Church, Avenue Road, N.W.). 
Sacred and Ballad Songs a specialty. 
‘A male soprano of a most unusually good quality.’ 
Times. ‘Abide with me’ (Liddle)—Great power 
Church Magazine. 
Address, 85, Belsize Road, Hampste ad, N.W. 


~MR. CLAUDE ANDERSON 


(TENOR). For Oratorios and Concerts. 
‘* Possesses a pleasant tenor voice of considerable flexibility. 
with expression and intelligence.""—Daily Telegraph. 
8, Corinne Road, Tufnell Park, N. 


MR. HENRY BEAUMONT 


(TENOR FOR ORATORIO) 
Now booking for the W inter and Spring Concerts. 
‘ An ideal oratorio singer. The Tatler. 
Address, Principal Agents ; or, 83, Maida Vale, London, W. 


MR. WRIGHT BEAUMONT 


(The popular Lancashire TENOR) 
Bronze and Silver Medalist and Certificate, R.A.M. 
Address, 21, Mysore Road, Clapham Common, S.W. 


MR. TOM CHILD 


(THE ewes eer TENOR). 
Booked : November 1, 2, 3, 4, 7,8, 9, 10, 11, 15, 16, 17, 18, 10, 20, 21 


24, 25, 27, 2¢ 


Padding ston 
and_ feeling.” 


Sang 


All new works. 





2, 23, 


The Po plars, Calverley, Leeds. 


MR. OTTO DENE 


(TENOR). 
For Oratorios, Ballads, &c. 
Address, Ullswater Lodge, West Norwood, S.E. 


MR. TREVOR EVANS | 


(PRINCIPAL TENOR PATTI CONCERT, 1902). 
‘‘Madame Adelina Patti, Mr. Trevor Evans, and Mr. Santley were 
received with great enthusiasmn.’'— Westminster Gazette, Sept. 5, 1902. 
Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, London, N.W. 


M x - ‘ = ™ , 
R. CHARLES ELLISON 

. 4 “ ~«* a a » PY 

(TENOR) 

Having returned from tour in Canada and United States is poy 
booking E NGAGEMENTS for Oratorios, Concerts, and Opera Reci 

“Mr. Ellison is an operatic ‘tenore robusto’ with a magnific 
range and a vast amount of personal magnetism. His work was 
brilliantly sung, and he was still better in the familiar ‘ Yes, let mn; 
like a soldier fall.’ '— Daily Chronicle, Quebec. 

“Mr. Ellison showed that he was ‘possessed of an exceedingly 
rich voice of exquisite tone and power.''—The Recorder, Halifax. 

‘“Mr. Ellison's magnificent tenor voice was heard to excellent 
advantage, and his number was one of the best of the evening,"— 
Daily Times, Moncton. 

Address, 42, Florence Road, New Cross, S.E. 


~ y y “ v 4 al . ‘ 
HENRY FRANCKISS 
(TENOR). 
“Coleridge-Taylor showed his marked approval of 
the way the solo had been treated. A voice of rare quality and expres. 
sion."’—Banbury Guardian. ‘A rich a, and good method; won 
enthusiastic applause. "—Mustcal Nex “Sang delightfully, with 
great intensity of feeling.”’—A vr annie, . 
‘*MessrAu "’ (Crystal Palace).—‘‘ Exceptional merit displayed by the 
tenor.’"’—South London Press. ‘ 
‘““GoLDEN LEGEND.”’—* 
Surrey Gazette. 
‘*AcIS AND GALATEA."'— 
East Suffolk Gazette. 
Mr. Franckiss’s ORATORIO CONCERT PartTy.—“ The quartet singing 
was superb.'’—O.xfordshire Standard. 
22, Winifred G rove, Clapham Common, S.W. 


MR. C. W. FREDERICKS 


(TENOR VOCALIST) 






‘ HIAWATHA. ''— 


Held the audience spellbound."'—M ji. 


‘He literally brought down the house." 


(Of the Trocadero, Paris; Crystal Palace and St. James's Hull 
London ; and Hereford Musical Festivals. Vicar-Choral 
Lichfield Cathedral). 
‘*Messran."'"—‘* His fine and sympathetic voice held ag close 


attention of an appreciative audience.’’—Paris Morning New: 

*Mess1An.""—'* We do not know any of our tenors at Paris who 
could so thoroughly appreciate Handel's style, or give a more artistic 
rendering of his songs than the English singer Fredericks gave on 
T hursd: ay last.’ "—F rankfurter Zeitung (Paris Correspondent). 





*‘Jupas.”’—*' The purity bs 9 fulness of his voice are well adapted 
for sacred festival work.”""—The Times. 
‘Hymn or Pratse.’’—‘* His singing was characterised by great 
taste, ease, and wo ss purity of tone.'’"—Royal Cornwall Gazette. 
“Sr, Paci.’’—"* Mr. Fredericks is evide ntly an experienced singer, 
and his sympathe sm tenor voice lent additional charm.’'—Jersé 
Times. 
For Oratorios, Concerts, Organ Recitals, or 
FIRST-CLASS CONCERT PARTY, 
Address, The Cathedral, Lichfield, or 6, Sugden Road, Clapham 


Junction, London. 


MR. HENRY PLEVY 
~ . a a sl 
(TENOR) 
For Oratorios, Concerts, &c. 

** Messtau "' (BIRMINGHAM),—‘ Mr. Henry Plevy made a success! 
début, cre: ating a favourable impre ssion by his excellent delivery of 
‘ Comfort ye ‘and ‘ Every valley,’ being equally successful in the second 
part. His voice has the true tenor ring and is of a sweet and lyrical 

timbre.’ ‘—Birmingham Daily Mail. 

‘Has a voice of exceedingly pleasant qué ality, and gives evidence 
of high artistic training. He made a most successful first appear: 
ance.’’—Birmingham Gacette. 

Address, 30, Hamilton Gardens, N.W. 





| 
| 
| 
{ 
a 





MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, 
Vacant dates. 55, Chesterton Road, Cambridge. 


MR. GWILYM RICHARDS” 


For vacant dates, apply 105, Noch 1 Sie, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, the City Temple). 
Oratorios, Concerts, &c. 
71, Alkham Road, Stamford Hill, N. 


MR. BU REORD THORP 


NOR) 
Address, 13, oulane Road, Kilburn, N.W. 


MR. BENTLEY WESI 
(TENOR) 
For Oratorios. Ballads, &c. 
Address, 17, Princess Road, Hr. Crumpsall, Manchester 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (vide Press’ 
(Soloist of the Leeds Festivals, Sir Charles Hallé’s and the Principal 
Provincial Concerts). 
34, Hanover Square, Leeds. 


1902. 
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TO CONDUCTORS, SECRETARIES OF CHORAL SOCIETIES, 
AND CONCERT GIVERS. 


MR. SAMUEL MASTERS 


(TENOR) 


Member of the Incorporated Society of Musicians, and of the Royal 
Albert Hall Concerts, Queen’s Hall Promenade Concerts (16 appear- 
ances, Season 1goI-2), Crystal Palace Concerts, Albani Concerts, 
Queen's Hall Ballad Concerts, St. James's Hall Concerts, Royal 
Amateur Orchestral Society and Popular Concerts, Gaelic Society and 
Scottish Clans Concerts, is now booking Engagements for Oratorio, 
Ballad Concerts, &c. Engagements already booked include :- 

MossLey.—Vocal Union, October 7. 

Lonpon.—St. James's Hall, October 11 and November 29. 

Betrast.—Philharmonic Society, Miscellaneous, October 14. 

Kincston.—Miscellaneous, October 29. 

GLasGow —Miscellaneous, November 1. 

ILForD.—Ballads, November 3. 

EDINBURGH.—Miscellaneous, November 7 and 8 

DupLey.—Vocal Union, ‘‘ Elijah,’’ November 19. 

SurBiTon.—Assembly Rooms, Ballads, November 26. 

Loxpon.—People’s Palace, Ballads, November 27. 

Bishops STORTFORD.—‘‘ Judas Maccabeus,’’ December 3. 

BECKENHAM.—‘‘ Golden Legend,’’ December 8, 

Botton.—‘ Messiah,’’ December 13. 

TyNEMOUTH.—Vocal Society, ‘‘On Shore and Sea,’’ December 17. 

HanLey.—‘‘ Messiah,’’ December 18. 

Hct. —‘‘ Messiah,’’ December 19. 

West Bromwicu.—‘‘ Messiah,’’ December 23. 

BoGnor.—Subscription Concerts, January 29, 1903. 

BLACKBURN.—“ Persian Garden,"’ March 2, 1903. 

DarWEN.—‘‘ Persian Garden,”’ March 3, 1903. 

HvuDDERSFIELD.—“ Hiawatha,’’ March 6, 1903. 

NewcasTLe.—‘ Israel in Egypt,’’ March 25, 1903. 

(‘Wa rgis Night”’ 
LEICESTER. } « bode ell 





" March 26, 1903. 


StarForD.—Choral Union, ‘‘ Judas Maccabzeus,”’ March 31, 1903. 


BELFAST PHILHARMONIC SOCIETY, 
October 14, 1902. 
FIRST SUBSCRIPTION CONCERT. 
Extract from The Irish News and Belfast Morning News, 
October 15, 1902. 
“Mr. Samuel Masters sang ‘ Walther’s Preislied’ from Wagner's 
‘Die Meistersinger’ with orchestral acc ompaniment, and his rendering 
of the song was in every respect worthy of his re putation, Possessed 
of a remarkably clear tenor voice, which reveals in every note long 
and careful training on the part of its fortunate possessor, he could not 
have failed to evoke the enthusiasm of an audience, no matter how 
critical it might be. The second part of the concert was brought 
to a close by the Recit. and Air * Lend me your aid ’ (Gounod), in which 
Mr. Samual Masters repeated his initial triumph of the eve ning. 
In a selection from Longfellow's ‘ Hiawatha,’ *‘Onaway, awake, 
beloved’ (Coleridge-Taylor), which followed, Mr. Masters was heard 
to even better advantage than in either of his previous songs."’ 





Extract from The Northern Wig, October 15, 1902. 

“Mr. Samuel Masters won favour at once with his fine, pure, bright 
tone, his declamatory powers and vigorous style. He gave first 
‘Preislied,’ from ‘ Die Meistersinger,’ and showed a mastery and 
power over Ww agner’s trying vocal music thi at was admirable Rite rare 


, At the a a the 
second part Mt. MM. asters | sang -Onaw ay, awake, beloved’ with great 


expression.”’ 
Extract from The News Letter, October 15, 1902. 

Mr. Samuel Masters, a tenor with fine conception of composition 
and excellent range, made his first appearance before a Beltast 
audience in Wagner's ‘ Preislied,’ from * Die Meistersinger,’ and there 
could be no manner of doubt as to his ability. The clear, bell-like 
tone was well brought out, and although he made a much better 
impression in * Lend me your aid,’ which was sung in excellent style, 
he did — If full justice in the song * Onaway, awake, beloved,’ from 
Coleridge-Taylor’s ‘ Hiawatha.’ ’ 


MOSSLEY VOCAL SOCIETY. 

Extract from The Mossley and Saddleworth Herald, Octobet 11, 1902. 
“Mr. Samuel Masters possesses a fine tenor voice, 
evidently been well trained, and he knows how to use it. For his first 
song he gave S. Coleridge- Taylor's *‘Onaway, awake, beloved’ 
(* (" Hiaw atha’ ), in the rendering of which he gave abundant evidence of 
1¢ marvellous power which he possesses as a vocalist, and will alw ays 
prove ‘ce ome before any audience. Both his other songs were 

encore ° 


which has 


TERMS AND Vacant Dates apply :— 


SAMUEL MASTERS, 


61, ALEXANDRA Roap, WIMBLEDON. 





MR. MONTAGUE BORWELL 


(Assistant -. pony ‘an Abbey) 
Mr. Henry J. Woop (Conductor, Queen’s Hall Canoasta) writes :— 
‘1, Langham Place, W., Feb. 14, Igor. 

‘*Mr. Montague Borwell is an excellent vocalist. 

‘*He has been most successful both at Queen's Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘* Henry J. Woop.” 

‘* EvAH.’"'—BroMLey.—‘ The title part was splendidly interpreted 
by Mr. Montague Borwell, and the main feature was manly devo- 
tionalism. The audience was made to feel that the Prophet was a 
sincere worshipper. There was no trace of boastfulness, and only a 
suggestion cf righteous irony in the delivery of the Prophet's words in 
the Baal scene. The dramatic significance of the other portions 
seemed to arise out of the intense feeling of the singer. Mr. Borwell's 
earnestness of artistic aim and complete musical intelligence was 
revealed in every bar he sang. He made a great and genuine success 
throughout, and in ‘Is not His Word’ he produced a profound 
impression on many of his hearers.’’"—Bromley Chronicle. 

AND 


MISS WINIFRED MARWOOD 
(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


7 D T 
MR. JOHN BROWNING 
(BARITONE), 
Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive répervtoire of over 100 works. Many 
dates already booked for season 1902 and 1903 


‘ELyau,”’ AT SHEFFIELD, October 13, 1902.—‘‘ Of the many times 
he has sung the part of the Prophet, he has perhaps never given it 
with more impressive effect.’’—Telegraph. 


Sang the music ‘of the Prophet very finely.'’—Independent. 
Address, Marlbro’ Grove, Leeds. 
-pTr TDNrTTr 
MR. ROBERT BURNETI 
(BARITONE) 
Of the Scottish Orchestral Concerts, and of the leading Scotch and 
North of England Concerts. 

‘ Exyyan.”"—* The baritone has by far the most important solo 
work, and Mr. Robert Burnett, whose artistic singing we have 
frequently had occasion to notice, did it ample justice. He excelled 
in the dramatic portions, which, as we have indicated, are the most 
characteristic, and, therefore, the most important portions of the 
work. His recitatives were grandly given, with conspicuous point 
and fire, and with evidently the utmost familiarity with and thorough 
appreciation of the work. Mr. Burnett also, as was to be expected 
save the great solos with every possible success. His treatment of 

“It is enough,’ was instinct with feeling and sympathy, and in the 
scene with the Priests of Baal, he sang with exciting dramatic 
fervour.''—Dundee Courier, March 14, 1902. 

EpINBURGH CHORAL Unron.—ELGar’s ‘ Caractacus.’’—** Mr. 
Robert Burnett, who took the minor baritone parts, also made a fine 
appearance. He was obviously familiar both with the music and with 
the spirit of it; and even in the presence of Mr. Andrew Black, his 
cultured and effective style of lasvanadion and delivery made his 
singing an outstanding feature of the performance.” The Scotsman 
December 18, 100. 

BaLtaps.—t Mr. Burnett's Edinburgh recital in the Freemasons’ 
Hall last evening drew out a large audience. The programme 
submitted was excellently chosen with a view to showing the range ot 
his style and his rare gifts of expression. The first set of songs included 
two examples of old Italian melody, two songs of sentiment of 
German and Hungarian origin, two Biblical pieces by Dvorak, and 
the powerfully dramatic ‘Lament’ from Dr. Elgar's ‘ Caractacus. 
In such a variety of style and sentiment Mr. Burnett proved once 
again not only the excellence of his vocal method, but that fine artistic 
sense which enables him to grasp and realise the feeling appropriate 
to the moment.’’—The Scotsman, October 16, 1902. 

‘He was in capital voice last night, and an appreciative audience 
manifested the greatest pleasure p his singing. Specially fine were 
Robert Franz's ‘Widmung,’ the ‘ Lament of Caractacus,’ and Dvorak’s 
‘God is my Shepherd,’ the Gans being marked by impressive devo- 
tional feeling. After a powerful rendering of ‘What would I do for 
my Queen,’ from Goring Thomas's ‘Esmeralda,’ Mr. Burnett wound 
up with a string of half-a-score of ballads, lyrics, and folk-songs, all of 
them, happily, in the vernacular. Among ‘the most noteworthy, both 
for their musical value and for the vivid manner of their interpreta- 
tion, were two striking Freebooter’s Songs by William Wallace, and 
‘Love is a Bubble,’ by Frances Allitsen. These, and the E nglish, 
Scotch, and Irish folk-songs, carried on the delight of the audience to 


the close.’ ; 
Address, c/o. N. Vert, Esq., 6, Cork Street, Burlington Gardens, W 


MR. CHARLES KNOWLES 


(BARITONE) 
Of the Leeds, London, Sheffield, and Chester Festivals. 
Queen’s Hall Promenade and Symphony Concerts. 
Crystal Palace and principal Provincial Concerts. 


For terms, &c., address— 
24, Acacia Road, St. John’s Wood, N.W 


MR. JOHN. RIDDING 


(BARITONE) . 
11, Southfield Road, Edgbaston, Birmingham. 
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TO CONDUCTORS, SECRETARIES OF CHORAL SOCIETIES, 
AND CONCERT GIVERS. 


N 
) me Dyn Er . yh y nD) 
MR. FRED LIGHTOWLER 
(BARITONE). 

“Mr. F. Lightowler’s singing has afforded me very great satisfaction, 
the beauty of tone and extensive compass of his voice, and the highly 
artistic and sympathetic feeling with which he sings, make the remem- 
brance of his performance extremely pleasant.’'"—Dr. Epwarp ELGar. 

Terms and Vacant Dates, The Cathedral, Worcester. 


MR. CHARLES TREE. 


RicHTER Concert, Oct. 17, 1902.—*' Presented a fine selection of 
songs, including ‘ Der Wanderer,’ ‘ Liebestreu,’ and ‘ Pilgrim's Song.’ 
A resonant voice of great power and range, combined with well- 
developed talents and an exceptionally good method.’'—Southport 
Visttor. 

‘* Sang with true artistic feeling. A voice of excellent quality, and 
an expressive and attractive style."’—Guardian. 

Address, 23, Clifton Road, Maida Vale, W. 


a = 
MR. ARTHUR WALENN 
(BARITONE) 

Of the Albert Hall, Queen’s Hall, St. James’s Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 
20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. JAMES COLEMAN 





(BASS) 
(Vicar-Choral, Lichfield Cathedral.) 
‘**CreEATION.’'—‘*Mr. Coleman was once more prominent in the air 


‘ Now heaven in fullest glory shone,’ and he skilfully adapted himself 
to the different aspects arising, confirming the good opinions which 
were early formed.’'—Newark Herald, April 19, 1902. 

“Sr. Paur.’’—‘* Mr. Coleman was in fine voice, and scored a great 
success. Particularly fine was his rendering of the beautiful ‘O God, 
have mercy.’ '’—West Bromwich Chronicle, April 25, 1902. 

* Evyan.’’—'* Mr. J. Coleman, on whom fell the bulk of the solo 
work, was in splendid voice, and his rendering of the various parts 
allotted to him was faultless.""—Derby Express, March 21, 1902. 

Bansury.—‘‘ Mr. Coleman gave a remarkably fine and artistic 
rendering of ‘The Deathless Army.’ It was really a tone picture, and 
seldom have we heard this song so dramatically—we may say 
graphically—rendered. Mr. Coleman was most deservedly recalled, 
when he gave ‘ Star of my soul,’ which was characterised by expres- 
siveness and power throughout.’'—Banbury Guardian, October 16, 1902, 

Address, The Cathedral, Lichfield. 


MR. BERNARD FOUNTAIN 
(BASS-BARITONE) 
Oratorios, Ballads, Masonic. 
Mentmore, Southwold Road, Upper Clapton, N. 


MR. ARTHUR SEDGLEY 


(BASS). 
For Oratorios, Operas, &c. 
\rawa Villa, Hartley Street, Compton Road, Wolverhampton. 


MR tNRY SUNMAN 
MR. HENRY SUNMAN 
(BASS), 
Licentiate (Artist) of the Royal Academy of Music, of the Gloucester 
and Cheltenham Festivals, &c. 

**MessiAH”’ (TopMorDEN).—‘‘ Mr. Sunman, too, sang with great 
distinction and success, and probably carried off the honours of the 
evening, taking the plaudits of the audience for the standard. The 
rendering of ‘ Why do the nations?’ and ‘ The trumpet shall sound’ 
readily roused the audience to loud demonstrations of appreciation, and 
all his other solos were as well rendered in their own proper manner 
and method.—Todmorden Advertiser, December 20, Igor. 

For terms, &c., please address, Christ Church Cathedral, Oxford. 


MR. F. G. H. MOORE (a.r.4™,) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


HOIR EXCHANGE & MUSIC PUBLISHING 
AGENCY. Chief Office: 5, East 14th Street, New York. 
Church positions secured in the United States for Organists and 
Singers, January, 1903. Publication secured for Composers’ Manu- 
scripts. For terms, address, The John E. Webster Co. 


MR. DUTTON’S SOLO BOYS. 
R. DUTTON (St. Paul's Cathedral) supplies Boys, 


M personally trained and thoroughly reliable, for Church Festivals, 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PresiDENT, MR. ALBERTO RANDEGGER, 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 

colo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. ; 

Over roo excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk.,W. Telegrams—‘‘Musicomane, London," 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour's Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 7 
A number of excellent Chorus Boys also available. 
For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 





Note Change of Address. Extension of Business. 


ALICE E. JOSEPH 


Late Private Secretary to Sir Augustus Harris, Drury Lane Theatre, 
Royal Opera, Covent Garden, 


OPERA AND CONCERT AGENCY, 

8, STAFFORD STREET, OLD Bonp STREET, W. 
MADAME MELBA and the best Artists have been engaged through 
above agency. 

Telegraphic address: ‘‘ Alicetta,’’ London. 


LONDON CONCERT & CHOIR AGENCY, 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. JAMES BarTEs, Polytechnic, Regent Street, W. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


| D® ALLISON instructed by Post Candidates who 
| OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
| Oxford, Cambridge, Dublin, London, and Durham Universities. 
| Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray’s Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 
scored. All letters to The Common Room, Gray's Inn. 


R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 

Post. Personal Lessons in Pianoforte or Theory at own or pupil's 

residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 














RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
LESSONS by POST, and prepares for all genuine examina- 
tions. Ulcombe Lodge, Ramsgate. 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O.. 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c 





Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


Sheppard Street, Stoke-on-Trent. 
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D*; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, wernt or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and pre- 
pares for Musical Examinations. Latest successes MUS. BAC., 
LONDON, Dec., 1901; DURHAM, rg01, 1900, and all previous years ; 
OXFORD FINAL and FIRST MUS. BAC., 1902, 1901, &c. ; F.R.C.O. 
and A.R.C.O., rgo1 and 1902; L.R.A.M. (Composition and Pianoforte), 
Sept., 1902, 1901, &c.; A. R.C.M. (Theory of Music, Composition, and 
Pianoforte Teaching) ; CAMBRIDGE and DUBLIN, MUS. BAC., 
L.Mus. and A.Mus., L.C.M.; L.T.C.L., AECL. and Special 
Certificates, 1900, 1991, &c.; Senior Associated Board. Special and 
individual attention given to a Terms moderate. 
Address, 70, Parkhill Road, London, N.V 


R. F. J. KARN corrects MSS. for Publication, 
and writes Analyses of Classical Works for Examinations. 
70, Parkhill Road, London, N.W. 


[)R. ATHELSTAN G. IGGULDEN, Mus. Doc. 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 


M R. A. MANGELSDORFF, L.R. A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
INGand TEACHING. Paperwork, postal. Stechford, Birmingham. 


R. MARCHANT, Mus.D., Oxon., F, R.C.O. 

(Author of ‘‘ 500 Fugue Subjects and Answers,'’ Novello’s 

Primers, No. 35), &., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


NV R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 
p: L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. A.R.C.M., 1895-1902, NINETY SUCCESSES ; 
L.R.A.M., 1897-1902, THIRTY-THREE SUCCESSES. Equally 
good results in R.C.O. and other Examinations. Address— 
Hazelwood, Dollis Road, Finchley, N. 


M R. C. G. OSBORNE, L.R.A.M., teaches PIANO 

and HARMONY, and coaches Candidates for L.R.A.M. and 
other exams. Moderate terms. If desired, payment can be based on 
result. Norr.—All pieces played over for pupils during instruction. 
Address, 10, Canonbury Lane, Upper Street, N. (trams pass). 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Corres- 
pondence. Preparation for University, R.C. O., and all other Exami- 
nations. Classes. 25, Palliser Road, West Kensington, Ww. 


M R. JOSEPH SPAWFORTH, A.R.A.M., gives 
LESSONS at 60, Berners Street, Oxford Street, W., or by 
correspondence in ELEMENTARY THEORY, HARMONY, COUN- 
TERPOINT, SONG WRITING, &c. 10 lessons by post, £1 11s. 6d. 
Address, 67, Parliament Hill, N.W 
| 


R. TAYLOR, Mus.D., tine, F.R.C.O., | Fd OR 

(Author of ‘‘ Vocal Score Reading Exercises'’ and ‘“ Figured 

Bassand Melody Exercises,’’ prepares CAN DIDATES for MUSICAL 
EXAMINATIONS by Post. 28, Eastgate, Stafford. 


R. ALFRED W. TOMLYN, Mus. Bac. (Durham, 
1892), L.Mus.T.C.L. (1888), COACHES for EXAMS. 
Prospectus, &c., 58, Comiston Road, Edinburgh. 


V R. HAYDN GROVER (Temple Church), Alto 
4 Specialist, accepts PUPILS and CONCERT ENGAGE- 
MENTS. Address, 33, Rathbone Place, W 
ESSONS in VOICE PRODUCTION, and 
ITALIAN, FRENCH, and ENGLISH SINGING, given by 
Professor FELICE COEN (Teacher of Signor Bonc1), Assistant 
Maste r for many years to Delle Sedie, of Paris, formerly at Pesaro, and 
late to the Conservatoire Marcello of Venice. Pure Italian Method. 
Terms mode rate. 8, Via Leopardi, Florence, Italy. 


7 NE W SEVCfK VIOLIN METHOD. 
Pror. Seve {K (Master of KuBEtik and KociAn) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
Wat A Sloot (Pupil of Herr Srvéix). 
CLASSES and PRIVATE LESSONS. For particulars, 








apply to 


Prof. Herman Koenig, 36, Ainger Road, N.W. 

\ R. H. N. DEROUETTE (Professor of Violon- 
4 cello). LESSONS of the highest grade. Preparation for all 
Exams. at the various Musical Examinations. 25, Whittingstall 


Road, Fulham, S.W. 


\ R. D. J. RABLEY, L.R.A.M., A.R.C.M., Solo 
“ Pianist and Accompanist. Concerts, At Homes, &c. LESSONS 
siven. Coaching for Exams. 145, Harvist Road, W. Kilburn. 


XFORD.-—~MR. ALFRED H. ALLEN (¢ 4 awed 
_ and Choirmaster of the Church of SS. Philip and James), 
Tecelves a few PUPILS in ORGAN-PLAYING and in COMPOSI- 
TION. Address, 20, Leckford Road. 
Me: HENRY DART, Organist, St. James’s, Sussex 
Gardens, W., Musical Director, Boro’ Poly. Inst., has a Vacancy 


for an ASSISTANT T-PUPIL. 
fession. Large organ. Terms moderate. 





Complete preparation for the _pro- 
14, Kilburn Priory, N.W. 


ESIDENT PUPIL. — Mr. 


A. JEBOULT, 
F.R.C.O., A.R.C.M. (Parish ae a 


Taunton), will have 





VACANCY in January. Organ, Piano, Theory, Choir- rata Ling, &e. 
Moderate Fees. Belvedere Road, Taunton. 

\ R. WILLIAM RIGBY, Mus.B. (Dunelm). Xc., 
4 has a VACANCY foran ARTICLED PUPIL (Organ), to study 
for R.C.O. (A. and F.) and Mus.B. Degree. Exceptional opportunities 
for choral experience. Fine 3 eee Lewis Organ. Recent 
successes, A.R.C.O., A.T.C.L., &c. 105, Walmersley Road, Bury. 


RAINING of T Sea E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West End. For terms, &c., address, 11, Grazebrook Road, 
Lordship Park, N. The principles on which Mr. Palmer's 
Method is based are explained in his pamphlet, ‘‘ The Tenor Voice 
and Its Training,’’ which contains information of the utmost im- 
portance to Tenors. Price 1s., Post-free, from the Author, at the above 
address ; or, from Joseph Williams, Ltd., 32, Great Portland St., W. 
CORING for ORCHESTRA.—Mr. W. LANE 
FROST undertakes this and all kinds of musical work. A staff 
very best copyists. Capacity, 1,000 pages a week. Address, 
Hatcham Park, London, S.E 


of the 
Avonley, 


Wen TED by Leipzig Con. Student a POST as 


Joarding School, 


MUSIC GOVERNESS in a London 
Teaching given in exchange for Preparatory Lessons for L.R.A.M, 
degree. ‘Apply, Maxwell, Wemysstield, Kirkcaldy, N.B. 


LADY (late R.C.M.). Good Sight-Reader, desires 
4 ENGAGEMENTS as ACCOMPANIST, in London. Piano 
Terms onapplication. E.S., Novello&Co., -. Ltd td. 
resident MUSIC MASTER, for Ste 
George's College, Quilmes, near Buenos Ayres, South America, 
an English Public School for Boys (boarders only), situated in a very 
healthy suburb. Applicant must be fully competent to teach Violir n ind 
Piano, must be sound churchman, and unmarried. One wit h knowle - 
of Church Music preferred. Salary, £150 perann., with full bo: ” ro 
and rst class passage - (to sail January 2, 1903). Apply, with copies 
of testimonials, to Mr. E. J. Harvey, 41, Hugh St., Belgrave Rd., S.W, 


*T. GEORGE’S CHOIR SCHOOL, Windsor 
» Castle.—A trial of Boys’ Voices will be held shortly, to fill 
TWO VACANCIES in the Choir. Candidates must be between 
the ages of 8 and 1o4, and the sons of gentlemen. The School 
is Preparatory for the great Public Schools. 
Vacancies for Two Supernumeraries, who aré 
for entrance to the Choir, or to avail themselves of the 
tional and musical advantages of the School without joining 
Choir. <All further information can be obtained from t 
Master, H. F. W. Deane, M.A., F.S.A., St. George’s School 
Windsor Castle. 


[ ICHFIELD CATHEDRAL CHOIR. — There 
—s will be a VACANCY for a LEADING BOY at Christmas. 
Candidates must have good voices, and should be between nine and 
twelve years old. Board, lodging, and education tree. Apply, The 
Rev. M. Hardey, Sub-chanter, The Close, Lichtield. 


HURCH OF THE SACRED HEART, Cam- 
berwell New Road. There are a few VACANCIES for EACH 
VOICE in this Choir (Voluntary). Only fairly good readers with good 
voices accepted. Will be well instructed in Latin as used in the Grand 
Masses and works of classical masters. Scloists encouraged when 
competent. Apply by letter, or after Sunday morning Service, to 
Mr. Walter Blake, Choirmaster. 


ADY SOPRANO 
Presbyterian Church of Eng 
Sunday services and Friday Rehearsal. £ 
per annum. Charles R. Willis, 9, Milman Road, Harvist Road, W. 


SI: MARTIN-IN-THE-FIELDS, Charing Cross. 
ALTO REQUIRED. Salary, £12. Apply, Organist. S ted 
a reply. 


Les essons also given. 


\\ TANTED, 








WANTED, at once, for 
land Choir in Bayswater. Two 
Good reader essential “10 


candidates only will receive 
| Bar ADING ALTO REQUIRED for St. 

tholomew’'s Church, Sydenham. Salary, £20. Apply by letter, 
stating previous experience, t, Sydenham Park, S.1 


*‘T. ANNE’S, Soho.—VACANCY for ALTO. 
» Sot. £30: and BASS, £20. Write, Precentor, 28, Soho 
Square, 
£25 PER ANN.—ALTO, 
Vat" WANTED, for Choir of St. 


salary. Men of sound experience and 
Write, with particulars and references, to Leonard Butler, 3, Carlt 


Bar- 


to Dr. Shinn, 


TENOR, and BASS 
Peter, Bayswater, at above 
good readers. Light duties 

n 


Mansions, West End Lane, N.W. 

\ TANTED, at Holy Trinity Church, Bishop's 
Road, Paddington, a TENOR. Salary £12 per annum, with 

rise to £15. Application, by letter only, to G. D. Gardner, to, War- 


wick Crescent, W. 
*ENOR WANTED for Congregational Chureb. 


Swiss Cottage. Stipe nd £12 per annum. Appi by 
J. Smith, 8, King He nry s Road, South Hampstead, N.W. 


“TENOE SOLOIST WANTED, Church of the 
Ascension, Balham Hill. Good Reader. £10. Apply by letter 
Adolphus Antoine, 43, Alderbook Road, Balham, S.W, 
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Trinity College London (33). 


President : 
Tue Ricut Hon. LORD COLERIDGE, M.A., K.C. 


Warden: 
EDMUND H. TURPIN, Mus.D. 


The HALF-TERM commences on Thursday, November 6. 

The tuition of the College will serve as a preparative for all Public 
Examinations in the Theory and Practice of Music, including the 
Examinations for University Degrees. Students can enter for a 
Course or for special subjects. 

In the JUNIOR SCHOOL OF MUSIC pupils 
to the age of 15. 


re admitted up 





November 13 is the LAST DAY OF ENTRY for the MUSICAI 
KNOWLEDGE (Theory) EXAMINATION, conducted in four 
Divisions, which takes place on December 13 

The forthcoming Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place in the Months of November, December, 
and January, at the various Centres throughout the United Kingdom, 
and include Pianoforte and Organ Playing, Solo Singing,.and Violin 
Playing. These Examinations are conducted in three Divisions; but 
in Pianoforte and Violin Playing there is also a Preparatory 
I: xamination 





December 6 is the LAST DAY OF ENTRY for the next HIGHER 
EXAMINATIONS for the Licentiate and Associate Diplomas, and 
the Higher Certificates of the College in Practical and Theoretical 
Musical Subjects, which commence on January 5, 1903. 


Classes Prospectus, including that for the Junior School and the 
revised regulations for Scholarships, and the Syllabus of Examina- 
tions, may be had from the undersigned. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 
Established 1865. 

22, PRINCES STREET, CAVENDISH SQ., W. (close to Oxford Circus). 
Director and Principal: T. H. YorKE TrotrTer, M.A., Mus.D., Oxon. 


The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition; Pianoforte, Organ, Singing, Violin, Viola, Violoncello 
and Double-Bass; all Wind and other Orchestral Instruments; Choir 
Training, Elocution and Stage Deportment, Modern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry), and Modern Languages 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOPER 22. 


CORONATION ODE 
FOR 
SOPRANO SOLO, CHORUS, & ORCHESTRA 
THE WORDS BY 
LEWIS MORRIS 
THE MUSIC BY 
r. H. COWEN. 
PRICE ONE SHILLING AND SIXPENCE. 


Vocal Parts, 6d each; String Parts, 5s. 
Wind Parts and Full Score, MS. 





SIR 


STANDARD. 

The work is simple in design, and the music direct in expression 
and dignified, as befits the subject. After a few bars of orchestral 
prelude, the chorus enters with an emphatic invocation, ‘ Sing 
soaring voices, sing a joyous tune."’ The choral writing shortly 
afterwards becomes more animated and contrapuntal, and is carried 
up to an imposing climax. A very effective section begins with the 
words, **Crown him, the seventh of his Kingly name,” set in march 
rhythm, and accompanied by the brass, softly and staccato. The 
soprano solo, the words of which refer to the Queen, is most sympa- 
thetic, and the subsequent final chorus into which it leads is worked 
up to a gorgeous and imposing conclusion. 





London: NovetLto anp Company, Limited. 





John Broadwood & Sons’ 


LiMiTED, 
NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 
‘“MULTUM IN PARVO.” 


33, GREAT PULTENEY STREET, LONDON, W. 


BOSWORTH EDITION. 


Score, 7s. 6d.; Orchestra, 15s. 
ALEX. C. MACKENZIE 
OVERTURE TO 
Y ~ FF = ™ "Tt. 
CRICKET ON THE HEARTH 
The Orchestral Success of the last Philharmonic Concert of the 
season ; performed with great success at the Lincoln Festival. 





By THE SAME COMPOSER: 





ORCHE STRAL SUITE 


Fr 7 7 
LONDON DAY BY DAY 
tr. “UNDER THE CLOCK.” 
2. ‘*‘ MAYFAIR" (Valse). 
3. “SONG OF THANKSGIVING.’ 
1. ‘** HAMPSTEAD HEATH.” 
Composed for and performed with greatest success at the Norwich 
Musical Festival. 
Orchestral Parts and Score now ready. 
NEW DRAMATIC CANTATA, FOR SOLO VOICES, CHORUS 
AND ORCHESTRA, BY 


A. J. RANDEGGER 


“WERTHER’S SHADOW.” 
Performed for the first time in England at the Norwich Musical 
estival, with very great success. 

Pianoforte Arrangement, 3s. 6d., now ready. 





Now ready. Price 4s. 


5 o 
4 
OSCAR BERINGER 
eee : - — F 
NEW PIANOFORTE TUTOR. 

“In his valuable work the able professor deals with both th 
theoretical and practical sides of pianoforte playing, and students must 
needs derive much benefit from the instructions that he sets down in a 
manner that is clear and easily to be comprehended. The tome in 
question is divided into chapters, each being provided with its own 
finger exercises and studies, and there is likewise a good selection of 
pieces, comprising excerpts from the classical masters, examples from 


the works of modern composers, and several folk-songs.’’—Dail 
Telegraph. 


BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Leipzic, Paris, VIENNA. 


Just Published. 


PRODUCED WITH GREAT SUCCESS AT THE SHEFFIELD FESTIVAL, 
OCTOBER 3, 1902. 


MEG BLANE 


A RHAPSODY OF THE SEA 
FOR MEZZO-SOPRANO SOLO, CHORUS, AND ORCHESTRA 
si icine eciaidtiala o 
ROBERT BUCHANAN 
THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 
Price Two Shillings. Tonic Sol-fa, gd. 
Full Score and Wind Parts, MS. — String Parts (in the Pre 


For Press Notices, see page 775. 





London: Nove.to AnD Company, Limited. 
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THE MUSICAL TIMES | Ronee high above the rest in the sublimity of 


|its theme and the loftiness of its conception. 


AND SINGING-CLASS CIRCULAR. | _ The genesis of the oratorio known as the 
|‘ Messiah’ is unfortunately very obscure. There 
NOVEMBER 1, 1902. is a period of four months in the year 1741, 


during which history is perfectly silent in regard 
to Handel. On April 8 he gave his last opera 
ate tie performance at the theatre in Lincoln’s Inn 
HANDEL’S MESSIAH: Fields, thus terminating an operatic career which 

SOME NOTES ON ITS HISTORY AND FIRST | had proved to be disastrous. The next known 
PERFORMANCE. date is that of August 22, written by his own 

hand on the first page of the ‘ Messiah’ autograph 

Majora Canamus—( Virgil, Pollio). iscore. It has been stated that Handel passed 

And without controversy great is the mystery of | the eanene-a months of the year 1741 in the 

godliness: God was manifest in the flesh, justified in|Quietude of Gopsall, in Leicestershire, the seat 
the Spirit, seen of angels, preached unto the Gentiles,| Of his patron and librettist, Charles Jennens, 
believed on in the world, received up into glory,|0f whom we give some particulars in another 


De 








(1 Timothy iii. 16.) icolumn. There is, however, no definite proof 
In whom are hid all the treasures of wisdom and | of this rural sojourn of Handel’s, nor, indeed, 
knowledge. (Colossians ii. 3.) ‘that the ‘Messiah’ was composed at Gopsall. 


Jennens compiled the word-book of the ‘ Messiah,’ 
Handel was fifty-six years old when he) to which he prefixed the mottoes, now seldom 
composed his magnum opus, the ‘ Messiah.’ | printed, which appear at the head of this article. 
The sixth oratorio set by him to English words,| The autograph manuscript of the ‘ Messiah ’ 
it had been preceded by ‘Esther,’ ‘ Deborah,’ is the property of His Majesty the King, and 
‘Athaliah,’ ‘Saul,’ and ‘Israel in Egypt.’ To is preserved in the Royal Music Library at 
these succeeded a dozen other noble settings of Buckingham Palace. It is written on oblong 
Scriptural subjects, the whole constituting a folio paper, 9} x 12 inches, and fills 275 pages. 
magnificent range of musical mountains, of The first page of the autograph bears this 
which the ‘ Messiah,’ like some majestic peak, | inscription :- 


Messiah. An Oratorio Part the first f angefangen den 22 August 1741. 


At the end of Part I. the manuscript is dated : 


firs 
August 28 x 1741. 


© Septembr 6 1741: 


On the last page of all is found the following, which we give in facsimile :— 


SF oh! He hee gt Hamel. Joplen tz. 
wheelie Prrtialid Vo NTT N 


The use of the astrological signs will be Dublin usually started from Parkgate, on the 
observed. The third date shows that Handel north bank of the Dee, twelve miles from 
composed the ‘Hallelujah’ chorus on a Sunday! Chester. Contrary winds, however, compelled 
This is an interesting fact which, we believe,| Handel to make an enforced stay in the cathe- 
has never before been pointed out. |dral city. Charles Burney, then a boy of fifteen 

In the early days of November, 1741, Handeljat school in Chester, records that he saw the 
set out for Dublin in response to an invitation! great composer ‘smoke a pipe over a dish of 
he had received from the Lord Lieutenant of; coffee, at the Exchange Coffee-house.’ The 
Ireland that he should pay a visit to the capital of | distinguished musical historian is also the author 
the Emerald Isle. It is certain that Handel was of the oft-told story of Handel’s wishing ‘to 
in London on October 31, as he attended a| prove some books that had been hastily trans- 
performance of a pasticcio, entitled ‘ Alessandro |cribed, by trying over the choruses which he 
in Persia,’ at the Haymarket Theatre on that) intended to perform in Ireland.’ He applied to 
date—a performance which made him, as he Edmund Baker, the cathedral organist and a 
tells us, ‘ very merry all along his journey to pupil of Dr. Blow, for the aid of some of the lay 
Dublin.” In those days the packet-boats for clerks who could sing at sight. One Janson, a 


at the end of Part II. :— 














714 THE MUSICAL TIMES.—Novemser 1, 1902. 
good musician and the possessor of an excellent; Afternoon in order to receive the Subscription 1 
bass voice, who also followed the avocation of a | Money for his Six Musical Entertainments in the ] 
printer. was selected, and had to attend a private | BEN Musick-Hall in Fishamble-Street ; at w hich } 
rehearsal at the ‘Golden Falcon,’ where Handel Time each Subscriber will have a Ticket delivered to J 
was staying. The remainder of the story may him, which entitles him to three Tickets each Night, n 
be related in Burney’s quaint words :— either for Ladies or Gentlemen. ( 
lo i . st 3i ‘ Se P P a 
ei on trial of the oo the Messiah, ree Handel gave his first concert in Dublin on i 
with his S we ¢ : on, afte . : 
vith his stripes we are healed,’ poor Janson, after December 23. The programme consisted of 
repeated attempts, failed so egregiously, that Handel i * Zi ~. ; ee 
L’Allegvo, with two concertos for several 1 
let loose his great bear upon him; and after swearing ; K 
a ; 7". °  |instruments and a concerto on the organ, and } 
in four or five languages, cried out in broken English: Fee eee we de pects 
‘You shcauntrel! tit not you dell me dat you could aulkney’s Journal duly records the event :— t 
sing at soite’’ ‘Yes, sir!’ says the printer, ‘and Last Wednesday Mr. Handel had his first Oratorio, t 
so I can; but not at jirst sight. at Mr. Neal’s Musick-Hall in Fishamble - Street, V 
. which was crowded with a more numerous and poli 
Handel was not the only musical stranger ' <page E 
ag ae : ’ . Audience than ever was seen upon the like Occasion. I 
within the gates of Chester at that time. The Perf ; : thi : ‘ 
Fula: jad @ Din seen a 1e Performance was superior to anything of the 
No ca OE ¢ aed 7 i Le Kind in this Kingdom before; and our Nobility and I 
y Te 7 y o . . ae 
% fo, et Frat, 74! containe ail 0 owing Gentry, to show their taste for all kinds of Genius, v 
information concerning one Milaclaine (OF| expressed their great Satisfaction and have already é 
Maclean), an organist whom Handel had given all imaginable Encouragement to this grand ] 
engaged to play at his concerts in Dublin.| yqusick. : 
This extract is probably a reprint from a ( 
Chester newspaper :— A few days after this concert had been given, t 
Chester, November 5.—Yesterday arrived here on Handel wrote the following long and intensely ] 
his way to Dublin, Mr. Maclaine, who was invited interesting letter to his friend Charles Jennens, ‘ 
to play on our Cathedral Organ this Day, on which already mentioned. Through the kindness of 1 
he performed so well, to the entire Satisfaction of | Earl Howe, the lineal descendant of Mr. Jennens, 1 
the whole Congregation, that some of the best we have been permitted to examine this fine r 
Judges in Musick said, That they had never heard |specimen of Handel’s epistolary style. The : 
that Organ truly plaid on before: and his Perform- | letter is in a most beautiful state of preservation, r 
ance was allowed to be very masterly and in the |and we give it /iteratim :— } 
finest Taste. : J 
f , Dublin, Decem?". 29, 1741. 7 
Handel's movements on the other side of Sr 
- Irish Channel can be traced through the It was with the greatest Pleasure I saw , 
Dublin newspapers of the day. The first reference} the Continuation of your Kindness by the 
is to be found in Faulkner s Journal, papers Lines You was pleased to send me, in order 
17-21, 1741, from which quotation has already} to be prefixed to your Oratorio Messiah, 
been made; it reads thus: which I set to Musick before I left England. ‘ 
And last Wednesday (i.e., the 18th] the cele- l am emboldned, Sir, by the generous ; 
brated Dr. Handell arrived here in the Packet-boat Concern you please to take in relation to ; 
from Holyhead, a Gentleman universally known by my affairs, to give you an Account of the 
his excellent Compositions in all Kinds of Musick, Success I have met here. The Nobility did 5 
and ticularly for his Te Deum, Jubilate, Anthems : rag C 
eer. cum, Ju pigeon me the Honour to make amongst themselves ; 
and other Compositions in Church Musick (of which a Subscription for 6 Nights, which did fill a ; 
os ane: Saeee ge ag Jae aati a Room of 600 Persons, so that I needed 
aries pie ener page nie ‘a qe not sell one single ticket at the Door, and 
; ores , S ° , . . 
epic Posie “ rg ve eld Pa without Vanity the Performance was received , 
ercer’s Hospital) to perform his Oratorios, fo ; : ; ae 
thread Ricca) P coho with general approbation. Sigt Avolio, 
which Purpose he hath engaged the above Mr. : ° \ 
. AK: ee Sie : which I brought with me from London, 
Maclaine, his Wife, and several others of the best : t 
it os F “ii pleases extraordinary. I have found 
Performers in the Musical Way. a it : ; 
another Tenor Voice which gives great ; 
Faulkner's Journal of November 24-28 con- Satisfaction, the Basses and Counter Tenors | 
tained the following Handelian information :— are very good, and the rest of the Chorus 
Last Tuesday [/.c., November 24) arrived in the — (ey he Direction) aa regs ] 
Yatcht from Parkgate, Signiora Avolio, an excellent well, as for the ca they rks He y ora 
Singer who is come to this Kingdom to perform in excellent, Mr. Dubourgh eing at el ll bef 
Mr. Handel's Musical Entertainment. of them, and the Musick sounds delighttu ly on 
» a care in this charming Room, which puts me in : 
l'o quote again from the same informing journal,| such Spirits (and my Health being so good) 2° 
in its issue of December 8-12, 1741 :— that I exert myself on my Organ whit more - 
; : 0 
On Monday next being the 14th of December then usual success. rt 
(and every Day following) Attendance will be given I opened with the Allegro, Penseroso, i 
at Mr. Handel's House in Abbey-Street, near Lyffey- | and Moderato, and I assure you that the 
Street, from 9 o'clock in the Morning till 2 in the | words of the Moderato are vastly admired. f 
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; ; ee ' ; 
The Audience being composed (besides the | Street and of the Charitable Infirmary on the 
Flower of Ladies of Distinction and other | Inns Quay, on Monday the 12th of April will be 


People of the greatest Quality) of so many 
Bishops, Deans, Heads of the Colledge, the 
most eminents People in the Law as the 
Chancellor, Auditor General, &c., all which 
are very much taken with the Poetry so that 
| am desired to perform it again the next 
time. I cannot sufficiently express the 
kind treatment I receive here, but the 
Politeness of this generous Nation cannot 
be unknown to you, so I let you judge of 
the satisfaction I enjoy, passing my time 
with Honour, profit, and pleasure. They 
propose already to have some more Per- 
formances, when the 6 nights of the Sub- 
scription are over, and My Lord Duc the 
Lord Lieutenant (who is allways present 
with all his Family on those nights) will 
easily obtain a longer Permission for me by 
His Majesty, so that I shall be obliged to 
make my stay here longer than I thought. 
One request I must make to you, which is 
that you would insinuate my most devoted 
Respects to My Lord and my Lady 
Shaftesbury, you know how much their 
kind Protection is precious to me. Sir 
Windham Knatchbull will find here my 
respectfull Compliments. You will encrease 
my Obligations if by occasion you will 
present my humble service to some other 
Patrons and friends of mine. I expect with 
Impatience the Favour of your News, con- 
cerning your Health and wellfare, of which 
I take a real share, as for the News of your 
Operas, I need not trouble you for all this 
Town is full of their ill success, by a number 
of Letters from your quarters to the People 
of Quality here, and I can’t help saying but 
that it furnishes great Diversion and laughter. 
The first Opera I heard myself before I left 
London, and it made me very merry all 
along my journey, and of the second Opera, 
called Penelope, a certain nobleman writes 
very jocosely, il faut que jedise avec Harle- 
quin notre Penelope n’est qu'une Sallope, 
but I think I have trespassed too much on 
your Patience. 

I beg you to be persuaded of the sincere 
veneration and esteem with which I have 
the Honour to be 

Sr. 
Your most obliged and most humble servant 
GeorGE Fripderic HANDEL. 


Handel had resided in Dublin and given 
oratorio concerts for a period of five months 
before he produced his ‘ Messiah.’ The following 
advertisement from Faulkuer’s Journal of March 
23-27, 1742 (and subsequently), is unusually 
interesting, as in it the word Messiah, as applied 
to Handel’s oratorio, appears in print for the 
arst time :— 


_ For Relief of the Prisoners in the several Gaols and 
tor the Support of Mercer’s Hospital in Stephen's 








performed at the Musick Hall in Fishamble-Street, 
Mr. Handel's new Grand Oratorio called the MESSIAH, 
in which the Gentlemen in the Choirs of both 
Cathedrals will assist, with some Concertos on the 
Organ by Mr. Handel. 

Tickets to be had at the Musick Hall and at Mr. 
Neal’s in Christ Church Yard, at Half-a-Guinea each. 

N.B.—No person will be admitted to the Kehearsal 
without a Rehearsal Ticket, which will be given gratis 
with the Ticket for the Performance when pay’d for. 


An account of the rehearsal appeared in 


Faulkner's Journal, April 6-10, 1742, as follows :— 


Yesterday Mr. Handel’s new Grand Sacred 
Oratorio, called The Messtan, was rehearsed at the 
Musick-Hall in Fishamble-Street, to a most Grand, 
Polite and Crouded Audience; and was performed 
so well, that it gave universal Satisfaction to all 
present, and was allowed by the greatest Judges to 
be the finest Composition of Musick that ever was 
heard, and the sacred Words as being properly 
adapted for the Occasion. 

N.B.—At the Desire of several Persons of Distinc- 
tion, the above Performance is put off to Tuesday 
next. The Doors will be opened at Eleven, and the 
Performance begin at Twelve. 

Many Ladies and Gentlemen who are well-wishers 
to this Noble and Grand Charity, for which this 
Oratorio was composed, request it as a Favour, that 
the Ladies who honour this Performance with their 
Presence, would be pleased to come without Hoops, 
as it will greatly encrease the Charity, by making 
Room for more Company. 


Not only feminine garb, but implements of 
warfare exercised the minds of the Stewards, who 
evidently expected a crush. 
must again be quoted (April 10-13) :— 


Faulkner's Journal 


The Stewards of the Charitable Musical Society 
request the Favour of the Ladies not to come with 
Hoops this day to the Musick-Hall in Fishamble- 
Street: The Gentlemen are desired to come without 
their Swords. 

This Day will be performed Mr. Handell’s new 
Grand Sacred Oratorio, called the Messian. The 
Doors will be opened at Eleven, and the performance 
begin at Twelve. 


The first performance of the great oratorio— 


an event of the greatest importance in the history 
of music—is thus described in the invaluable 
Faulkner's Journal of \pril 13-17, 1742 :— 


On Tuesday last Mr. Handel’s Sacred Grand 
Oratorio, the MessiaH, was performed in the New 
Musick-Hall in Fishamble-Street ; the best Judges 
allowed it to be the most finished piece of Musick. 
Words are wanting to express the exquisite Delight 
it afforded to the admiring crouded Audience. The 
Sublime, the Grand, and the Tender, adapted to the 
most elevated, majestick and moving Words, con- 
spired to transport and charm the ravished Heart 
and Ear. It is but Justice to Mr. Handel, that the 
World should know, he generously gave the Money 
arising from this Grand Performance, to be equally 
shared by the Society for relieving Prisoners, the 
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Charitable Infirmary, and Mercer's Hospital, for 
which they will for ever gratefully remember his 
Name, and that the Gentlemen of the two Choirs, 
Mr. Dubourg, Mrs. Avolio, and Mrs. Cibber, who all 
performed their Parts to Admiration, acted also on 
the same disinterested Principle, satisfied with the 
deserved Applause of the Publick, and the conscious 
Pleasure of promoting such useful, and extensive 
Charity. There were above 700 People in the Koom, 
and the Sum collected for that Noble and Pious 
Charity amounted to about 4oo/., out of which 127/. 
goes to each of the three great and pious Charities. 


It will be observed that this account specially 
mentions Mr. Dubourg, the leader of the orchestra, 
and NMrs. Avolio and Mrs. Cibber, two of the 
solo vocalists. To Mrs. Cibber, sister of Dr. 
Arne, fell the first rendering of ‘ He was despised,’ 
which she sang with a pathos indescribably 
touching. It is said that Dr. Delany, the friend 
of Swift, on hearing Mrs. Cibber sing this air, 
said: *\Voman, for this be all thy sins forgiven.’ 
In regard to the ‘Gentlemen of the two 
choirs ’—i.c., of Christ Church and St. Patrick’s 
Cathedral —there is in the British Museum 
Library an original word-book of the oratorio 
bearing this title :— 

MEssIAu 

an 
Oratorio 
Compos’d by Mr. HanDEt, 


rexts as given at the head of this article 


Idublin: Printed by George Faulkner, 1742. 


(Price a British Six-pence. ) 


No names of singers are printed in this rare 
publication, but a former owner has, with a 
blunt-pointed pencil, written against the songs, 
xc., the names Bailey, Mason, Lamb, Hill, and 
Ward, all of whom were gentlemen on the 
musical staffs of the two cathedrals in Dublin. 
It is possible that this book was not used at the 
jivst performance, as these names do not fully 
agree with those written by Handel on the 
Dublin autograph score, but the point is not 
material. The name of M’Lean (Mrs. Maclaine, 
or Maclean) also appears in this old word-book, 
but her name is not mentioned in the report of 
the first performance. 

A repetition performance of ‘Mr. Handel’s 
new grand Sacred Oratorio called Messiah, 
with concertos on the organ,’ took place on 
June 3. A primitive system of ventilation is 
recorded in the advertisement of the concert :— 


In order to keep the Room as cool as possible, a 
Pane of Glass will be removed from the Top of each 
of the Windows. 

\.f}.—This will be the last Performance of 
Mr. Handel's during his Stay in this Kingdom. 


Handel's visit to the Irish capital covered a 
period of nine months. He left on August 13, 
1742. ‘Last week,’ records Faulkner's Journal, 
‘the celebrated Mr. Handel, so famous for his 
excellent compositions and fine performance 





with which he entertained this town in the most 
agreeable manner, embarked for England.’ | 
may be mentioned that another musical celebrity 
was also in Dublin during a portion of Handel's 
sojourn there, in the person of Dr. Arne, of 


|‘ Rule, Britannia’ fame. 


Before making reference to the first perform. 
ance of the ‘ Messiah’ in London, it may be well 
to quote further from the Handel - Jennens 
correspondence in regard to the great oratorio, 
Shortly after his return to London, Handel 
wrote the following letter, in the possession of 
Earl Howe, addressed :— 

‘To Charles Jennens, Esq., Junior, at Gopsall, 
near .\therstone, Coventry bag’ :— 


London, Sept" gth, 1742. 

Dear S": 

It was indeed your humble Servant 
which intended you a Visit in my way from 
Ireland to London, for I certainly could 
have given you a better account by word 
of Mouth, as by writing, how well your 
Messiah was received in that Country, yet 
as a Noble Lord, and not less than the 
Bishop of Elphin (a Nobleman very learned 
in Musick) has given his Observations in 
writing of this Oratorio, 1 send you here 
annexed the contents of it in his own 
words. 

I shall send the printed Book of the 
Messiah to Mr. Sted.* 

As for my success in general in that 
generous and polite Nation, I reserve the 
account of it till | have the Honour to see 
you in London. The report that the 
Direction of the Opera next winter is 
committed to my Care, is groundless. The 
gentlemen who have undertaken to middle 
with Harmony cannot agree, and are quite 
in a confusion. Whether I shall do some- 
thing in the oratorio way (as several of my 
friends desire) I cannot determine as yet. 
Certain it is, that this time 12 month I shall 
continue my Oratorio’s in Ireland, where 
they are going to make a large subscription 
allready for that Purpose. . 

Pray let me hear meanwhile of your 
Health and Wellfare, of which I take a real 
share being with an uncommon Sincerity 
and Kespect 

Sr. 
Your most obliged humble servant 
GeorGE Friperic HANDEL. 


On July 19, 1744, Handel wrote to Jennens as 
follows :— 
Be pleased to point out these passages in 
the Messiah which you think require altering. 


A letter from Jennens to an unknown corres- 
pondent, dated ‘ Gopsall, August 30, 1745, shows 
that Handel and his librettist, as is so often 





This name is approximately transcribed: it is the only doubtful 
word in Handel's beautifully written letter, 
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the case, did not see eye to eye in their joint 
production. Jennens says :— 


I shall show you a collection I gave 
Handel call’d Messiah, which I value 
highly, and he has made a fine Entertain- 
ment of it, tho’ not near so good as he might 
and ought to have done. I have with great 
difficulty made him correct some of the 
grossest faults in the composition, but he 
retain’d his Overture obstinately, in which 
there are some passages far unworthy of 
Handel, but much more unworthy of the 
Messiah. 

Your most affectionate Friend and Serv: 

C,. JENNENS. 


The ‘ Messiah’ was first performed in London 
on March 23, 1743. The following advertise- 
ment—by the way, its insertion cost only two 
shillings—announces the event. It is from| 
The London Daily Post and General Advertiser of| 
March 19, 1743 :— | 

COVENT GARDEN. 
By subscription. The ninth night. 
At the Theatre-Royal in Covent Garden, Wednes- | 
day next, will be perform’d \ new SacRED ORATORIO, 

A Concerto on the organ, and a solo on the violin by | 





Mr. Dubourg. 

Tickets will be deliv'’d to Subscribers on Tuesday 
next, at Mr. Handel's House in Brook-Street. 

Pit and Boxes to be put together, and no Person to 
be admitted without Tickets, which will be deliv’d 
that Day, at the office in Covent Garden Theatre, 
at Half a Guinea each. First Gallery 5s. Upper 
Gallery 3s. 6d. 

The Gallery will be open’d at Four o'clock. Pit 
and Boxes at Five. 


The reader will notice that the words ‘The 
Messiah ’ do not appear in the above advertise- 
ment—the work is simply designated ‘A new 
Sacred Oratorio.’ This reticence may possibly 
have been due to the sacredness of the title. 

It is recorded that at this, or at one of the 
earliest performances of the ‘ Messiah’ in 
London, the audience were so moved at the 
words ‘ For the Lord God omnipotent reigneth,’ 
that they all, with the King (George II.), who 
was present, rose to their feet and remained 
standing till the conclusion of the chorus. This 
incident initiated the custom of a_ standing 
posture in listening to this pan of praise. 

_A few words may now be said in regard to the 
history of Mozart's additional accompaniments 
to the ‘Messiah.’ They were written in the 
year 1789 for a performance of the oratorio in 
Vienna, which took place in an organless concert- 
room, ‘The original manuscript is lost, and con- 
siderable doubt has been cast upon the genuine- 
ness of some, at least, of these additions attributed 
to Mozart. One thing is certain, they were not 
published until the spring of 1803, fourteen years 
after they were written, and when Mozart had 
been twelve years in his grave. ‘The additional 


accompaniments made their way into England 





soon after their publication in Germany in 1803, 


being introduced to English audiences by \shley 
at one of his ‘Lenten Oratorios,’ given at 
Covent Garden Theatre on March 29, 
A thoughtful criticism upon these ‘additional 
accompaniments’ from the Sim, a leading London 
journal of the day, deserves quotation :— 


THe Oratorio. — The Messiah was last night 
performed at Covent Garden Theatre, with new 
accompaniments composed by Mozart. We enter- 
tain a very high respect for the genius of Mozart, 
but we also hold the unrivalled powers of Handel in 
due reverence, and therefore must enter our protest 
against any such alterations in works that have 
obtained the sanction of time and of the best musical 
judges. There is an integrity in the productions of 
this great Master, the result of the most powerful 
talents in his art. His harmonies have a firm and 
united character. The accompaniments of last night, 
though manifesting taste and feeling, did not assimi- 
late with the grandeur and energy of the original 
subject. We trust, therefore, that when Tite Messiah 
or any other work of Handel is performed it will 
appear without change or interpolation. Handel is 
an Englishman by adoption; he produced all his 
works in this Country, and is still very little regarded 
in his own. We should therefore guard him in 
Music, as well as Shakespeare in the Drama, from 
daring innovation. Such as The Messiah was, how- 
ever, in its ‘mproved state last night, it was well 
supported by Braham, Miller, Miss Munday, 
Mrs. Bland, and Mrs. Ashe. (The Sun, March 30, 1805.) 


1505. 


The ‘Messiah’ was not published in its 
complete form during Handel’s life-time. The 
Overture is said to have appeared in 1743, 
as one of a set of overtures published by 
Walsh, who, between the years 1749 and 1759, 
also issued eighteen of the vocal solos in a 
collection of ‘Handel’s songs (400) from the 
oratorios.’ It is significant that while these 
400 songs bear the titles of the oratorios from 
which they are taken, those from the ‘ Messiah’ 
are printed without such headings. 

The actual date of the publication of the 
‘ Messiah’ in its complete form has not hitherto 
been definitely known. This information we are 
now able to supply—the result of certain research 
among some old London newspapers. Tie 
Public Advertiser of December 4, 1766, contains 
the first announcement, so far as we can dis- 
cover. But one issued nine days later, and 
giving fuller information, may be quoted. It 
forms the concluding portion of a newspaper 
advertisement inserted by Messrs. Randall and 
Abell, successors to John Walsh (father and 


son bearing that name), of Catherine Street, 
Strand, Handel’s original publishers. The 
advertisement, which appeared in The Public 


Advertiser of December 13, 1766, began with 
an announcement of the publication of ‘The 
Accomplished Maid,’ a comic opera, and, as 
if by way of contrast, it concluded thus : 


Proposals for Printing by Subscription, The com 
plete Score of the Oratorio called Messin ; composed 
by Mr. Handel, with his additional Alterations. The 
price to Subscribers is One Guinea and a Half; One 
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Guinea to be paid at the Time of subscribing, and 
Half a Guinea more on the Delivery of the Book, 
which will be in May next. It is desired that those 
Gentlemen and Ladies who are willing to encourage 
the Work, will send in their Subscriptions that the 
Proprietors may be secured of a sufficient Number 
to answer the Expence of so great an Undertaking. 


The same journal, in its issue of July 4, 1767, 
announced that the copies would be ready to 
deliver to subscribers ‘on Tuesday next, the 
“th inst.’; therefore we get the actual date of 
the first “publication of Handel's ‘ Messiah,’ 
which is July 7, 1767, eight years after its 
composer’s death. 
The original title-page stands thus :— 
MESSIAH 
an 
Oratorio 
in score 
As it was originally Perform'd 
composed by 
Mr. HanDEL 
to which are added 
His additional Alterations 
Printed by Messrs. Randall & Abell, 
Successors to the late Mr. John Walsh, in Catherine 
Street, in the Strand. 


London: 


\ copy of this original full-score edition is in 
the possession of Dr. W. H. Cummings. From 
it we find that only 127 copies were subscribed 
for, and those by go people, of whom no fewer 
than ig hailed from Cambridge. The list 
includes the King and Queen, and T.R.H. the 
Dukes of York, Gloucester, and Cumberland. 
Mr. Charles Jennens is set down for three copies ; 
and in addition to the foregoing, the following 
familiar names are included in the list of 
subscribers :— 


Mr. Attwood, of Bath. 

Mr. Samuel Arnold. 

Mr. Theodore Aylward. 

Mr. C. R. Burney. 

Mr. Cooke, organist of St. 
Peter's, Westminster 
1.¢., the Abbey], and 
Master of the boys. 

Mr. Samuel Howard. 


Mr. Hague 

The Madrigal Society, at 
the Queen’s Arms, New- 
gate Street. 

Dr. John Randall, organist 
of King’s College and 
Professor of Music in the 
University of Cambridge. 





In conclusion, a new edition of the word-book, 
‘corrected by the compiler,’ was announced in 
The Public Advertiser of March 25, 1768, but the 
author’s name (Charles Jennens) is not given. 
A collation of this—now the current version— 
with the original Dublin publication of 1742 
shows a few verbal changes of no very great 
importance. 

For assistance kindly rendered in the prepara- 
tion of these historical, notes on Handel’s master- 
piece the writer is indebted to Earl Howe: 
Dr. James C. Culwick, of Dublin; Dr. W. H. 
Cummings; Mr. Andrew Deakin, of Birmingham; 
and Dr. \. H. Mann, of Cambridge. 


*}and Trinity College, Dublin. 


—- 
THE BODLEIAN LIBRARY AND 
ITS MUSIC. 

The eighth day of November, in the year 1602, 
is a memorable date in the history of E nglish 
literature and the University of Oxford. Ont that 
eventful occasion the Vice-Chancellor opened, in 
great state, the famous Library known the world 
over as the Bodleian. Like all deep-rooted 
institutions it sprang from small beginnings—a 
collection of some 2,500 volumes. Built on the 
ruins of the old University Library, with which 
the name of Duke Humphrey, of Gloucester— 
Shakespeare’s ‘good Duke ’—is associated, it 
stands to-day a splendid monument to the 
'memory of its munificent founder, Sir Thomas 
| Bodley. This worthy benefactor, born at E xeter, 
| March 2, 1545, was a shrewd, businesslike man, 
|who had obtained fame in the diplomatic world, 
| But his burning ambition was the foundation of 
(a library in the Univ a of which he had been 
|a distinguished student. Bodley was not only a 
/man learned in the ancient and modern tongues, 
| but as he had married a rich lady, he had ‘some 
| purse-ability to go through with the charge, 
|in addition to ‘ special good leisure to follow 
such a work and honourable friends to further 
the design. He made the wise stipulation 
that no book should ever be removed from 
the Library; and among other conditions, since 
considerably modified, were these: that the 
librarian should be a celibate, and that he be 
paid a salary of £5 15s. per quarter. Among 
the donors to the library since its foundation, 
honourable mention may be made of such names 
as Cromwell, Milton, Robert Burton, Laud, the 
non-juring Bishop Rawlinson, and Francis Douce, 
who gave a splendid collection of French and 
Flemish painted Missals. There are also the 
important collection of manuscript music _be- 
queathed by the Rev. O. Wight in 1801, and 
that formerly deposited in the Music School, but 
which came by statute to the Bodleian in 1885. 
James I. conferred on Bodley the distinction 
of knighthood, and in 1604 g granted letters patent 
styling the Library by its founder's name. In this 
gracious act the king paid a distinction to Bodley 
that was well deserved, in that he had founded 
practically the first public library in Europe. 
In 1610 Bodley—it is said in consideration 
of £50 worth of plate—made an agreement 
with the Stationers’ Company, confirmed by 
the Star Chamber, to the effect that the 
Library should receive ‘one perfect copy’ of 
every book printed by the members. By 
this decree the Bodleian became ‘the first 
repository of national literature, and, under 
various Copyright Acts, the Library can claim a 
copy of every book published in this country, 
a privilege it enjoys in common with the libraries 
of the British Museum, the Cambridge University 
Library, the Advocates’ Library, E dinburgh, 
The Bodleian is 
not only the oldest University library in Europe, 
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size of all the libraries in the Empire, that of 
the British Museum holding the premier place. 
Some 600,000 volumes are deposited within these 
venerable walls at Oxford, in addition to 30,000 
MSS., and the increase is at the rate of 64,000 
items per annum. Not only are there books and 
manuscripts of priceless value, but the Library 
is rich in its collection of coins, charters, 
maps, &c.—a veritable storehouse of learning 
and precious possessions. 

In ascending the unguarded and quaint wooden 
staircase of shallow steps of the venerable building 
one has a horrid dread of that great enemy of 
books, fire, but doubtless every precaution is taken 





against so dire a calamity. The exquisitely- | 
panelled oak ceiling of the Library, divided into | 


square compartments, each richly coloured and 
bearing the arms of the founder and those of 
the University (as shown in our illustration), is 
one of the sights of Oxford. And what shall 
be said of those inviting and calm-environed 
alcoves, where readers may enjoy that peace 
which the British Museum cannot give? The 


very atmosphere of the place is charged with | 


serenity made perfect, and the earnest-minded 
student experiences the feeling that it is good to 
be there, ‘ remote from the noise of the world.’ 
The Tercentenary of the Bodleian Library, 
celebrated at Oxford last month, affords a con- 
venient opportunity for calling attention to some 
of the music in the vast collection stored within 
those walls. When it is stated that volumes 
might be written on the treasures of music 
therein preserved, one begins to realize the 
difficulty of the task in even touching the surface 


of the subject within the limits of a short article. | 


Therefore, reference must be limited to a few 
specimens in that great storehouse of learning, 
these and their descriptions being such as will 
appeal to the general reader rather than to the 
learned don, or deep-dyed bibliophile. 

First, in regard to the musical manuscripts. 
Here, without being an expert palaographist, 
one has every facility for studying the evolution 
of notation. Ina thin, narrow book the student 
may see the earliest known specimen of neums— 
a name derived from the Greek pueuma, breath— 
the writing being probably that of a ninth 
century scribe. 
the notes, one can trace them from the oblong 
form, on to the thorn-shape, modified from an 


earlier diamond-shape ; the spoon-shape, rounded | 


off from an earlier thorn-shape; and from the 
spoon-shaped signs in use at the end of the 
fifteenth century to our modern notes is an easy 
transition. The busy man and ordinary mortal 
is indeed fortunate in being able to seek the 
aid of such skilled cicerones in this matter as 
the late Sir John Stainer, his son and daughter, 
Mr. J. F. R. Stainer and Miss C. Stainer, 
who, with Bodley’s librarian, Mr. E. W. B. 
Nicholson, have collaborated in the production 
of a monumental work entitled ‘ Early 
Bodleian Music’ (Novello, 1g02). These two 
magnificent volumes bear testimony to the 





And then as to their successors, | 





unwearied enthusiasm and ripe scholarship of 
the compilers deserving of all praise. The letter- 
press, facsimiles and transcriptions into modern 
notation, no less than the general appear- 
ance of the volumes, vie with each other in 
producing a work of the highest importance and 
interest. 

Here we find the earliest known musical com- 
position in the English language. Its date is 
‘about 1225,’ as the notes are still neums, whereas 
in ‘Sumer is icumen in’ (of the middle of the 
thirteenth century) they are square-headed. 
Bodley’s librarian must be quoted for further 
notational information :— 

All the staves are of 4 brown or brown-black lines 
The first song has the pitch-signature 9, & quadvatum! 
i.e., b natural, against the second space in the first six 
staves, but in the body Of the fifth and sixth it is shifted 
to the space above, which it also occupies in the seventh 
and eighth staves. The third song has the pitch-signature « 
against the second line in each stave. 





THOMAS BODLEY 
(1545-1613), 


THE BODLEIAN LIBRARY. 


SIR 


FOUNDER O} 


The two illustrations from ‘ Early Bodleian 
Music’ which we reproduce on pages 722 and 723, 
form a song in a French epic poem, copied in 
1338, probably at Bruges. This interesting 
manuscript came into the Library between 15098 
and 1605, and was probably presented by Sir 
Thomas Bodley himself. The first recorded 
owner of this volume was Richard \Wydeville, 
Lord Rivers (father-in-law of Edward 1V.), who 
(according to a French note on the last leaf) 
bought it in London on New Year’s Day, 1466. 


1 Before this date the * squared 6° had assumed very much the shay 
of a long-tailed /;—whence the name H given to / natural in Germany 


From this form { is derived our modern sign for a// naturals 
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We give the modern notation form of this/and Miss Stainer in the second volume of ‘ Early 


ancient ditty as transcribed by Mr. J. F. R.Stainer | Bodleian Music’ :— 


‘ENSI VA QUI AMOURS.’ 
This little song is in the form which Eustace Deschamps, in his ‘L’Art de dicter et de fere chancons’ (dated 
25 November, 1392), describes under the name of ‘ Kondel Sangle,’ and which is termed by later writers a 
‘ Triolet.’ The melody is very sweet, and, in the hands of a modern musician, would form a charming theme for 
development or variation. 


Minim — Semibreve of original. Date of MS., 1338. 





En - si va qui a - mours de-maine a qui que 
! 

=| sqammenitacer| (r= oe ee ee ees ae eee Soe Tt 
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soit do - lours, en - si va qui a - mours, As mau - vais est lan - gours 
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nas Diens, Mais non por- quant 


A simple harmonisation is here given :— 


Andante. 





* Brevis plica descendens. ' Brevis plica ascendens. 


Sir John Stainer contributed to this Volume (II.) | popular ballads of a country are just as truly a symptom 
an Introduction, written in that luminous, and gauge of its mental and esthetic activity as the 
attractive style which reflects so admirably his noblest outpourings of the epic or lyric poet, perhaps 
genial personality. The following extract there- ™°re- The people’s favourite melodies, the carol-tune, 


from is no less interesting than it is educationally the dance and the commonest form of descant, will be 
valuable :— found a necessary stepping-stone to the due understanding 


of those national tendencies and leanings towards certain 

in the realm of art it will be found that successive | special melodic, rhythmic and harmonic forms, which 
and continuous attempts to break through conventional may eventually become a distinctive feature of their 
barriers and limitations, even when resulting in disastrous | fyture productions. 
repulse, leave some permanent beneficial effect behind | 
them Beneath the accumulated wreckage of frequent) A companion book to ‘ Early Bodleian Music,’ 
defeat there lies hidden a little residue of priceless value,| also due to the erudition and industry of the 
like the dust of some precious metal, earned after much | Stainer family, is ‘ Dufay and his contemporaries,’ 
toil, and after casting aside much dross. This residue} with a learned introduction by Bodley’s 
conveys to us moderns a valuable lesson on the laws of! librarian, of which an account, with facsimiles 
right and wrong methods, of true and false ideals. By and copious extracts, appeared in Tur Musical 
ares means men learn what is the highest they should Times of August, 1899. 
Strive to reach, and how they should direct their efforts We may now glance at one or two manuscript 
in order to attain it. It may be quite true that the man volumes of later date. A volume of 186 pages, 


of genius seems to learn this lesson instinctively ; he : . . : 
s s to s earning written in 1654, bears the quaint title of :— 
grasps without effort the slowgrowthof others’ experience, 


and dashes forward in the path which leads to true ideals. Pavanes, Galliardes, Ayres, Almains, Coranto’s Sara- 
The life of a genius may be a very pleasant story to brands, Morisca’s, Maskes, and Contry-Dances, composed 
write, but he who wants to trace the steady evolution of occasionally by excellent moderne Musick-Masters : and 
an art must sift the evidence gained from the labours now methodically digested into theyre proper and distinct 

f the ordinary thinker and everyday worker. The Keys, for the Base & Treble Violls. [Bassus part only. 
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Herein we find a ‘Suite of languages.’ It begins 
with a movement headed ‘English humor,’ 
which is followed by French, Spanish, Irish, and 
Scottish, the whole composed by Theo. Lupo. 
The volume contains ‘A Jegg,’ by Christopher 
Coleman, and ‘An humour in suite, by 
Mr. Cook. Two compositions, ‘Saint Peter’s 
Bell,” and ‘A Joye’ are by John Jenkins, who, 
according to Anthony a Wood, ‘ was esteemed 
the prime composer living in the latter end of the 
raigne of K. Ch. I, in ye raigne of Oliver and 
K. Ch. 2,’ and ‘he was highly valued and 
admired not only in England, but beyond the 
seas for his rare compositions, especially 
Fantazies.’ 

If ‘The Months and Seasons,’ pieces of 
instrumental music by Christopher Simpson 
(1668), do not appear to have any poetic import, 
they bear this curious note :— 

Thes 4 Bookes were prickt by Mr. John Lillye, who 
had of mee 5/. for the prickinge them 29th of December 
1668: besides my Charge of paper & bindeinge. 
Ed. Lowe. 


Edward Lowe here mentioned was organist 
successively of Christ Church and of the Chapel 
Royal, and University Professor of Music. 

An interesting volume, by reason of its asso- 
ciations, is a transcript of Corelli's Twelve 
Sonatas for four-stringed instruments. It con- 
tains a note to the following effect :— 

These Lessons are the hand writing of old Thomas 
Britton, the famous musical small-coal man, & used at his 
Assembly for many years. 


May not Handel have turned over these identical 
pages at some of Thomas Britton’s music- 
makings in the room above his coal-shop at 
Clerkenwell ? An imposing manuscript— 
measuring nearly 3 feet across and about 2 feet 
in depth—is a setting of the ‘ Benedicite’ in the 
key of B flat, by Henry Purcell, and in his own 
handwriting. ‘This large folded sheet is signed 
‘H. P.’. No one could challenge the appropri- 
ateness of its press mark: it is ‘MS. Mus. Ar’! 
Giovanni Buononcini, the rival of Handel, is best 
known as a composer of operas, but we find him 
here, in the Wight collection, as the author of a 
‘Kyrie eleison’ and ‘Gloria in excelsis’ written for 
sixteen voices and instruments, the full score 
bearing his signature. In the way of choice 
tinkerings we may quote the heading to a manu- 
script written by Dr. Philip Hayes in 1783 :— 

Purcell’s Te Deum and Jubilate in D, with additional 
parts added by Dr, William Boyce: full score as shortened 
by Phil. Hayes. 


The Music School Collection—which has 
grown from the nucleus of a library provided by 
Dr. William Heather, the founder of the Pro- 
fessorship of Music in 1626—was transferred by 
4 statute to the Bodleian in 1885. From the 
excellent summary catalogue prepared by Mr. 
Falconer Madan, the sub-librarian, we learn that 
‘the manuscript portion is especially rich in 
English music from the Restoration to the end of 


the eighteenth century, including a complete set 
of Boyce’s Odes for the King’s Birthday and the 
New Year, 1775—79. Foreign composers, 
especially Italian, are well represented.’ Among 
these musical manuscripts are eighteen Masses by 
various composers—John Tavener, Avery Bur- 
ton, John Marbeck, Robert Fairfax, W. Rasar, 
Hugh Aston, Thomas Ashwell, Christopher 
Tye and others; a collection of ‘In Nomines,’ 
in four and five parts, by English composers of 
the fifteenth and sixteenth centuries ; vocal com- 
positions by William Lawes and Orlando 
Gibbons; many anthems and services; col- 
lections of rare instrumental music and French 
and Italian songs. 

In regard to musical literature, one’s attention 
is naturally drawn to an invaluable work 
by that eminent Oxford antiquary and amateur 
musician, Anthony a Wood (1632-1695). The 
morocco volume which contains Wood’s 
memoranda is lettered ‘ Biographical Notes 
on Musicians,’ and its title reads :— 

Some materials towards a history of the lives and com- 
positions of all English Musicians drawn up according to 
alphabetical order by ANTHONY A Woop. 


A few specimens of Wood’s industry and 
quaint form of expression may be given. The 
first extract from his ‘ Materials’ relates to Tho. 
Baltzar, who, according to Wood, ‘became the 
most famous Artist for ye Violin yt the world 
had yet produced.’ 

Dr. Wilson the Musick Professor, the greatest Judge of 
Musick yt ever was and a great Humorist did, after he 
had first of all heard him play, stoop down to Baltzars 
feet to feel whether he had a Huff on, yt is to see 
whether he was not a Devill. 


The biographical information sometimes takes 
this form :— 

BLaGRAVE (THomAas) of the family of those of Berks, 
one of the Gentlemen of the chap. of K. Ch.2.& a 
player for the most part on the cornet there, & a gentile 
and a honest man. 

Brewer (Tuomas) originally a blew-coated-boy of 
Ch. Ch. Hospital within Newgate in London, taught 
by the Music Master of the Boyes there on the viol 
& became excellent for it. 


An example of those conceits beloved by old 
composers is given under the name of Dr. 
William Child :— 

Dr. Will Child did make a vocal composition to An 
Hymne to the Triune, exprest in A Canon of three parts in 
one, wch Hymne was made by Tho. Pierce, beginning— 

Thou, who when all was into rudeness hurl’d 
Bidst it come forth a world. 


Wood tells us that one Edward Dyer was ‘a 
Dancing-master who lived in Shoe-Lane neare 
Holborne in the suburb of Lond. several year’s 
after the restoration of K. Ch. 24.’ Shoe Lane is 
a very appropriate thoroughfare for a dancing- 
master to have his dwelling-place, but Holborn 
and the suburbs of London have long ago 





parted company. 
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A Commonwealth funeral is thus described by 
Wood, the reference being to the interment of 
John Hilton, organist and parish clerk of 
St. Margaret’s Church, Westminster :— 

He died in the time of Oliver, & was buried in the 
Great Cloysters at Westminster; at wch time the singing 
at burials being silenced, as popish, the Fraternity of 
Musitians who intended to sing him to his grave, sang the 
Anthem in the House over the corps before it went to the 
church, & kept time on his coffin. 


If the Bodleian is not so strong in printed 
music as some private libraries that could be 
named, it contains some interesting treasures. 
It may serve if the sampling begins with a book 


| lately lived in Christendome, whereof some I haye 
| purposely sorted to the capacitie of young practioners, 
| the rest by degrees are of greater depth and skill, so that 
| like a careful Confectionary, as neere as might be I have 
| fitted my Banquet for all tastes; if happily I shall be 
|distasted by any, let them know what is brought unto 
|them is drest after the English, French, Spanish, and 
| Italian manner ; the assay is taken before, they shall not 
|need to feare poysoning. You Gentlemen and friends 
| that come in good-will, and not as Promooters into a 
| Country Market, to call our viands into question, whatso- 
ever here is, much good may it doe you, I would it were 
better for you: for the rest I wish their lips such Lettuce 
as Silenus Asse, or their owne harts would desire. 
Thine, Rosert Dow .anp, 
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A BODLEIAN MANUSCRIPT OF THE 14TH CENTURY (see pages 719 and 720). 


published eight years after the Library was} 
opened, and that is nearly three centuries ago. | 


Its title reads thus :— 


A Musicatt BaNnguet. Furnished with varietie of 
delicious Ayres, Collected out of the best Authors in 
English, French, Spanish and Italian. 

By Ropert Dow canp. 


London: Printed for Thomas Adams. 1610. 


The preface is decidedly more appetising than 
the title, and too curious not to be quoted in 
full :-— 
TO THE READER. 

Gentlemen: Finding my selfe not deceived in the hope 
I had of your kinde entertayning my collected Lute- 
lessons which I lately set foorth, I am further encouraged 
to publish unto your censures these Ayres, being collected 
and gathered out of the labours of the rarest and most 
judicious Maisters of Musick that either now are or have 





The following title furnishes evidence of the 
‘usuall recreations’ in the year 1614 :— 


A Briefe Discource of the true (but neglected) use of 
Charact’ring the Degrees, by their Perfection, Imper- 
fection, and Diminution, in Measurable Musicke, 
against the Common Practise and Custome of these 
Times. Examples whereof are exprest in the Harmony 
of 4 Voyces, Concerning the Pleasure of § usuall 
Recreations. 1. Hunting. 2. Hawking. 3. Dauncing, 
4. Drinking. 5. Enamouring. By Tuomas Ravens 
cROFT, Batchelor of Musicke. 

London 1614. 
One of the ‘drinking’ songs, composed by 
Ravenscroft, is entitled ‘ Tosse the pot, let us be 
merry,’ and the first of the ‘enamouring’ section 
is a setting, by John Bennet, of ‘ What seekes 





thou, foole ?’ 
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The next book, almost unique in its complete) The dedication is signed ‘ Martin Peerson and 
state, strikes one as being of an accommodating dated from Bassing-Shaw in London this 15 of 
kind, as the subjoined designation will show :— May, 1620.’ The last of the twenty-four pieces 

PrivATE MusickE or the First Booke of Ayres and in the book is for SAX VORCES 5 and it is entitled : 
Dialogues. Contayning songs of 4, 5, and 6 parts of|‘ See, see who is heere ?’ and bears the following 
several sorts, and being verse and chorus is fit for | note a 
voyces and viols, and for want of viols they may be This song was made for the King and Queenes enter 
performed to either the virginall or lute, where the| taynment at High-gate on May-day, 1604. 
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A BODLEIAN MANUSCRIPT OF THE I4TH CENTURY (See pages 71g and 720). 


proficient can play upon the Ground, or for a shift to | The Restoration called forth this rare book by 
the Base viol alone. All made and composed according Edward Lowe, organist of Christ Church, 


to the rules of art by M. [artin] P. [eerson] Batchelar Oxford, and published in that city — 
of Music, A short direction for the performance of CaTHEDRAL 


London : Printed by Thos. Snodham 1620. Service. Published for the information of such Persons 
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as are ignorant of it, And shall be call’d to officiate 
in Cathedrall, or Collegiate churches, where it hath 
formerly been in use. By E. L. 

Oxford . 1661. 


The next example deserves to be referred to 
by reason of its Preface, which tells an oft-told 
story in a most amusing way :— 

Musick’s DELIGHT on the CiTHREN, Restored and 
Refined to a more Easie and Pleasant Manner of Playing 
than formerly ; And set forth with Lessons A la Mode, 
being the Choicest of our late new Ayres, Corants, 
Sarabands, Tunes, and Jiggs. To which is added several 
New Songs and Ayres to Sing to the Cithren. 

By John Playford. Philo-Musicz. 

London: Printed by W. G. and are sold by J. Playford 

at his Shop in the Temple. 1666. 
PREFACE. 

It is observed that of late years all Solemn and Grave 
Musick is much laid aside, being esteemed too heavy and 
dull for the light Heels and Brains of this Nimble and 
wanton Age; Nor is any Musick rendered acceptable, or 
esteemed by many, but what is presented by Forreigners ; 
Not a City Dame though a Tap-wife, but is ambitious to 
have her Daughters taught by Mounsieuy La Novo 
Kickshawibus on the Gittar. 


Another book, in three volumes, published in 
Oxford, is entitled :— 

CHEERFUL AyRES or BaLLaDs. First composed for 
one single Voice and since set for three Voices. By 
Joun Wicson, Dr. in Musick. Professor of the same in 
the University of Oxford. 

Oxford: Printed by W. Hall for Ric. Davis. 
Anno Dom. M DC LX. 


The shortcomings of the printer of this volume 
are so nicely referred to by Dr. John Wilson, 
that his words may be quoted as a model of 
apologetics :— 

This being the first essay (for ought we understand) of 
printing musick that ever was in Oxford, and the printers 
being unacquainted with such work, hath occasioned the 
faults hereafter mentioned in this single Book, the greater 
number whereof are the omission of Moods, which are 
supplyed in the other two Parts, and will be easily 
mended with a pen inthis. The consideration of what 
is here premised, with assurance that the other two 
parts are more correct and a promise of better care in 
what shall issue from this Presse for the future will 
(doubtlesse with unprejudic’d Persons) procure pardon 
for the present Errata. 

The following book was also printed in 
Oxford :— 


Musica OxoniEnsis. A Collection of Songs (by J. 
Welldon and R. Goodson) for one or two Voices with the 
Thorough-Bass. Published by Francis Smith and Peter 
de Walpergen, Letter Founder, by whom ’twas Cut on 
Steel, and Cast by the Directions of the Former. 

Oxford: Printed by Leon Lichfield for the Under- 
takers: And are to be sold by the Widow Howell. 


Judging from the title-page, one might assume 
that these songs were of a funereal nature, and 
that Widow Howell had recently been deprived 
of her dearly-beloved spouse. 

The following book is interesting by reason of 
the title-page reference to ‘5 lines.’ It is undated, 





but may be assigned to the opening years of the 
eighteenth century :— 

THE HARPSICHORD MASTER IMPROVED, containing The 
most Perfect Rules and Easiest Directions on 5 lines For 
Learners, With a Choice Collection of the newest and 
most air’y Lessons With Variety of Passages by Mr. 
BABEL. 

To which is Added A CHoicE COLLECTION OF PsaLu 
Tunes As they were Play’d with their Interludes By 
Mr. DaniEL PurceEt, Late Organist of St. Andrew 
Holbourn They Being fit for the Use of all Young 
Organists. 

London: Printed by and for Daniel Wright Musical 
Instrument Maker next the Sun Tavern the Corner of 
Brook Street Holbourn and John Young Musical Instru- 
ment Maker at the Dolphin and Crown in St. Paul’s 
Church Yard. 


These pleasant excursions among the treasures 
in the Bodleian Library must be brought to a 
conclusion. Before bidding a reluctant farewell 
to the subject, we must return to the Music 
School MSS. This collection includes a large 
number of exercises written for University degrees 
by musicians bearing such well-known names as 
Burney, Callcott, Corfe, Crotch, the two Elveys, 
William Horsley, E. G. Monk, Ouseley, William 
Russell and many others. We miss that of 
S. S. Wesley; but special reference may be made 
to the two exercises for the degree of Bachelor 
of Music, both compositions being by Ouseley’s 
successors in the Professorship of Music. One 
has only to look at the neat penmanship of the 
first of these manuscripts to discover its author. 
But here is the title :—- 

Part of 103rd Psalm. By JoHN STAINER, organist of 
St. Michael's Church, Tenbury. October 19, 1858. 


Attached to the work, which is fully orchestrated 
(four horns and three trombones), is a programme 
of its performance at Oxford, on Thursday, 
June 9, 1859. 

The other manuscript is thus described in 
Mr. Madan’s invaluable catalogue :— 


Anthem, words from Ps. lx. &c., music by Charles 
Hubert Hastings Parry, with pencilled criticisms, 1866; 
for Mus. Bac. 


What are the ‘pencilled criticisms’? the 
reader may be disposed to ask. ‘The first is ‘all 
good’; the last, at the end of the exercise, 
reads : ‘All very good indeed, F.A.G.O.’ When 
Sir Frederick Ouseley pencilled this commenda- 
tion on the Eton boy’s manuscript, he little 
thought that he was setting the seal of his 
approval to the work of a candidate who would 
one day worthily occupy the chair of music in 
the University of Oxford. 

For kind help generously rendered in the 
preparation of this chit-chat article, the best 
thanks of the writer are due to Mr. T. W. 
Taphouse, of Oxford, and to Mr. Falconer 
Madan, sub-librarian of the Bodleian Library. 

The first article of this library series—on the 
Royal Music Library in Buckingham Palace— 
appeared in THe Musicat Times of July last. 
The next will treat of the Fitzwilliam Library, 
Cambridge. 
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MR. CHARLES JENNENS: 
THE COMPILER OF HANDEL'S ‘MESSIAH.’ 


Considering that Charles Jennens compiled 
the word-book of Handel’s ‘ Messiah,’ and that 
he wrote the words for ‘ Saul,’ ‘ Belshazzar,’ and 
part of ‘ L’Allegro,’ it is really surprising that 
so little is known of him. One would naturally 
expect to find a notice of Jennens, even if brief, 
in ‘Grove,’ but he is not there; and Rockstro, 
in his ‘ Life of Handel,’ relegates the few 
biographical particulars concerning his hero’s 
friend and librettist to a foot-note with its 
attendant lack of importance. No apology there- 
fore is needed for giving a short account of a 
man who was so closely associated with Handel. 

Charles Jennens, the only surviving son of 
Charles Jennens, of Gopsall, Leicestershire, was 
born in the year 1700. He matriculated from 
Balliol College, Oxford, in 1716, but as he was 
a non-juror he did not graduate. In 1747, 
upon succeeding to the estate of Gopsall—his 
ancestors had been connected with a Birming- 
ham industry—Jennens built the present stately 
mansion. According to Nichols’s ‘ Leicester- 
shire,’ he spent £80,000 on laying out the grounds 
alone, and, to quote from the same authority, 
‘the fine chapel is most elegantly pewed 
and wainscoted with cedar, and an eagle of 
burnished gold supports the desk which holds 
the books.’ He erected in the grounds of 
Gopsall an Ionic temple to the memory of his 
friend Edward Holdsworth, the celebrated Latin 
poet and classical scholar, and wrote a long 
Latin inscription in praise of him. Jennens was 
a bachelor, and lived in a style so princely as to 
cause him to be nicknamed by his neighbours 
‘Solyman the Magnificent.’ From his London 
residence, in Great Ormond Street, Bloomsbury, 
he is said to have been constantly driven to the 
office of his printer in Red Lion Passage, only a 
stone’s throw, in a chariot and four horses, 
attended by a quartet of lackeys, one of whom 
used to remove the oyster shells and other 
rubbish from the pavement before his magnifi- 
cent master stepped from his elegant equipage. 

These exhibitions of ostentation, if customary 
a century-and-a-half ago, were not, however, the 
all-in-all of Jennens’sexistence. He seemsto have 
been a kind-hearted and generous man. More- 
over, he was sincerely devoted to the arts and 
literature. His friendship for Handel was sincere 
and abiding. No friend ever stood more sted- 
fastly by the great composer in the midst of all his 
trials and the attacks of his enemies. These 
manifestations of regard, if not affection, were 
warmly reciprocated by Handel, who often 
visited Gopsall. Jennens compiled for him the 
librettos of ‘Il Moderato’ (which he added to 
the ‘L’Allegro e Penseroso’ of Milton), ‘Saul,’ 
and ‘ Belshazzar’ (originally ‘ Belteshazzar’). But 
more important still, he compiled—and one may 
add in a most admirable manner—the oratorio 
of the ‘ Messiah.’ Reference is made to the 


last-named in the first leading article in the 





present number; but we may quote two letters 
written by Handel to Jennens concerning the 
word-books of oratorios, which serve to show 
the relations between the two men. The first, 
referring to an unknown work, though it may 
have been ‘ Saul,’ reads thus :— 
London, July 28, 1735. 
Sir, 

I received your very agreeable letter, with the 
enclosed Oratorio. I am just going to Tunbridge: yet 
what I could read of it in haste gave me a great deal of 
satisfaction. I shall have more leisure time there to read 
it with all the attention it deserves. There is no certainty 
of any scheme for next season, but it is probable that 
something or other may be done, of which I shall take 
the liberty to give you notice, being extremely obliged to 
you for the generous concern you show on this account 
The Opera of Alcina is a writing out, and shall be sent 
according to your direction. It is always a great pleasure 
to me if I have an opportunity to show you the sincere 
respect with which I have the honour to be, Sir, 

Your obedient humble servant, 
G. F. HANnpEL 


The next has reference to ‘ Belshazzar,’ and 
shows Handel’s care in maturing his oratorio 
plans :— 

London, October 2, 1744. 
Dear Sir, 

I received the 3d act with a great deal of pleasure, 
as you can imagine, and you may believe that I think 
it a very fine and sublime oratorio, only it is really too 
long; if I should extend the musick it would last 4 hours 
and more. I retrenched already a great deal of musick, 
that I might preserve the poetry as much as I could; yet 
still it may be shorten’d The anthems come in very 
properly ; but would not the words, ‘ Tell it out among 
the heathens that the Lord is King,’ be sufficient for one 
chorus? The anthem, ‘ The Lord preserveth all them 
that love Him, but scattereth abroad all the ungodly ' 
(Vers. and chorus), ‘ My mouth shall speak the praise of 
the Lord, and let all flesh give thanks unto His holy 
name, for ever and ever, Amen,’ concludes well the 
oratorio. 

I remain, with all possible gratitude and respect, Sir, 
your most obliged and most humble servant, 

GEORGE FRIDERIC HANDEL. 

In the latter part of his life Jennens very 
foolishly set himself to issue tinkered versions 
of Shakespeare’s plays. But his memory is 
preserved in his association with Handel in 
four of the master’s productions, of which the 
‘Messiah’ is the chief. He died, unmarried, 
November 20, 1773. His library and a large 
collection of works of art he bequeathed to his 
relative William Penn Assheton Curzon (an 
ancestor of Earl Howe) and the Earl of 
Aylesford. 

These notes on Mr. Jennens may be con- 
cluded with an extract from a funeral sermon 
preached on him by the Rev. George Kelly, 
Junr., at Twycross, January 2, 1774 :— 

As long as the Love of Taste and genuine Harmony 
prevail, so long should his Memory meet with a due 
Regard for that judicious Arrangement of Words we 
find in the sacred Performance of the MessiaH : to this 
if we add the Abilities of an inimitable Master of the 
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Science, we cannot sufficiently applaud; a Performance 
in which the Mind exerts its highest Faculties, and soars 
aloft beyond this Scene of Things; in which all the 
irregular Passions and Disquietudes of the human Breast 
are hushed and softened into Peace, since it reanimates 
the true Spirit of Devotion, and bids the Soul be 
wrapped up in the Praises and Contemplations of its 
God. 

The portrait of Charles Jennens, which forms 
one of our Special Supplements, has been photo- 
graphed and reproduced from the original at 
Gopsall expressly for THe Musicat Times by 
the kind and special permission of Earl Howe, 
the lineal descendant of Handel’s old friend. 
We believe that this is the first time a portrait of 
Mr. Jennens has been made public. 





Occasional Wotes. 


MANY HAPPY RETURNS OF THE DAY TO— 
Madame Albani - November 1. 


Edward Dannreuther - . = 4. 
Ignaz Jan Paderewski - - ie 308 
Miss Margaret Macintyre - - a 8. 
Allen Gill - - - - a 13: 
Henry R. Bird - - . Py 14. 
Willem Coenen - - - fe £7. 


Roland Rogers - : = 
Madame Fanny Moody Manners - ¥ 23, 
Bernhard Stavenhagen - : cn 
Henry Coward - < - be 
Joseph Bennett - - : a 
Myles B. Foster - E 4 - 20, 
Ivor Atkins - - . 





The first performance of Professor Prout’s new 
edition of the ‘ Messiah’ is announced to take place 
at Queen’s Hall, on Wednesday evening, the 12th 
inst. The solo vocalists will be Miss Agnes Nicholls, 
Madame Kirkby Lunn, Mr. Lloyd Chandos, and 
Mr. Andrew Black. Mr. W. Frye Parker is to lead 
the orchestra, Dr. W. H. Cummings accompanying 
the recitatives secco on the pianoforte, while Professor 
Prout will conduct the performance. The chorus 
will number 100 carefully-selected voices,—25 to each 
part—and the band is to consist of 65 players, thus 
restoring, approximately, the balance of chorus and 
orchestra customary in the time of Handel. More- 
over, the chorus is to be placed in front of the 
orchestra, a drastic reversal of the existing custom. 
The performance will be under the auspices of the 
Royal Society of Musicians, instituted in 1738 and to 
which Handel bequeathed the sum of £1,000, and 
the occasion should be one of great interest to 
nusicians and, indeed, to the general public. 





The manner of accompanying Recitative secco has 
varied from time to time. In Handel’s day the 
chords were sprinkled on the harpsichord, and one 
need not possess an abundance of grey hairs to 
temember the scrape which the leading violon- 
cellist and contrabassist of the orchestra used to get 
into so far as regards their instruments, in the 
Costa days. In recent years the organ has been 


used for the instrumental support to the voices, but 
at the approaching performance of Professor Prout’s 
aew edition of the ‘ Messiah’ the pianoforte is to 








discharge that duty. The following. from the im- 
portant Mendelssohn collection of Mr. W. T. 
Freemantle, of Rotherham, is part of a manuscript 
in the handwriting of the composer of the ‘ Elijah.’ 
It is the first (‘ Behold! a Virgin shall conceive’) of 
the seven ‘unaccompanied’ recitatives in the 
‘Messiah,’ all of which are similarly treated; and 
as the copy bears the stamp of the Gewandhaus 
concerts, Leipzig, and shows traces of having been 
much thumbed, it was doubtless frequently in use in 
Mendelssohn’s day. The scoring, for two violon- 


cellos and a double-bass, is the same as that adopted 
by Mendelssohn in the recitatives in ‘Israel in 
Egypt,’ which he edited for the defunct Handel 
Society :— 























Professor Niecks has, with his usual zeal, arranged 
a very interesting quartet of recitals to be given in 
the Music Class- Room of Edinburgh University 
during the coming season, beginning on the 1oth inst. 
The subjects selected by the Reid professor for 
practical illustration are :-— 


1. French violin music from Senaillé to Rode, inter- 
spersed with French chansons, «c. 

2. British-Irish harpsichord and pianoforte music from 
the 16th to the 2oth century. 

3. Vocal solo and quartet music, with and without 
pianoforte accompaniment. 

4. Chamber music for pianoforte and bowed and wind 
instruments. 


The prospectus of the eighth season of the Winter 
Symphony Concerts at Bournemouth—given under 
the auspices of the Corporation and ably directed by 
Mr. Dan Godfrey, jun.—maintains the high level of 
artistic interest and importance of similar previous 
documents. British composers figure largely in the 
scheme, and the fortunate dwellers in Bournemouth 
will not only hear a good deal of native music, 
but enjoy the privilege of seeing not a few 
front-rank composers in the flesh. At the concert 
on the gth ult. the first hearing was accorded to a 
concert overture entitled ‘In May,’ by Mr. Tobias 
Augustus Matthay, the well-known professor of the 
pianoforte at the Royal Academy of Music, and the 
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work appeared to give much pleasure to the audience. 
We give the programme annotation, by Mr. Cuthbert 
Hawley, of Mr. Matthay’s ‘In May’ overture :— 

In reality this work is a symphonic poem, though the 
form is that of an overture. It bears the dedication to 
the composer’s master, the late Sir Arthur Sullivan. The 
key is E major, and the time 3-4. A very charming 
figure for the horns will be noticed in the introduction, 
which is of a quiet, pastoral character. The second 
subject is a very important melody, as most of the musical 
structure is built up round it, and it is developed toa 
great extent. The ‘ working out’ section is constructed, 
at the start, out of the first bar of the second subject, 
with an added bar suggested a little way back by the 
‘cellos and basses. ‘ After full treatment of the first and 
second subjects the recapitulation begins, and with 
gradually increasing tempo works up to an effective and 
brilliant coda. 


Present-day composers do not, as a rule, hide their 
light under a bushel, or put on the cloak of 
anonymity. But in regard to English music and 
musicians the preference of the foreigner is an old, 
old story, even though the methods of furthering 
its interests vary as the years roll on. An amusing 
example of what may be termed the anonymous-cum- 
sarcastic method is to be found in a composition 
entitled :— 

A sET oF Easy LESSONS FOR THE HarPSICHORD. 

Dedicated to the public. Opera Trentesima Prima. 

London: Printed for and sold by Joseph Hill, Musical 
Instrument Maker, at the Harp and Flute, in the Hay 
Market. Price 2s. 6d. 

TO THE PUBLIC. 

At a time when performances of this nature every day 
appear with pompous dedications to some illustrious per- 
sonages who are willing to pay very dear for a little 
flattery ; or witha long list of Right Honourable, &c., &c., 
subscribers, procured by the methods usual on such 
occasions: You will naturally ask, why this work is alone 
addressed to you, and the Author’s name concealed ? 

In answer to the first question, your own sagacity will 
lead you toconclude, either that the Author has no friends 
among the great, or that he is unwilling to trouble those 
he flatters himself are so sincerely. 

In reply to the second, he begs leave to inform you that 
prudence absolutely forbids him to discover himself at all. 
For, should he be an Italian, the German masters will 
oppose him: should he be a German, the Italians will 
combine against him; but should he be suspected to be 
an Englishman, Italians, Germans, nay Englishmen 
themselves, will attack him on all sides at once, and 
fashion with her votaries (most of the people of fashion) 
join their forces to run him down. 

To you, therefore, an anonymous author presents his 
performance, assuring himself, that if, after a fair perusal, 
it is found to have any merit in it, as good harmony, 
good air, agreeable taste, invention rather new (for that it 
should be quite new is impossible, after the millions of 
divisions that have been run in music), you will give it 
that proper encouragement which it is in your power only 
to bestow. Begging then a truce with connoisseurs 
(giving defiance to the critics, and claiming your pro- 
tection), he is your most devoted humble servant, J.M 


These ‘Easy Lessons,’ which are really Sonatas, 
may have been composed by John Marsh, an amateur 
composer (1752-1828) ; or James Marshall, an organist 
in the Midlands (born 1770). These names are the 
only ones that we can recall by way of elucidating 
the mysterious initials ‘J. M.’ 





‘From The Times of 1802’ often furnishes pleasant 
reading day by day in the columns of the leading 
journal. Now and then the reprint is of some matter 
of musical interest, as, for instance, on the tst ult, 
when we read the following, under the heading 
‘Drury Lane Theatre ’"— 

So enchanting a combination of sounds as those which 
characterize The Beggar’s Opera, the performance of last 
night, in vain shall we look for, among the refinements of 
science, or the mazy intricacies of modern composition, 
The melodies with which it abounds seem to have been 
caught by simplicity from the voice of nature; and they 
appeal with irresistible force to the soul. Mrs. Mountain, 
in Polly, appears to have every requisite for giving interest 
to the character. That gentle timidity which is so strongly 
contrasted with the boldness and assurance of Lucy, she 
is of all others most qualified to represent ; and her voice 
is, perhaps, more appropriate than that of any other Per- 
former on the stage. Nothing could exceed the manner 
in which she acquitted herself in the air of ‘‘ Cease your 
Funning.’’ She displayed just sufficient science to im- 
prove that beautiful melody without destroying it. The 
audience were unanimous in encoring her. In the Duet 
with Macheath, of ‘‘ The Miser thus a Shilling saves,” 
she exhibited equal pathos and tenderness. In short, she 
sung every Air allotted to her so divinely, that Apollo 
might have been proud to have attuned his lyre to her. 

Kelly’s Macheath has a whimsicality of manner savour- 
ing more of the flash-man than the fine gentleman ; while 
the spirit and fire of Miss De Camp keeps our attention 
tremblingly alive to the fate of her hero. Of the rest of 
the gang, the less that’s said the better. 

Bannister’s Philpot, in the Farce of The Citizen, is 
certainly one of his best characters. In the washing scene 
he is ever certain of wringing applause from the Audience. 


The italics are in the original: to alter them would 
be mangling the jokes. 





The name of Richard Strauss is gradually becoming 
known in England. This most modern of modern 
composers is generally regarded as a serious 
musician, but he apparently does not disdain a joke. 
His song ‘ Wenn’ (Op. 31, No. 2) begins in E flat and 
concludes in the key of E, a tonal peculiarity which 
would have shocked old-world musicians. But at the 
end of this song the composer has added the following 
foot-note :— 

Should any singers think of singing this song while 
the nineteenth century is still in existence, the Com- 
poser would advise them to transpose it from this 
point, a half-tone lower (7.e., into E flat), so that the 
composition may thus end in the key in which it 
began! ! ! 

So far, so good. But the nineteenth century is 
passed, and Herr Strauss has not furnished us with 
any suggestions as to twentieth-century procedure. 
This is a progressive age, with a tendency for every- 
thing to goup. Therefore, in 1902, why not end halfa 
tone higher, in F? Further excursions in this tonality 
field might have far-reaching results—e.g., a piece 
beginning in the key of F, and ending in B. Should 
any composer fail to reach this ideal, it would be 
quite easy to say to him: ‘If at first you don't 
succeed, try, try tritone.’ 





That characteristic British institution, and one 
that more or less affects the constitution—a dinner, 
is to form the final function, or funeral feast, of the 
Coronation choir. The members have in this man- 
ner decided to entertain Sir Frederick Bridge, at 
the Holborn Restaurant, on the 28th inst., when the 
Right Hon. George Wyndham, M.P., will occupy the 
chair. The occasion is sure to be as interesting as it 
will certainly be unique in the history of English 
Coronation music. 
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Readers in various parts of the country are kind 
enough to furnish us with cuttings from local news- 
papers which tickle their fancy. Three specimens 
may be given. The first reads :— 

Tenth anniversary of ’s death. Ever remem- 
bered by his niece and adopted daughter, Mrs. ————, 
orchestral pianiste, Miners’ Theatre. 


It may be assumed that the most frequented part of 
the Miners’ Theatre is the pit. 


Here is the next: it hails from N.B., and deserves 
to be N.B.:— 

Martin’s Jubilee Te Deum was sung to the tune of 
St. Paul. 
How very appropriate ! 

Lastly, there came, like the wise men, from the 
East, mention of a work entitled :-— 

‘Alexander Bolus.’ 


This is enough to bowl us over. 





Country conductor, rehearsing his farewell benefit 
concert: ‘Gentlemen, we will start with “God save 
the King,” and I’ll beat four in a bar.’! 





A reproduction of the fine portrait of Handel, 
by Hudson, preserved at Gopsall, and specially 
photographed for THE Musicat Times by the kind 
permission of Earl Howe, will appear as one of the 
Supplements in our next issue, together with an 
illustrated article on Wells Cathedral. 





THE SHEFFIELD MUSICAL FESTIVAL. 
(BY ONE WHO WAS THERE.) 


The Sheffield Chorus—unrivalled. 

Dr. Henry Coward—the master chorus-master. 

Mr. Henry J. Wood—a successful Festival conductor. 
Sheffield—in the forefront of Musicai Festivals. 


This quartet of indisputable facts may serve as 
kit motiven in the following account of the recent 
music-making held in Steelopolis; it took place in 
the Albert Hall on the first three days of last month. 

‘Elijah,’ following the National Anthem, opened 
this, the third Festival. Mendelssohn’s familiar 
oratorio provided every opportunity for the display 
of those splendid qualities which distinguish the 
Sheffield chorus. Magnificent voices admirably 
trained, attack, vigour, refinement, and, above all, 
intelligence and poetic feeling, combine to produce 
that rare blend, made only in Sheffield, which has no 
other hall-mark than unsurpassable. The hearts of 
these singers and the art they love are in their work, 
and the result is a veritable feast of song, over- 
whelming in its splendid achievement. The choir is 
even better than that of the last Festival, three years 
ago, which is saying a great deal. If I specially 
mention the altos, with (face Dr. Coward) their 
grand, motherly, but not grandmotherly tone, it is 
because they thoroughly deserve full marks lus 
honours for the lovely quality of their sympathetic 
voices. To make detailed reference to the many 
points of excellence throughout this memorable 
performance of ‘ Elijah’ would soon exhaust all 
available adjectives. Mention must, however, be 
made of the exquisite rendering of the quartet, ‘ Cast 
thy burden,’ sung from a distance in the region of 
the organ. These simple strains were rendered by four 
voices selected from the chorus with such devotional 
fervour and chaste expression as to cause one’s 





heart-strings to vibrate with an emotion that words 
cannot express. The music assigned to the Youth 
was sung by a member of the chorus, Miss Eva Rich, 
a young lady who possesses a beautiful voice, which 
will probably be heard in London and elsewhere 
before very long, as, indeed, it deserves to be. A 
special word of commendation is the just due of 
Mr. Henry J. Wood, on his first appearance as a 
festival conductor, for the pains he had evidently 
taken in rehearsing the orchestral accompaniments 
of ‘ Elijah.’ In what a slovenly and Jaissez faire style 
they are often performed! Some of Mr. Wood’s 
devices may be open to question; but better by 
far have new readings than sink into the traditional 
rut of cold formality and slip-shod interpretation. 
Madame Ella Russell, Miss Edith Kirkwood, Miss 
Ada Crossley, Mr. Ben Davies and Mr. Ffrangcon- 
Davies—who specially distinguished himself in the 
part of the Prophet—were the solo vocalists, while 
all the quartets were sung by voices selected 
from the chorus—a suggestion, I understand, due to 
Mr. Wood. 

The evening concert opened with a novelty com- 
posed by Dr. Coward expressly for the Festival, 
the musical romance entitled ‘Gareth and Linet,’ 
the libretto, by Mr. F. H. Kirk, founded on 
Sir Thomas Malory’s classic ‘Gareth and Lynette,’ 
which students of Tennyson know full well. In 
selecting this subject for musical treatment, and 
in the composition thereof, Dr. Coward evidently 
had his beloved chorus well in mind. The chief 
interest of the work lies in the choral numbers, 
and one can easily trace the vigorous person- 
ality of the clever chorus-master in these vociferous 
strains. Madame Ella Russell, Miss Muriel Foster, 
Mr. Ben Davies and Mr. David Bispham as soloists 
did all that was required of them, and it is needless 
to say that the choir sang their portion of the work 
con amore, and that the choruses were given with all 
possible effect. Dr. Coward, who conducted his own 
work, received at the close an ovation from his 
faithful singers and fellow-citizens which must have 
been exceedingly gratifying to him. The perform- 
ance of Liszt’s Hungarian Rhapsody was a magnifi- 
cent display of orchestral virtuosity and rhythmic 
exhilaration; it reflected the greatest credit upon 
Mr. Henry J. Wood and his excellent players, and 
the audience were not slow in showing approval 
of their combined efforts in applause again and again 
renewed. After Madame Ella Russell had sung 
Weber’s ‘ Ocean! thou mighty monster,’ the concert 
was brought to a triumphant conclusion by a 
strenuous rendering of Brahms’s rarely-heard and 
noble ‘ Triumphlied,’ with Mr. David Bispham as 
soloist. 

Expectation ran high amongst the huge audience, 
gathered together from far and near, on Thursday 
morning (October 2), when Dr. Edward Elgar 
stepped on to the platform to conduct his ‘Dream 
of Gerontius.’ No feeling of disappointment was 
experienced as one beauty after another revealed 
itself under the composer’s careful direction. It is 
true, as a mere matter of record, that in one treach- 
erous place the chorus were faulty in their intonation, 
but may not this be regarded as an accident due to 
atmospheric conditions, to nervousness, and to the 
exacting demands made upon the singers by the 
difficulty “of the music? Such risks should be 
guarded against, even if the composer has to make 
some modifications in his score. But as if to more 


than atone for this shortcoming—which no one could 
have regretted more than the sensitive chorus-singers- 
themselves—the Demons’ chorus was rendered witb 
such fiendish snarlishness as to be almost too realistic. 
of sardonic surroundings. 


(One has just the feeling 
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while listening to this section that the scene might 
better be depicted orchestrally.) And who will 
forget that glorious high B natural of the sopranos 
near the end of Part I.? Mr. John Coates as 
Gerontius repeated the success he had made at 
Worcester; and Mr. Ffrangcon-Davies impressively 
sang the music assigned to the bass voice. Miss 
Muriel Foster worthily replaced Miss Marie Brema 
(absent through illness) by her rendering of the 
Angel music in Part II. This young singer is a true 
artist, and the possessor of a beautiful voice. Her 
rapid rise in public estimation is well deserved, and 
her refined singing always gives pleasure. Chorus 
and orchestra spared no pains to do justice to a work 
that has become epoch-making in the history of 
English music. 

Following the Prelude to Act III. of ‘ Lohengrin’ 
and Beethoven’s Violin Concerto (soloist, M. Ysaye) 
came Dr. Elgar’s ‘ Coronation Ode,’ a setting of some 
fine verses by Mr. Arthur C. Benson. This work was 
to have been sung by the Sheffield choir at the gala 
opera performance in London as part of the Coro- 
nation celebration, but the King’s illness necessitated 
the abandonment of the function, to the intense dis- 
appointment of the Sheffield singers. No traces of 
this disappointment were, however, noticeable in their 
interpretation of Dr. Elgar’s melodious strains. The 
rendering of the unaccompanied chorus * Daughter 
of ancient Kings’ proved to be the perfection of 
refined chorus-singing. The purity of tone, the ideai 
enunciation of the words—.g., ‘ purest, stateliest "—no 
less than the perfect blending of the voices, reached 
the highest points of choral technique. The final 
chord of this movement contains a low C for the 
basses; this note, sung softly and of good tone 
and absolutely in tune, produced a wonderful effect 
—‘successful soundings of the deep C’s,’ as 
one of the audience nautically observed. The 
principals in the ‘Ode’ were Miss Agnes Nicholls, 
Miss Muriel Foster, Mr. John Coates, and Mr. 
Ffrangcon-Davies; and Dr. Elgar conducted a 
performance which must have afforded him as much 
pleasure as his music gave to the audience. 

Upon reassembling in the evening we were favoured 
with the ‘Wandrer’s Sturmlied’ of Richard Strauss, 
performed for the first timein England. This setting 
of Goethe’s words, for six-part chorus and orchestra, 
is an early work of the most modern of German 
composers, and hardly represents the true Strauss. 
Contrast, not unwelcome, was afforded in Mozart’s 
delicious G minor Symphony, in which Mr. Wood 
gave evidence of his genius as a conductor of orches- 
tral music. The work was most beautifully played. 
Strauss was again in evidence when two songs from 
his Opus 33, entitled‘ Hymnus’ and ‘ Pilgers Morgen- 
lied,’ were sung by Mr. Bispham. Dr. Cowen then 
conducted his setting of Collins’s ‘Ode to the 
Passions,’ a work which has attained great popularity, 
and to which all concerned did ample justice. A 
selection from ‘Israel in Egypt’ concluded the day’s 
music. Suffice it to say that in old Handel’s stately 
strains Sheffield again triumphed gloriously. 

The last day of the Festival brought with it an 
impressive performance of Dvorak’s melodious and 
devotionally-charged *Stabat Mater.’ Its interpreta- 
tion gave proof that the Sheffield singers are masters 
(and mistresses) of various styles. Versatility goes 
hand in hand with efficiency in this Yorkshire 
stronghold of choral song. The poetic insight of 
these musical folk manifested itself in every bar of 
the music so admirably written for the chorus by the 
Bohemian composer. The soloists— Miss Agnes 
Nicholls, Madame Kirkby Lunn, Mr. William Green, 
and Mr. Ffrangcon-Davies—seemed to have caught 
the artistry of the choir, with the result that the 





performance took a very high place in the Festival 
achievements. Bach’s noble motet for five voices, 
‘Jesu, priceless Treasure,’ followed. One would 
indeed be sorry to miss hearing so typical a work by 
the great Cantor, but it is a moot point whether too 
much had not been placed on the shoulders (or 
rather the voices) of the choir. Nevertheless, they 
attacked the difficult music with their never-failing 
enthusiasm, if not with results quite satisfactory. Mr, 
J. W. Phillips, the able organist of the Festival, 
accompanied the motet on the organ, but the ventil 
system of the instrument doubtless caused hin 
some anxious moments. 

The second Festival novelty was presented after 
the luncheon hour, in the Rhapsody for solo, chorus 
and orchestra, entitled ‘Meg Blane,’ words by the late 
Robert Buchanan, music by Mr. Coleridge-Taylor, 
Folks have been wont to shake their heads over the 
productions of the young African composer since his 
* Hiawatha,’ and to recall the simile of rockets and 
sticks. But in ‘Meg Blane’ one gladly welcomes the 
return of Coleridge-Taylor to his former field of 
declamatory utterance and vigorous music that has 
in it the true ring of lasting strength. The sea- 
picture is one that might appeal to a composer of 
imaginative temperament without bringing out all 
that is in him; but Mr. Coleridge-Taylor has certainly 
risen to the occasion and produced a work that forms 
a fitting companion to the ‘ Hiawatha’ music and 
one that is likely to find favour with choral societies, 
The solo part was well sung by Madame Kirkby Luna, 
and the composer, who conducted his work, met with 
a very cordial reception and was recalled at the close. 
Tchaikovsky’s ‘ Pathetic’ Symphony concluded an 
interesting concert. 

The final concert of this tournament of song 
opened, on Friday evening, with a symphonic poem 
for organ and orchestra by Dr. Fritz Volbach, of 
Mainz, concerning whom some biographical _parti- 
culars were given in last month’s MusicaL Times, 
This imposing composition, re-written specially for 
this Festival, has for its title and subject-matter 
‘Easter.’ The important organ part was well played 
by Mr. J. W. Phillips, and Mr. H. Verbrugghen, the 
able leader of the orchestra, gave an excellent 
rendering of the solo violin part. At the close 
Dr. Volbach, led on to the platform by Mr. Wood, 
received a typical Yorkshire greeting. A duet (sung 
by Madame Ella Russell and Mr. Ben Davies) from 
the unfinished opera ‘Gunléd’ by the late Peter 
Cornelius, the ‘ Parsifal’ prelude and Sir Hubert 
Parry’s noble setting of ‘ Blest pair of Sirens’ 
(conducted by the composer) also formed part of this 
final programme, which concluded with a_ brilliant 
performance of Mendelssohn’s ‘Hymn of Praise’ 
The two choral works put the Sheffield choristers 
on their mettle, and gave further proof of their 
staying power and unsurpassable singing. Even 
after the exacting demands made upon them for five 
consecutive days, their voices seemed fresher than 
ever, and the tone was simply gorgeous. 

Finally, Mr. Henry J. Wood deserves the highest 
praise for his generalship and alertness in the 
arduous duties of conductor—duties which he dis- 
charged with conspicuous success and artistic 
earnestness. Of Dr. Coward it is sufficient to say 
that he is the Coward of old, whose consummate 
chorus-mastership has practically made the Sheffield 
Festival what it is. The courteous attention of the 
officials, a marked feature of this music-making, 
calls for full acknowledgment; in this connection 
special mention must be made of the honorary 
secretaries, Mr. E. Willoughby Firth, J.P., and 
Mr. Noel W. Burbidge, and also of the gentlemen 
who officiated as Press stewards. 
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ECHOES OF THE FESTIVAL. 


This was Sheffield Musical Festival No. 3, and the 
chorus consisted of 333 voices. 


Sopranos .. : ee es se 60 
Altos ae ae a ae se 98 
Tenors 73 
Basses gl 

333 


A few members, not included in the above figures, 
were unavoidably prevented from attending the 
performances. The innuendo in a London newspaper 
that the Sheffield choir had ‘a sneaking affection for 
penny novelettes’ is a cheap journalistic method of 
conveying an entirely false impression. The story 
that these refined singers were ‘all cutlers’ is equally 
wide of the truth. The personnel of the chorus 
comprised all ranks, and their ‘daily rounds,’ from 
an official list supplied to us, cover an exceedingly 
interesting range of avocations—e.g., clergyman, 


schoolmaster, warder, engineer, police serjeant, 
confectioner, organist, accountant, and _ tailor. 


Among the ladies—the majority of whom were of 


‘no occupation,’ except that of gracing the homes 


of their husbands and fathers—were several pro- 
fessional musicians and board-school teachers. No 
fewer than sixty-one choral rehearsals were held, 
and of these many of the members missed only three. 
Mrs. J. H. Lawson, co-hon. Secretary of the choir 
with Mr. Lawson, has only missed one rehearsal 
during the whole of the three festivals—surely a 
record attendance. This genial couple may be 
regarded as the father and mother of the world- 
famed Sheffield chorus. 


The unfortunate lapsus of the choir in the ‘ Dream 
of Gerontius’ furnished not a few lines of news- 
paper ‘copy.’ One London journal said that this 
not occur at Worcester, a very 
specious form of criticism, as that particular section 
of Dr. Elgar’s work was not sung at the faithful city ! 
If only the chorus had had the same opportunity of 
publicly proclaiming the Festival slips made in the 
Press! Here are two specimens from widely- 
circulated newspapers, one Metropolitan, the other 
issued ‘ up North.’ 

The singing in Richard Strauss’s ‘Sturmlied’ and 
Cowen’s ‘Ode to the Passions’ was not altogether 
satisfactory. Both were superbly sung by Mr. Bispham. 


Really! But rather contradictory. And Mr. Bispham 
must be a wonderful man o’ pairts to be able to 
sing six or even four parts all at once! The 
other quotation, from ‘up North,’ is of the ‘mixed-up > 


“species :— 


The final concert brought forward two compositions by 
Mr. Edward German little known in this country, a 
symphonic poem called ‘ Easter’ by Volbach, and a duet 


‘from Peter Cornelius’s unfinished opera ‘ Gunléd.’ 


The name. of Mr. Edward German was not in the 
Festival scheme. 


The music that so charmed the former Shah of 
Persia during his visit to London some years ago 
found no place in the Sheffield scheme. The 
orchestra did not tune in public or to the organ, but 
to a tuning-fork in the band-room. It is a moot 
point, however, whether the old system is not, on the 


‘whole, more satisfactory. 





Dr. Otto Lessmann, of Berlin, who was present 
at the Festival, has recorded his impressions at 
some length in his journal the Allgemeine Musikzeitung, 
from which we venture to make an extract relating 
to the chorus :— 

The performances of the Sheffield chorus revealed the 
artistic influence of a chorus-master of the first rank. 
What Dr. Henry Coward achieved in this respect 
surpassed, apart from some minor matters, everything I 
have ever heard from English choirs. Fulness and 
nobility of tone, excellent treatment of the words, and a 
capacity for expression directed by the finest taste, dis- 
tinguished his choir consisting of over 300 young, fresh 
voices with especially fine basses; and through the 
praises of this choir must necessarily resound the praise 
of the choirmaster. To be sure, a doubt cannot be sup- 
pressed that in really difficult tasks, such as Elgar's 
‘Dream of Gerontius’ offers in its a capella movements, 
the powers even of this choir, as two years ago of that of 
Birmingham, gave out; but the choruses in the second 
part of ‘ Elijah,’ a number of choruses from ‘ Israel in 
Egypt,’ the ‘Hymn of Praise,’ Hubert Parry’s ‘ Blest 
Pair of Sirens,’ were sung with much brilliancy, fire, 
and technical finish, as I have perhaps never heard 
equalled anywhere else. 


Since the last Festival (in 1899) the pitch of the 
organ in the Albert Hall has been lowered at a cost 
of £800, which expense has been generously defrayed 
by Mr. E. Willoughby Firth. At a supper given by 
this hospitable gentleman, the Lord Mayor ot 
Sheffield (Alderman George Senior, J.P.) made an 
amusing and interesting speech on the philanthropic 
aspect of music in Sheffield. This important matter 
is referred to on page 732. 





OLD MUSICAL TIMES. 


Old newspapers—even their advertisement columns 
—how full of interest they are! No historian, what- 
ever his particular bent, should fail to work this rich 
vein of information. In searching for anything 
relating to Handel in the London journals of 1741— 
the year of the composition of the ‘ Messiah ’—we 
came across not a few curious advertisements which 
we have transcribed for the benefit, if not the amuse- 
ment of our readers. The first extract bears date 
February 18, 1741 :— 

For the benefit of Mr. Messina. At the Devil-Tavern, 
Temple Bar, to-morrow will be performed A serenata, in 
which will be introduced several pieces on a new-invented 
instrument, call’d the Corno Cromatico. Never heard in 
publick before. 


This instrument, while probably belonging to the 
ventil species of the horn tribe, could not have been 
the valve-horn (Corno cromatico) of the present day. 
This, according to Professor Prout, was not invented 
till the first quarter of the last century, and was first 
introduced into the orchestra by Halévy, in ‘La 
Juive,’ 1835. The horn and the trumpet are in 
the same neighbourhood, and we find an interesting 
concert-advertisement of Handel’s famous trumpet- 
player :— 

For the benefit of Mr. VALENTINE SNow. At the new 
Theatre in the Hay-market this day will be perform’d a 
grand concert of vocal and instrumental music by the 
best hands. . . . likewise the Dead March in Saul, to be 
perform’d with the Sackbuts. 


In addition to listening to the Dead March 


‘perform’d with the Sackbuts,’ the audience were 
privileged to hear Mrs. Arne sing in Handel’s ‘St. 
Handel may have conducted this 


Cecilia’s Day.’ 
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Snow concert, which, appropriately enough, took 
place in the depth of winter. Two advertisements, 
unfortunately not very informing, relate to ‘the 
Swan Society of Musick in Cornhill,’ and ‘the Castle 
Society of Musick, in Paternoster Row’; doubtless 
these were private clubs for the practice of the art. 
A Mrs. Nugent, in announcing a concert, stated that 
she ‘once more humbly begs the Indulgence of the 
Town, humbly hoping the Honour of the Ladies 
Protections, and the Favour of the Army.’ Humble 
Mrs. Nugent! 

The publication announcements 
following instance of cheap music, 
161 years ago:— - 

This day is published, price one half-penny, a song 
called Blow, blow thou winter wind, with a curious 
copper-plate, adapted to the subject, with four songs out 
of Comus. To be had of T. Harper, in Poppings-Court, 
Fleet Street; and by the persons who carry the News 
Papers. 


The various Gardens of Entertainment in and 
about London are frequently advertised. At ‘ Mary- 
le-bon, altered and improved,’ it is announced that 
‘ The organ [by Bridge] will be play’d to the Gentry, 
who shall please to breakfast in the Gardens, every 
morning during the fine weather, from ten o’clock to 
one.’ In what appears to be an ‘inspired’ paragraph 
we get a peep at Cuper’s (or Cupar’s) Gardens, run 
by Widow Evans :— 

We hear that at Cuper’s Gardens last night, among 
several favourite pieces of musick, Mr. Handell’s Fine 
Musick, with the fireworks, as originally perform'd in the 
Opera of Atalanta, was received with great applause by 
a numerous audience. 


include the 
purchasable 


Widow Evans subsequently announced that she 
had ‘added to the Band of Musick several curious 
hands,’ and that ‘the usual favourite pieces will be 
likewise perform’d, viz.—The overture of Saul, the 
songs in As you like it, Blow, blow, the Cuckow, with 
the Chorus’s &c., and the new organ concerto, &c.’ 
An advertisement of a freakish nature reads :— 

To be sold a very good pennyworth, an organ of seven 
stops and a very agreeable tone. 


If we may turn to matters not strictly musical, it 
would appear that marriages in St. Paul’s Cathedral 
were formerly not so exclusive as they arenow. The 
following announcement is not the only one of its 
kind which refers to the charms and fortune of the 
bride ; indeed, the amount of the fair one’s dowry, in 
amounts by no means to be despised, is frequently 
stated. 

On Tuesday last was married at St. Paul’s Cathedral, 
Mr. Jo Griffith, Master of the Rose Tavern in Cheapside, 
to Miss Lucy Quaito, a young Lady of Beauty, Merit 
and Fortune ; immediately after the new-married Couple 
set out for Enfield. 


A wood-cut of a curious-looking ‘ Travelling chaise 
without horses’ foreshadows the ubiquitous motor- 
car of to-day. Its propelling power is not stated, but 
the proprietor announced that— 

At the desire of any gentlemen or ladies he will run the 
new machine, which is now entirely finished and beautified 
for travelling, one journey one day in a week to Canter- 
bury, Windsor &c..... or to any other city or town 
where the road is good, and don’t exceed a hundred 
miles, carrying two at one time, besides the boy that 
guides it, and one servant. 


The last extract from these old newspapers of 1741 
speaks for itself :— 
TO BE SOLD. 
A very clever black negroe boy, aged about seventeen, 
and has had the small pox. 





MUNICIPAL MUSIC-MAKINGS. 


The Lord Mayor of Sheffield (Alderman George 
Senior, J.P.), in the course of a speech during the 
recent Festival, made an interesting reference to 
the philanthropic aspect of music. He instanced the 
bands in the parks, and the open-air concerts in the 
slums of the city of which he is the official head. In 
1893, as Chairman of the Parks Committee, Alderman 
Senior asked the City Council to sanction an expen- 
diture of £30, in order to provide bands to play in 


four parks. ‘We got the £30,’ he said, ‘and we 
spent £60!’ The scheme developed so rapidly and 
so successfully—the Committee in the most daring 


manner always spending about double the sum 
authorised by the City Council !—that in 1896 a Bands 
Sub-Committee was formed, and ex-Inspector W. T, 
Bestwick, who had recently retired from the City 
Police Band after twenty years’ service, was engaged 
as manager and chief bandmaster of the perfor- 
mances. A competition among the bands was also 
instituted, and proved to be a great success. The 
public showed their appreciation of the efforts 
of Alderman Senior and his Committee by an 
increased attendance, the crowds having become 
enormous on fine evenings. 

It is not necessary to give detailed particulars 
of the intervening years, and the rising tide of 
popularity attending the movement, but reference 
may be made to the report of the Superinten- 
dent of the band, Mr. W. T. Bestwick, on the 
season just concluded. A copy of this, through 
the courtesy of the Lord Mayor of Sheffield, 
lies before us. The bands have given 289 per- 
formances in the parks and open spaces of Sheffield, 
and the estimated attendance of the public has 
been 1,208,660 persons. Ten bands were engaged. 
The total cost of the performances is set down at 
£912 tos. 1d. (Compare this amount with the {60 
spent in 1893!) The Bands Benefit Concert—in 
Weston Park, on August 26, attracted no fewer 
than 60,000 people. The ten bands played in 
combination — first in sections, and finally all 
together under Mr. Bestwick’s conductorship. 
Moreover, on Sunday afternoon, September 21, 
the bands gave two performances, in Endcliffe 
woods and Firth Park, in aid of the Medical Chari- 
ties of the city. At the former rendezvous the Lord 
Mayor presided, and at the latter Mr. Councillor 
Alfred Taylor, these gentlemen thus identifying them- 
selves with the movement in a practical way. 50,000 
people attended this Sunday music-making in aid of 
the sick and suffering of Sheffield, and a collection, 
‘made in sheets at the gates,’ amounted to the sum 
of £86 1s. 7d. The selection of music performed on 
this occasion was exceedingly eclectic, ¢.g., grand 
selections from Mendelssohn’s ‘St. Paul,’ Berlioz’s 
‘Faust,’ and Verdi’s ‘ Attila,’ in addition to choruses 
from the ‘ Messiah’ and ‘Creation,’ and the hymn 
‘Rock of Ages (with singing) ’—according to the 
programme. 

A still further and much to be commended 
development of ‘bands in the parks ’—to adopt the 
designation of the genial Lord Mayor of Sheftield— 
must be recorded. And here we cannot do better 
than quote from the 1902 Report of Mr. Bestwick, 
presented to the Bands Sub-Committee :— 

The Court and Alley concerts organised by your 
Committee for the first time this season were given in 
12 different localities in the working-class quarters of 
the city, and were a source of great pleasure and enjoy- 
ment to a large number of poor people, who greatly 
appreciated the kindness of the Committee in providing 
such good music and singing in their midst. The total 
cost of the 12 concerts amounted to £48 6s. 11d. The 
attendance of the public at all the concerts would be at 
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least 10,000. The concerts were a great success. All 
the artists engaged performed their part of the pro- 

ammes in a very efficient manner, and were frequently 
encored. The people were very orderly, and often asked 
for the concerts to be repeated. At each concert 
a different member of the City Council presided, and 
their presence was much appreciated by the people. 


From the remarks of the Lord Mayor already 
referred to, it is evident that the initiation of these 
concerts in the alleys, slums and crofts of Sheffield 
has been fully justified. In unfavourable weather 
a covered van shelters the performers, so that a 
singer or violinist need not be incommoded while 
giving pleasure to his audience. 

The success that has attended this movement has 
so completely answered the effort made, that the 
Committee intend to extend the area and increase the 
number of places to be visited. The work of providing 
the music in the parks, &c., has been in the hands of 
a Sub-Committee consisting of Councillors Richard 
Langley (as chairman), Alfred Taylor, Joseph Clark- 
son, W. F. Wardley, and W. T. Wheatley, and the 
success that has been achieved has been mainly 
through their efforts and owing to the very great 
interest and hard work they put into the matter. 

The Lord Mayor of Sheffield has a deep love for the 
people and, moreover, he holds a very strong opinion 
as to the healthy influence of music upon all classes 
of the community, and believes that it brings sunshine 
into lives spent in hard toil often under dreary 
surroundings. The spread of the philanthropic 
cultivation of the art is a most important factor in 
the musical education of this country; and while we 
wish the Lord Mayor and his colleagues a hearty 
‘God speed’ in the excellent work that has been laid 
to their charge, we hope that Sheffield—which has so 
suddenly risen in musical importance—may have 
many imitators in so good a cause. 





Church and Organ Music. 


OBIIT SUNDAY AT WINDSOR. 
The scene witnessed from the organ loft in 
St. George’s Chapel, Windsor, on Sunday morning, 
September 28, was an exceedingly picturesque one. 
From out the north choir aisle there came forth a 
procession—first the choir of the Chapel, then twelve 
of the Military Knights of Windsor in full uniform, 
the clergy bringing up the rear. The brilliant 
sunshine which streamed through the nave windows 
intensified the contrast between the white robes of the 
choristers and the scarlet regimentals of the veteran 
warriors, as they slowly wended their way to the west 
door and then up the centre of the sunlit nave into 
the rich-coloured and banner-hung choir of the Royal 
sanctuary. The words of the processional hymn, 
specially written for this Obiit Sunday service, are 
by Mr. A. C. Benson, who has the gift of writing 
sacred verse free from the senseless sentimentality 
which characterizes so many modern hymns. We 
give the first and third stanzas :— 
God of glory, King of nations, 
Giver of all gifts divine, 
Thou didst once in Zion’s city 
Set thine own appointed shrine; 
Make with us Thy secret dwelling, 
Make this sacred Temple thine. 





Still through carven arches pealing 
Thrills and swells the solemn song : 

Soaring vault and storied banner, 
Sacred voice and listening throng, 

Witness that Thou dwell’st in beauty, 
Witness that Thy love is strong. 





The music, by Sir Walter Parratt, is melodious and 
dignified, qualities too often lacking in such produc- 
tions, and the final top E in the melody, following a 
delicious suspension as the cadence is approached, 
rings through the building with splendid effect. 

‘ But what is Obiit Sunday at St. George’s Chapel, 
Windsor?’ The answer may best be given from the 
printed ‘ Form of service,’ which is headed thus :— 


IN COMMENDATIONIBUS BENEFACTORUM. 
‘ Ad cujusque termini finem Commendatio fiat Fundatoris, 
aliorumque clarorum vivorum, quorum _beneficentia 

Collegium locupletatur.’ 
FORM OF SERVICE 
FOR 
OBIIT SUNDAY. 

as ordered to be observed in St. George’s Chapel, 
Windsor Castle, by Henry VIII., Edward VI., Queen 
Elizabeth, and Charles II., ‘on the Sunday next 
preceding each of the four quarter days, that is to say, 
on the Sunday next before Christmas Day, and on those 
next before the Festivals of the Annunciation (March 25), 
of S. John Baptist (June 24), and of S. Michael the 
Archangel (Sept. 29)’:—and thenceforth observed until 
this present day. 

If such Sunday however happen to be either Passion 
or Palm Sunday, Easter Day, Whit Sunday, or Trinity 
Sunday, it shall then suffice that this Service be recited 
on the Saturday preceding the Quarter Day; at the 
discretion of the Ordinary this may also be done on not 
more than two other occasions in each year, provided 
always that the legal obligation of Commemorating the 
Founders and Benefactors of this Church and College 
once every Quarter be evermore without fail duly 
observed. 


The service is special throughout, the order of 
Morning Prayer not being followed. The Te Deum 
(Wesley in F), and a Psalm are sung, in addition to 
a number of Antiphons, Responses, &c. A sermon 
is preached, and after the response, ‘As a drop of 
water out of the sea, and a little grain out of the 
sand, so are a thousand years in the day of eternity,’ 
the ‘ Form of service ’ contains the direction :— 

Then shall the Steward of the College read the 

Form of Commemoration of Founders and Benefactors. 


This document (read by Canon Barry as Steward of 
the College) sets out with the following invocation :— 


And now let us thankfully commemorate before 
Almighty God, those to whose labours and gifts more 
particularly we owe it, that this place has become a 
special home of Christian faith and worship. 


The long list of names begins; ‘ King Henry I. built 
within the castle a chapel, and established in it eight 
secular canons.’ Later on we hear, ‘ King Edward III., 
when he founded the most noble Order of the Garter, 
added five more canons, thirteen priest-vicars, 
twenty-six poor knights, four clerks, and six choristers.’ 
No fewer than ten kings and one queen (Elizabeth) 
are enumerated among the benefactors, in addition 
to other Knights of the Garter, Deans (beginning with 
William Mugge, the first Warden or Dean), many 
Canons, and others. At the head of those whom 
‘also we hold in grateful remembrance,’ are the 
names of ‘ John Plummer, Verger of the Chapter, and 
Agatha, his wife.’ No organist of the Chapel is 
honoured in this long recital of names of benefactors. 
Surely the name of Dr. William Child, organist from 
1632 to 1697, deserves to be mentioned. Does not 
his monument in the Chapel record that ‘he paved 
the body of the Quire’ ? 

This interesting and unique Service concludes 
with a choral communion at which S. S. Wesley’s 
masterly setting in E, including the beautiful Kyrie 
Eleison, No. 1, is devotionally sung,—as indeed the 
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music always is in this venerable fane. Evensong, | 


with the darkening shadows of the Chapel intensified 
by the charming vista of the candle-illumined Choir, 
concludes the impressive service of Obiit Sunday 
at St. George’s Chapel. In the course of the 
afternoon Sir Walter Parratt shows us the Choir 
School, delightfully situated in the Castle Grounds; 
but this pleasant home of the Windsor choristers may 
form the subject of a special article in the near 
future. 


THE HYMN-TUNES OF DYKES AND SULLIVAN. 


Collections of hymn-tunes by the late Sir Joseph 
Barnby and Sir John Stainer have been issued; and 
now we have before us two similar compilations 
published, like those already mentioned, by Messrs. 
Novello, containing the hymn-tunes composed by the 
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late Rev. Dr. J. B. Dykes and Sir Arthur Sullivan. 
Including Litanies, &c., the number of tunes from the | 
pen of the devout, clerical composer reaches the large | 
total of 276. Many of these melodious and much. | 
loved sacred songs have found their way into the 
services of churches of all denominations, but a 
large proportion appear in this attractively got-up 
volume for the first time. Sir George Martin, in the 
concluding words of his appreciative Introduction to 
the book, says: ‘The world is richer for Dr. Dykes’s 
music, and his memory deserves to be loved and 
honoured by all those who, like himself, strive to 
follow in the footsteps of the Divine Master.’ Few 
of those who make the acquaintance of these pages 
will fail to agree with the well-expressed words of | 
the organist of St. Paul’s Cathedral. 








ORGAN IN WESTMINSTER 


The ‘Hymn Tunes composed by Arthur Sullivan’ 
is a much smaller collection than that just referred 
to—one-fourth the size, in fact. But we find not a 
few world-wide favourites, in addition to some tunes 
published for the first time. The Preface tells us that 
Sir Arthur Sullivan’s ‘Hymn-Tune creativeness 
covered a period of thirty-two years.’ It is also 
interesting to learn from the same source that his 
first published contributions to the church-song of the 
people appeared in ‘ A Hymnal, chiefly from the Book 
of Praise,’ a book used in the Church of England, 
and ‘Psalms and Hymns for Divine Worship,’ a 
Presbyterian Hymnal, thus showing the catholicity of 
church music. These two volumes, with those of 
Barnby and Stainer, form a quartet of hymn-tune 
collections containing strains which are as wings upon 
which many a spiritual song is borne upwards to the 
| Giver of all good. 
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ABBEY. 


THE WESTMINSTER ABBEY ORGAN. 

As a sequel to the article on the Coronation 
Service in our September issue, and in response to a 
request that from time to time specifications of 
Cathedral organs should appear in THE Musical 
Times, we give a description of the organ, built by 
Messrs. William Hill and Sons, in Westminster 
Abbey. The organ consists of five manuals (compass 
CC to A) and a pedal organ (compass CCCC to F). 
A special feature of the instrument is the Celestial 
organ, described under its own heading. The two 
fine organ cases were designed by the late Mr. J. L. 
Pearson, R.A. The organist sits at a separate 
console placed between the main cases. Through 
the kindness of Sir Frederick Bridge. we 
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are elabled to give a photograph of the organ 


keyboards. 
GREAT ORGAN. 


Feet. | 


Double Open Diapason Metal 16 


i. 
2, Open Diapason (i.) 8 
3. Open Diapason (ii.) 8 
4. Open Diapason (iii.) PP 8 
5. Hohl Flute.. Wood & 
6. Principal Metal 4 
>, Harmonic Flute 4 

. Twelfth 2% 
9 9, Fifteenth 04 > 
10. Mixture, 4 ranks ... pa 

Reed Soundboard (heavier wind) 

11. Double Trumpet... dae a ce +e as ; 16 
12. Posaune es dine : ? 8 
13, Cl irion ee ene 35 ake aie F ‘ ee 4 


CHOIR ORGAN. 
14. Gedact i Wood 16 
15. Open Diapason re ; Metal 8 
. Keraulophon ea : $ . ; ‘ 8 
. Dulciana... s 
4 Lieblich Gedact . Ss 
19. Principal 
. Nason Flute 
Suabe Flute 


Wo 6 | 

Metal } 

Wood t 
t 


2 Harmonic Gemshorn : Meta! 

23. Contra Fagotto . P ; he 16 
24. Cor Anglais 7 ; - , , ; Bs $ 
SWELL ORGAN. 

23. Double Diapason, Bass r A ; Wood 16 


26. Double Diapason, Tieble Metal 16 
27. Open Diapason (i.) 8 
28. Open Diapason (i1.) S 
29. Rohr Flute... ‘ Wood and Me tal 8 
30. Salcional .. : ‘ : Metal & 
31. Voix Célestes 8 
32. Dulciana 8 
. Hohl Flute. S 
3 Dulcet 
33 pers oa ; , , 
Lieblich Flute ¢ : : ‘ ' 
Z Fifteenth ... : , ; P ee 2 
38. Mixture, 3 ranks — 
39. Oboe P . - 3 s 


Wood 
Me tal 


(On heavier wind.) 
40. Double Trumpet .. ; ace ; ; 16 
41. Cornopean.. é wee uae ‘ > 
42. Clarion ; ; , ‘ ! 
SOLO ORGAN 
Metal 


43. Gamba © 
Wood s 
} 


44. Rohr Flute 
45. Lieblich Flute ; . , 
46. Harmonic Flute . : , ; : , 4 


(In a swell.) 
37. Orchestral Oboe . : : ; S 
48. Clarionet ... _ ; é zs sy 
49. Vox Humana 


(On heavy wind.) 
50, Tuba Mirabilis... a < _ ae ‘ : s 


CELESTIAL ORGAN. 

This organ is placed in the Triforium of the South Transept, and is 
payed from the fifth manual keyboard ot the console, the action being 
entirely electric. All the stops are enclosed in a swell box, the 
shutters of which are operated electrically from the console. 


(Light wind soundboard, fifth clavier.) 

51. Double Dulciana, Bass ... Wood 16 

- Double Dulciana, Treble ve Metal 16 

. Flauto Traverso ... : ne : oo sis a} 

st Viola da Gamba ... 
. Voix Célestes 


| wan 


. Hohl Flute Wood 
. Dulciana Cornet, 6 ranks 
The following stops are available, when desired, on the solo key- 


board, thus furnishing an independent instrument of two manuals; 
while in combination with coupler-keys Nos. 89 and go, couplers gt 
and g2 can be interchanged, thus reversing the claviers. 
58. Cor de Nuit ; as “08 Wood & Metal 8 
59. Suabe Flute Ane 4 ; Wood 4 
60. Flageolet Metal 2 


(On heavier wind.) 


61. Harmonic Trumpet _... ia ent an Pe , s 
62. Musette... as oe es is ia , oe § 
63. Harmonic Oboe ... see bas eu ; ; zs s 
64. Vox Humana ts Nas ey a ; , : s 


65. Spare Slide. 
66. Glockenspiel, 3 ranks... A 
67. Gongs (3 octaves of brass yong 1s, struck by electro- pneumatic 
hammers) 
The electric action is on an entirely new principle, the invention of 
Messrs. W. Hitt & Sow 


| PEDAL ORGAN. 
| Fee t 
; 68. Double Open Diapason ; Wood 32 

69. Open Diapason ; ‘ ; P ; ns 16 
} 70. Open Diapason Metal 16 
| 71. Bourdon Wood 16 

72. Principal Metal & 

73. Bass Flute Wood & 

74. Violoncello : P : : ro 8 

Reed Soundboards (heavier wind) 

75. Contra Posaune ... ; ; ii ei ' Metal 32 
| 76. Posaune .. : ‘ : ; ee 16 
| 77. Trumpet $ 
| COUPLERS, Erc. 

78. Swell to Great 34. Choir to Pedal 

79. Swell Octave 85. Solo to Pedal. 

so. Swell to Choir. 86. Solo Octave to Pedal 

81. Solo to Great. 87. Swell Tremulant 

82. Great to Pedal 88. Solo Tremulant 

83. Swell to Pedal 

COUPLER-KEYS OF ‘CELESTIAL ORGAN. 

} $9. Celestial to 5th Manual. 95. Celestial to Solo, Octave 
| go. Celestial to 4th Manual. 96. Celestial to Solo, Su 


gt. Nos. 51 to 57 on 5th Manual. Octave 


92. Nos. 58 to 67 on 4th Manual. y7. Celestial to Pedal 
; of Ce lestial Octave | ob. Tremulant 
94. Celestial Sub-Octave. 99. Wind 
| Ten Pneumatic Combination Pedals, sfiicting Great, Swell and 
| Pedal Stops 
| Seven Combination Pistons to Solo and Choit 


Three Combination Pistons to Celestial 
Three Crescendo Pedals 


A Festival in aid of the Choir Benevolent Fund was 
held at Christ Church, Lancaster Gate, on the 23rd ult., 
when a fine choir consisting of sixty Cathedral, Collegiate, 
; and Chapel Royal singers performed the six anthems and 
| the Te Deum sung at the Coronation. Tallis’s Litany was 
|also chanted, and a sermon preached by the Bishop of 
| Stepney. ‘Hark! the sound of holy voices’ was sung, 

unaccompanied, in procession, to Langran’s ‘ Deerhurst.’ 

| Sir Frederick Bridge and Mr. Walter Alcock acted as 
conductors, and the latter, with Mr. H. W. Richards, 
officiated as organists. 


The remarkably fine organ, costing between {£2,000 
jand £3,000, recently the property of Mr. Antill, of 
Merchistoun Hall, Horndean, Hampshire, is being 
re-erected in St. Matthew’s Church, Southsea. It must 
| be gratifying to Mr. and Mrs. Antill to know that their 
beloved instrument will find so suitable a home and be 
put to such a noble use in its new surroundings. 
| 


| The Oxford University Press has issued ‘A Kalendar 
}of Hymns Ancient and Modern for the year of Grace 
; 1903.’ Clergymenand choirmasters need not be reminded 
'of the practical utility and value of this annual com- 
pilation, the work of the Rev. Robert Sealy Genge. 


ORGAN RECITALS. 
| Mr. Thomas Curry, St. Stephen’s Church, Walbrook 
|(Movement for trumpets and flutes, Dr. Pring).—Mr. 
| Rk. W. Strickland, College Street Chapel, Northampton 
|(Sketch in F sharp, Chipp).—Mr. George Rathbone, 
Cartmel Priory Church (Processional March, Henry 
Bird).—Mr. John E. Borland, St. Botolph, Bishopsgate 
(Festal March, M. E. Dandridge)—Mr. Fred Shaw, 
Christ Church, Heaton Norris (Grand Cheeur in D, 
Guilmant).—Mr. A. E. Thorne, Christ Church, Newgate 
Street (Andante cantabile in F, William Rea).—Mr. 
Arthur Clements, Paul’s Meeting Congregational Church, 
Taunton (Basso ostinato, Arensky).—Mr. J. W. Cheadle, 
St. Michael's Parish Church, Dumfries (Sonata, G minor, 
Op. 42, Merkel).—Mr. G. F. Wrigley, Parish Church, 
Ashton-under-Lyne (Scherzo in A minor, Best).— 
Dr. C. E. Jolley, Christ Church, Newgate Street 
(Concerto in B flat, No. 2, Handel).—Mr. Sydney L. K. 
| Crookes, Parish Church, Glencairn (Adoration, Callaerts). 
| —Mr. Quintin S. H. James, St. Katharine’s, Uitenhage, 
Cape Colony (Scherzo, Hoyte).—Mr. Edward Cutler, 
Priory Church, Malvern (Andante in E flat and Minuet 
in B flat, Edward Cutler).—Mr. R. H. Turner, Parish 
Church, Portsmouth (Offertoire in D flat, Salomé).— 
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Mr. W. Wolstenholme, The Downs Chapel, Clapton 
(Serenata in A and Scherzo in F, Wolstenholme).— 
Mr. H. Crackel, Zion United Methodist Free Church, 
Rotherham (Fantasia on Vesper Hymn, Turpin).— 
Mr. H. M. Turton, St. Aidan’s, Leeds (Sketches in D flat 
and C major, Schumann).—Dr. G. Stanley Murray, St. 
Stephen’s, Wandsworth (Dedication of new organ).— 
Mr. Fountain Meen, Sunfields Memorial Church, Black- 
heath (Intermezzo, Hollins).—Dr. G. H. Smith, Parish 
Church, Sculcoates (Toccata, Mailly).—Mr. W. Prender- 
gast, St. Maurice, Winchester (Idylle in F, Rheinberger). 
—Mr. William Reed, Chalmers’ Church, Quebec (Melody 
and Intermezzo, H. W. Parker).—Mr. H. Gaukroger 
Christ Church, Sowerby Bridge (Second Meditation 
in F sharp minor, Guilmant).— Mr. J. C. Dunlop, 
St. Michael and All Angels, Northampton (Organ 
Sonatas, No. 2, Mendelssochn).—Mr. H. Mozart Sheaves, 
Moss Side Baptist Church, Manchester (Allegro Moderato 
in A, E. J. Hopkins).—Mr. J. K. Strachan, New Town 
Hall, Kinning Park, Glasgow (Opening of new organ 
built by Mr. J. J. Binns, of Leeds).—Mr. W. G. Whittaker, 
St. Paul’s Presbyterian Church, South Shields (Andante 
Commodo, Charles Wesley, and Prelude on ‘O Lamb of 
God,’ J. S. Bach).—Mr. Selfe Fowles, Parish Church 
of All Saints, North Peckham (Concert Overture, 
Hollins). — Mr. Stephen Richardson, The Cathedral, 
Perth (Barcarolle, Sterndale Bennett).—Mr. H. J. Davis, 
Christ Church, Bath (Choral Preludes, Brahms, and 
Triumphal March, Dudley Buck).—Mr. H. Goss-Custard, 
St. Margaret’s, Westminster (Fantasia in F major, John 
E. West). — Miss Beatrice Thorne, Christ Church, 
Newgate Street (Allegro festivo, W. T. Best).—Mr. 
William Reed, Chalmers Church, Quebec (Concert 
Fugue in G, J. L. Krebs).—Dr. J. C. Bradshaw, Christ- 
church Cathedral, New Zealand (Larghetto from Mozart's 
Clarinet Quintet).—Mr. H. Crackel, Masbro’ Independent 
Chapel, Rotherham (Allegro moderato, E. J. Hopkins).— 
Dr. A. H. Mann, Parish Church, Hitchin (Concerto in 
‘G minor, Camidge). 


ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 


Mr. Basil C. Allchin, Parish Church, Roehampton, Surrey. 

Mr. Herbert J. Baggs, St. Anne’s, Poole’s Park. 

Mr. Clement Bishop, Holy Innocerts’ Church, Hornsey. 

Mr. Leonard Butler, St. Peter’s Church, Bayswater. 

Mr. Arthur Mangelsdorff, Parish Church, Stechford, 
Birmingham. 

Mr. Sidney Maxwell (organist) and Mr. Henry W. 
Weston (choirmaster), All Saints’ Parish Church, 
Wandsworth. 

Mr. John Muir, Clark Memorial Church, Largs. 

Mr. Gerald Munns, Parish Church, Basingstoke. 

Mr. Percy Rendell, St. Michael’s Church, Wood Green. 

Mr. Sidney Rendell, St. Stephen’s Church, Hounslow. 

Mr. Robert Tinniswood, St. John the Evangelist’s, 
Blackheath. 

Mr. F. T. Treverton, Mare Street Baptist Chapel, 
Hackney. 

Mr. A. G. Woodham, Parish Church, Harlesden. 


Mr. Graham Smart (Baritone), Assistant Lay Vicar, 
Westminster Abbey. 





Mr. E. A. Baughan has been appointed musical critic 
on the staff of the Daily News, a post formerly held by 
‘George Hogarth, Charles Dickens's son-in-law, and Henry 

. Lincoln. Mr. Baughan, who resigns the editorship of 
the Musical Standard, commences his new duties on the 
Ist inst. ; and in so doing he will not continue the Daily 
News traditions of anonymous musical criticism, as we 
understand that all his articles will be signed. 


The prize of ten guineas ‘for the best original glee’ 
offered by Mr. W. A. Everington, ‘a lover of glee-singing 
and a member of the Abbey Glee Club,’ has been awarded 
to Dr. A. King, of Brighton. The adjudicators were 
Mr. Arthur H. D. Prendergast, Sir Frederick Bridge, and 
Dr. W. H. Cummings. 





Reviews, 


CHURCH MUSIC. 


Novello’s Village Tune Book, containing One Hundred Popular 
Hymn Tunes. 


[Novello and Company, Limited.] 


Not a few organists can bear testimony to the limited 
use made of bulky hymnals, many of which contain far 
too much dross. It is a question whether a collection of 
say one hundred tunes will not meet all requirements in 
those churches where services are not frequently held, 
The present book has been issued in order to meet such 
cases. It contains tunes old and new—covering the period 
1551 to 1901—all of which may be described as good and 
congregational. We learn from the Preface that :—‘ Many 
of these tunes first made their appearance with only a 
melody and bass—as for example, ‘‘ Bedford,’’ which is 
herein given in its original melodic and rhythmic form— 
or in three-part harmony, as ‘‘ Miles’s Lane.’’ Inclothing 
these venerable strains with four-part harmony, the 
majority of Editors have used modern progressions ; but 
such an anachronism has been avoided in the following 
pages, the old tunes being furnished with harmonies more 
in accordance with their old-world character.’ A further 
quotation may be given which speaks for itself: ‘Clergymen 
and Organists of most village churches will find all they 
need in this collection, and thus be saved the trouble of 
searching through overladen volumes; therefore, its prac- 
tical utility, no less than its varied contents, will, it is 
hoped, render this book of one hundred hymn-tunes 
acceptable for use in Divine Service and also in the home 
circle.’ 


A Short Setting of the Office for Holy Communion, in the 
key of F. By J. Varley Roberts. 


Credo in F, By Bruce Steane. 
Jubilate Deo in E flat. By A. Herbert Brewer. 


Lord of Might, our land's Defender. To mourn our dead we 
gather here. O God, the Ruler of our vace. Hymns. 
Words by Mary Bradford Whiting. Music by Arthur 
Sullivan. 

The New Year’s dawn is brightening. Words by the Very 
Rev. F. W. Farrar. Music by H. C. Perrin. 


[Novello and Company, Limited.] 


The setting by Dr. Varley Roberts is an admirable 
example of this useful series, which combines simplicity 
with devotional expressiveness. The voice parts, in 
unison throughout, are written within an extremely 
moderate compass, and they are supported by an organ 
part calculated to give confidence to singers of moderate 
abilities while organists will experience no difficulties 
in playing the accompaniment. The harmonic scheme 
is ingeniously devised to give variety to the music and 
insure impressiveness. 


The setting of the ‘Creed’ by Mr. Bruce Steane is in four 
vocal parts, and the harmonic effects rich and emphatic. 
It is a harmonised version of the ‘ Credo ’ published in the 
composer’s ‘Communion Service in F.’. Mr. Herbert 
Brewer's ‘Jubilate Deo’ is intended as acompanion to the 
same composer’s ‘Te Deum in E flat,’ published by 
Messrs. Novello. The music is jubilant and direct in 
expression, and its effectiveness is enhanced by the design 
of the organ accompaniment. The vocal writing demands 
a well-trained choir to pick up the entrances of the voices 
with precision. 


Particular interest attaches to the first two of the above 
hymns owing to the tunes being hitherto unpublished. 
They both possess the directness of expression which 
distinguishes the late Sir Arthur Sullivan’s church music. 
The hymn by Dean Farrar should assuredly find its 
way over the land, for its lines express in happy terms 
the hopes of thinking mankind at the close of the year, 
and the music, by the organist of Canterbury Cathedral, 
reflects their sanguine and trustful character. 
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Just Published. 


Two Votumes. Larcre Forto, Hatr Morocco. 


Price Six Guineas net. 


EARLY BODLE IAN MUSIC | 


SIR JOHN STAINER. 


The First Volume 
chiefly secular—preserved in the 
from 1185 to 1505 A.bp., with a description of the 
NICHOLSON, M.A., Bodley’s Librarian. 


contains 110 Facsimiles of Manuscript Music 
Bodleian Library, Oxford, ranging 
MSS. by E. W. B. 





The Second Volume contains Transcriptions into Modern Notation 
by J. F. R. le i B.C.L., M.A., and Crectr STArINner, with an 
Introduction by the late Sir JoHN STAINER 

This important work has been many years in preparation. It affords 
a survey of the history of Musical Notation and Expression, and 
illustrates the development of the art of music over a period of more 
than three Centuries (1185 to 1505). 

The Volumes include English and French Songs of earlier date than 
iny hitherto known to exist, besides many examples of early Part- 
writing that no future historian of music can afford to ignore. 

The late Sir JoHN StarneR devoted much time in the latter years of 


his busy life to the preparation and supervision of this work, which 
may be regarded as the crowning achievement of his varied musical 
ictivity. 


,ondon: NOVELLO AND Company, Limited. 
London: NovELt nD Comt I i 


228 Pages, Royal Quarto. Price 42s. 





EARLY BODLEL AN 


DUFAY 
AND HIS CONTEMPORARIES 
FIFTY COMPOSITIONS 


(Ranging from about A.p. 1400 to 1440) 
TRANSCRIBED FROM MS. CANONICI MISC. 213 IN THE 
BODLEIAN LIBRARY, OXFORD 


MUSIC. 


BY 
j. F.-R. STAINER, B:C.L., M.A., 


AND 


C. STAINER. 


WitH EIGHT FACSIMILES FROM THE MS., AN INTRODUCTION By 
+. W. B. NICHOLSON, M.A.., 
Bodley’s Librarian, 
AND A 
CriTICAL ANALYSIS OF THE MUSIC B\ 
SIR JOHN STAINER, 
M.A., Mus. Doc., Oxford; Hon. D.C.L. and Mus. Doc., 
Professor of Music in the University of Oxtord. 


Durham 


London: NovELLo AND Company, Limited. 


BIOGRAPHICAL SKETCHES 


WITH SPECIAL SUPPLEMENTARY PORTRAITS 


OF THE F< 


ILLOWING 


DISTINGUISHED MUSICIANS 


HAVE APPEARED IN 


THE 


MUSICAL TIMES 


BETWEEN 


JULY, 1897, AND 


MADAME ALBANI March, 1899. 

DR. ARNE oh Noy. & Dec., 1901. 
PROFESSOR ARMES February, 1900. 
*THOMAS ATTWOOD December, 1900, 
DR. JOHN BLow february, 1902. 


DR. BOYCE A 
SIR FREDERICK B RIDGE i 
Dk. HENRY COWARD 


July, 1gor. 
August, 1897. 
January, 1902 


* 


OCTOBER, 1902. 


Dr. C:-H.. LEoyD June, 1899. 





Mr. EDWARD LLOYD January, 1899. 
“MR. WALTER MACFARREN January, 1898. 
SIR ALEXANDER MACKENZIE June, 1898. 
Mr. AUGUST MANNS March, 1898. 


*S1R GEORGE C. MARTIN 
PROFESSOR NIECKS 
SIR WALTER PARRATT 


July, 1897. 


July, 1902. 





September, 1899. 


Dr. F. H. COWEN. 

J. B. CRAMER 

DR. CROFT 

Dr. W. H. CUMMINGS 

MR. EDWARD DANNREUTHER 
MR. BEN DAVIES ... 

DR. EDWARD ELGAR 

DR. EATON FANING 


MR. ALFRED GIBSON 

SIR JOHN Goss ; ; 
SIR GEORGE GROVE, C.B. 
MR. GEORGE HENSCHEL 
DR. HENRY HILES 

MR. A. J. HIPKINS 

Mr, ALFRED HOLLINS 
*DrR. E. J. HOPKINS 


DR. JOACHIM 
PROFESSOR KARL 


MR. BERTHOLD TOURS 
Dr. G. M. GARRETT 
MR. W. T. BEST 
*REV. SIR F, A. 
BEETHOVEN aie 
MOZART (At the age of 7) 
*DR. WILLIAM POLE 





KLINDWORTH 


THE FOLLOWING 


GORE OUSELEY, 


November, 1898. 
October, 1902. 
September, 1900. 
February, 1898. 
October, 1898. 
August, 1899. 
October, 1900, 
August, I9OI. 
April, 1goo. 


April & June, rgor. 


October, 1897. 
March, 1900. 
July, 1900. 
September, 1898. 
October, 1901. 
September, 1897. 
April, 1898. 
August, 1898. 


April, 1897. 
May, 1897. 
June, 1897. 
November, 1900. 
January, Igor. 
February, 1901. 
February, Ig9oI. 


Bart.... 


SIR HUBERT PARRY 
PROFESSOR PROUT “ 
Mr. ALBERTO R: ANDEGGER 
DR. HANS RICHTER 


July, 1898. 
April, 1899. 
October, 1899 
July, 1899. 


MR. GEORGE RISELEY February, 1899. 
M. EMILE SAURET January, 1900. 
HENRY SMART ie May, 1902. 
SIR JOHN STAINER May, 1901. 


December, 1898. 
December, 1900. 
December, 1899. 
November, 1599. 
May, 1899. 
March, 1901. 
May & June, 1900. 
June, Igor. 
May, 1898. 


PROFESSOR STANFORD 

*S1R ARTHUR SULLIVAN 

MR. FRANKLIN TAYLOR 

MR. JOHN THOMAS 

REV. PRECENTOR TROUTBE CK 
VERDI. 

DR. SAMUEL SE BASTIAN WESLEY 
HERR AUGUST WILHELM]... 

Mr. HENRY WILLIS 


PORTRAITS HAVE ALSO APPEARED :— 


SIGNOR PIATTI August, 1901. 


Mr. CHARLES SALAMAN August, 1g0I. 
MADAME MALIBRAN September, 1901. 
DR. BURNEY ... March, 1902. 


FRANZ LISZT 
JOHN CHRISTOPHER ‘SMITH 


April, 1902. 
June, 1902. 


A limited number of copies of each of the above-mentioned back numbers of the Paper, with the exception of 
those marked with an asterisk, can still be supplied, price 4d.; postage, 14d 


LONDON : 


NOVELLO AND COMPANY, LimiTep. 
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REVIEWS.—(Continued.) 
VIOLIN MUSIC. 
The Junior Violinist. Edited by C. Egerton Lowe. Books 
g and Io. 
Air de Ballet, with Intermezzo. By Theophil Wendt. 
Arietta from ‘ The Eve of St. Agnes.’ By Thomas Whitney 
Surette. [Novello and Company, Limited. ] 
12 Kleine melodische Vortragsstiicke fits Violine mit 
Pianoforte begleitung. Von Hans Sitt, Op. 78, Nos. 1—6. 
{London ; Bosworth & Co.] 


Teachers will be grateful to Mr. Egerton Lowe for 
his edition of Mozart's Pianoforte and Violin Sonata in 
E minor, the first of the two books under notice. No 
better foundation can be built upon than Mozart, and this 
beautiful little sonata furnishes a study in first to third 
positions, as well as a gem in melody and form. Book 
No. 10 of this useful series consists of three favourite 
Chopin pieces—the Funeral March, the Prelude in E minor, 
and the Waltz in B minor, all from the pianoforte 
works. In making these transcriptions the editor has 
neither added to, nor taken from, the originals. In this 
he is to be commended, and young violinists who want 
to play ‘something by Chopin,’ will satisfy their desire in 
these careful arrangements from the great pianoforte 
composer. 

The ‘Air de Ballet,’ by Theophil Wendt, is a bright 
little piece, easy to play and effective. The Intermezzo, 
which serves as a second movement, forms a welcome and 
pleasing interlude previous to the return of the first 
subject. We may safely praise the violin and pianoforte 
version of the ‘Arietta’ from Mr. Surette’s ‘ The Eve of 
St. Agnes.’ Amateurs who enjoy playing modern music 
will find it to their taste, and the piece is moderately 
difficult for both players. 

In the little melodious pieces by Hans Sitt, the Leipzig 
Capellmeister has produced some excellent and interest- 
ing bagatelles for the violin in the first position, with 
pianoforte accompaniment. The first six are respectively 
named (1) ‘ Lied ohne Worte,’ (2) ‘ Légende,’ (3) ‘ Idylle,’ 
(4) ‘Im Kahn,’ (5) ‘Stilles Glick,’ (6) ‘Im Frihling.’ All 
of these are effective and pretty, without being common- 
place, and as they contain no difficulty but what a 
beginner should be easily able to master, they are likely 
to well serve their purpose and prove very acceptable 
pieces for young performers. 








THE BRISTOL MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 


That two of the many musical festivals of this autumn 
should have clashed, as did those of Cardiff and Bristol, 
is to be regretted on all accounts. That it was the duty 
otone or the other to give way and alter its date is so 
cbvious as to need no comment. If the festival whose 
date was arranged last could not see the need for a 
change, then the younger festival of the two would 
have increased its prestige in the eyes of all who have 
understanding by the graceful act of making the altera- 
tion for the convenience of everybody concerned. 
The excellent meeting conducted by Mr. George Riseley, 
on the 8th to 11th ult., was as interesting and attractive 
as any festival can be which presents hardly any actual 
novelty, but relies upon works of known excellence that 
are not often to be heard. The feature of the Bristol 
Festival was unquestionably the Messe des Morts of Berlioz, 
a work well suited to the conditions of our English 
festivals, yet one which is very seldom revived. Every- 
one knows that it requires for its adequate performance 
the engagement of a very large number of extra drums 
and brass instruments, the former used in strange 
combinations for the production of chords that are 
scarcely to be recognized as such by the ear alone, 
while the latter furnish the four orchestras which 
in the ‘Dies ire’ seem to send forth their warning 
from the four quarters of heaven. This effect is 
More easily realised than the chords on the drums; 
the hearer is just conscious of changes in the 


quality of the aggregate of drum-sounds, but cannot 





follow, without reference to the score, the harmonic pro- 
gressions which are meant to be produced. In the four 
subordinate orchestras the composer’s grandiose idea is 
undoubtedly fulfilled, even when they are reduced 
in size from the proportions indicated by Berlioz. 
It was a pity that while sixteen trombones are 
required for these only eight were forthcoming, 
and there were other instances of a _ cheese-paring 
policy which might have been excused if it had led to the 
abandonment of the work as a whole, more easily than 
when this most stupendous example of French music 
was presented with more or less maimed rites. The 
choir sang their extremely difficult parts with great skill 
and refinement, and Mr. Charles Saunders’s pure tenor 
voice was exactly suited to the solo of the ‘ Sanctus.’ 

Dr. Horatio Parker’s ‘ Saint Christopher’ was given, 
for the first time in England in its complete form, on the 
second day (October 9). The third part, in which the 
best-known incident in the Saint’s career is so finely 
described, was given by itself at the Worcester Festival 
in September, and it created a strong desire to become 
acquainted with the work as a whole. For once the 
policy of presenting things in patches was justified, for it 
is most true of this that ‘the part is greater than the 
whole.’ The first of the three Acts, with the brilliant 
processional music of a court pageant, or vigorous hunting 
scene, is only differentiated from opera by a very 
impressive choral prologue ; if it can hardly fail to remind 
the hearer at one point or another of ‘ Tannhauser,’ the 
second Act, which we may fancy is meant to illustrate 
Montgomery’s famous couplet :— 

And Satan trembles when he sees 

The weakest saint upon his knees, 
shows us rather a mild and innocuous devil, as compared 
with the fiends of ‘The Golden Legend ’ or of ‘ Eden,’ to 
say nothing of the Mephistopheles of Berlioz, Gounod, or 
Boito. Possibly a more experienced actor than 
Mr. Watkin Mills might have made Dr. Parker's Satan 
seem more vividly imagined; nothing in the Act is as 
beautiful as its conclusion, in which the choir takes a 
prominent part. Of the beautiful third part, with its 
splendid sequence of ecclesiastical choruses, and its fine 
realization of Saint Christopher’s feat in bearing the 
Christ-child through the floods, it is not necessary to 
speak again in this place: it is only to be recorded that 
Mr. Andrew Black sang ‘it with much vigour, that Miss 
Agnes Nicholls was successful as the Queen of the first 
Act and the Angel of the last, and that Mr. Saunders was 
good as the King turned Hermit. 

In the first part of the same concert came Dr. Elgar’s 
new ‘Coronation Ode,’ first heard the week before in 
Sheffield. It was curious that the little chorus ‘ Daughter 
of Ancient Kings,’ which provoked the only encore of the 
festival at Sheffield, fell almost flat at Bristol. Still the 
work as a whole delighted the audience, and the usual 
wagging of heads testified to the popularity of the big tune 
on which the final numbers are based. Between this and 
‘Saint Christopher,’ both of which were conducted by their 
composers, Miss Adela Verne played Liszt’s ‘ Hungarian 
Fantasia,’ with orchestra, in admirably finished style. I 
seemed to be raining eminent pianists, for not only this 
clever young lady appeared, but on the first night of the 
Festival, when Dr. Grieg was to have been present, 
Mr. Borwick played the Norwegian composer's single 
pianoforte concerto to perfection (giving also Saint-Saéns’s 
brilliant ‘Africa’ Jater on), and on the last night of the 
meeting, M. Paderewski played in Beethoven's ‘ Emperor ’ 
concerto, and his own beautiful, poetic, and immensely 
difficult ‘ Polish Fantasia.’ He was heard at his best in 
the latter work, and being required to play an encore 
gave Mendelssohn's ‘ Song without words’ in B fiat, 
with the strong flavour of the chase about it. 

The splendid male-voice organisation of 350 voices 
which, under Mr. Riseley’s direction, has attained such 
eminence, took part in Mendelssohn's ‘ Antigone ’ music 
and Grieg’s ‘Landerkennung,’ the vocal soloist in each 
being Mr. Plunket Greene, and the reciters in the former 
Mrs. Brown-Potter and Mr. Rudolph de Cordova. 
Mrs. Brown-Potter also declaimed the ballad ‘ Bergliot,’ 
for which Grieg wrote music ; she would come nearer the 
ideal of the elocutionist’s art if, when reciting ‘ through ’ 
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the music, she could prevent her voice coinciding in pitch 
with prominent notes played by the orchestra. The fault 
may indicate strong musical instinct, but it is a fault 
nevertheless, and by no means the only one in Mrs. 
Brown-Potter’s performances. 

Dismissing with briefest reference the ‘Elijah’ of 
Wednesday morning and the ‘ Messiah’ of Saturday, in 
both of which Mesdames Albani and Butt and Mr. William 
Green sang, Mr. Black taking the baritone part in the 
former and Mr. Mills in the latter, it remains to speak of 
a fine performance of ‘ Hiawatha,’ on Thursday evening, 
with Madame Albani, Messrs. W. Green and Watkin 
Mills in the solo part. Conducted by Mr. Coleridge- 
Taylor, it was one of the main successes of the meeting. 
The chief orchestral works given (there was no symphony) 
were Elgar’s brilliant ‘Cockaigne,’ Tchaikovsky's ‘1812’ 
Overture and his ‘Caprice Italien,’ all of which were 
played quite well, the first under the composer's direction. 
A song-cycle called ‘Illusions,’ by Mr. J. L. Roeckel, 
was introduced by Miss Alice Lakin, a promising young 
contralto, on the last evening ; it consists of three songs, 
the words by Mr. F. E. Weatherly, styled respectively, 
‘ The heart of the flagon,’ ‘ The heart of the maiden,’ and 
‘ The heart of the song.’ 

The new Colston Hall, in which the Festival was held, 
is a great improvement on the former building; the 
acoustics are excellent, and the seating capacity greatly 
extended, mainly by the erection of a large upper gallery. 
When the arrangement of the seats is rather better under- 
stood, we need not doubt that the attendants in all parts 
of the hall, from the stewards downwards, will perform 
the work of showing the audience to their places with 
rather less fuss than was apparent this year. May we 
also hope that they will find fewer topics of conversation, 
or at least will carry on their discussions with less 
animation. 


THE CARDIFF MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 


How to render justice to Cardiff after Sheffield was a 
problem which much troubled the writer of these lines 
as he journeyed from the latter to the former city. Welsh 
choirs, however, enjoy a good reputation, and the pros- 
pect seemed fairly hopeful. A voice whispered: ‘Are 
you likely to hear anything finer, more thrilling, than 
‘«Thanks be to God,’’ or the ‘‘ Israel’’ choruses, or the 
‘‘Dream of Gerontius’’?’ and the answer was in the 
negative. Then, mindful of the old proverb concerning 
comparisons, came the resolution to think no more of 
Sheffield, but to judge Cardiff on its own merits; a foolish 
resolution which melted away on the opening ‘ Elijah’ 
day (Wednesday, the 8th ult.) ; during the whole perform- 
ance there was a mental oscillation between Sheffield and 
Cardiff. But with the ‘Elijah,’ this pendulum state 
came to an end; the forced comparison was made, and 
attention called to other matters. The Cardiff choir was 
not equal to the northern body, but the voices were of 
excellent quality, particularly those of the ladies, and, 
thanks to the chorus-masters,—Messrs. T. E. Aylward and 
J. E. Deacon, and Madame Clara Novello Davies— 
admirably trained. There was no lack either of vigour or 
of intelligence, though it did not surprise by massive 
strength, by wonderful delicacy in its pianissimos, or by 
thrilling declamation. But the choir is one of which any 
city might be proud, and during the week it gave some 
striking exhibitions of its powers. 

The chief event of the Festival was the performance— 
one might almost say production, so little notice was 
taken of the first performance in this country by the 
Glasgow Union, in 1900—of César Franck’s ‘ The Beati- 
tudes.’ Some great works make their way very quietly ; 
it is not given to all oratorios to become famous from the 
very outset, as was the case with ‘ Elijah,’ which, by the 
way, has ever since maintained the position so quickly 
won. Franck composed his work in 1871, during the 
siege of Paris, yet it did not gain a hearing until 1890, 
the very year of his death. It is now fairly well known 
in France, Germany, and Belgium; hitherto, with the 





solitary exception of Glasgow, it has remained a sealed 
book here ; the vocal score, it is true, has been published, 
but from that only a faint idea of the music can be 
gleaned. The merits of the work are great. There is q 
prologue in which allusion is made to the wretched state 
of the world before the Saviour’s advent, and to the 
coming consolation. Then to each Beatitude is devoted 
a section, and each is led up to by solo, duet, or chorus, 
or two or more of such movements. For instance, the 
fifth, ‘ Blessed are the merciful; for they shall obtain 
mercy ’ commences with a tenor solo telling of the helpless 
and oppressed, followed by a ‘ terrestrial choir’ exclaim. 
ing ‘ Mighty God! avenge our woes.’ Then is heard the 
‘ Voice of Christ,’ ‘ Blessed are they who in mercy fear to 
slay.’ The themeis then taken up bya ‘celestial choir,’ 
After this is heard the ‘ Angel of Forgiveness’ singing of 
love, pardon, and mercy, and then the ‘celestial choir’ 
resumes its expressive song. 

There is one thing which may militate against the 
acceptance—one dare scarcely say popularity—of the 
work, and that is the text. The original words by 
Madame Colomb are in verse, and therefore even 
the French Bible words of Christ are not preserved, 
and the same thing, of course, happens in the 
English version by Mrs. C. M. Bradley. Franck wrote 
his music at a time when the influence of Wagner was 
paramount, and yet no one would surely describe it 
as Wagnerish, although a ‘Redeemer’ theme is 
announced at the outset, and reappears in each section, 
After the death of Berlioz in 1869, attention was 
specially drawn to his works, and that justice denied 
to him during his life was beginning to be rendered; it 
is therefore not astonishing that in the orchestra- 
tion, and indeed in the music of the concluding 
section, one is reminded of the author of the ‘ Damnation 
of Faust.’ Lastly there was Gounod, at the zenith of his 
fame, and of his influence, too, there are traces. The 
mere fact of such reflection is frequently regarded as a 
sign of lack of originality, but such is not the case. 
Strong natures are impressionable, and great com- 
posers, almost without exception, show in. their 
works traces of the musical atmosphere in which 
they lived, moved, and had their being. Mention 
has been made of one possible drawback to the oratorio. 
There is indeed another of a more practical nature. It 
requires no fewer than nine first-rate soloists ; moreover, 
the choral music is far from easy. The rendering of the 
work at Cardiff was exceptionally fine; just here and 
there, however, there were signs that another rehearsal 
would have proved of advantage. The soloists were 
Misses Maggie Davies, Muriel Foster, and Maggie Lewis; 
and Messrs. Ben Davies, Gwilym Richards, Ffrangcon 
Davies, David Hughes, Ivor Foster, and Harry Miller. 
It would be pleasant to praise each one separately, 
but space will not allow of that ; they all helped towards 
a really impressive performance. 

The only actual novelties of the Festival were two tone 
pictures by Mr. Arthur Hervey, the well-known composer 
and writer. He gives them titles, yet his programme- 
music is of the higher order: he depicts moods ; he does 
not paint scenes. He possesses the art of writing au 
naturel,—as he feels. His themes, if not strikingly 
original, are flowing and most refined, the workmanship is 
clever, and the orchestration most effective. The two 
numbers ‘On the Heights’ and ‘On the March’ offer 
striking contrast. Mr. Hervey conducted, and at the 
close was recalled three times. The orchestral playing 
could not have been better. 

On the evening of the first day was performed Dr. 
Cowen’s ‘Ruth,’ originally produced at the Worcester 
Festival of 1887, in which there is much admirable music 
and delightful scoring. The pastoral story evidently 
made a strong appeal to the composer. The opening 
number with the approaching caravan is most picturesque. 
Then we may mention Naomi’s delicate air, ‘ Like as a 
father,’ the fresh choruses of reapers and gleaners, and 
‘Man goeth forth,’ the characteristic orchestral move- 
ment ‘ Thanksgiving at Harvest-time,’ and the charming 
chorus and dances of reapers and gleaners in the second 
part, to name a few of the most attractive numbers. 
The performance, with Madame Lilian Blauvelt, 











———_.. 


1 sealed 
blished, 
can be 
ere is a 
ed state 

to the 
devoted 
chorus, 
ice, the 

obtain 
helpless 
xClaim- 
‘ard the 
’ fear to 

choir,’ 
iging of 

choir’ 


inst the 
—of the 
ords by 
e even 
>served, 
in the 
k wrote 
ner was 
cribe it 
eme is 
section, 
On was 
denied 

ered ; it 
chestra- 
icluding 
mnation 
h of his 
s. The 
ed asa 
1e case. 
t com- 
their 

| which 
Mention 
ratorio. 
ure. It 
oreover, 
x of the 
ere and 
shearsal 
ts were 
» Lewis; 
rangcon 
Miller. 

arately, 
towards 


wo tone 
9m poser 
ramme- 
he does 
iting aw 
rikingly 
unship is 
The two 
h’ offer 
at the 
playing 


ned Dr. 
orcester 
le music 
vidently 
opening 
iresque. 
ike as a 
ers, and 
1 move- 
harming 
> second 
umbers. 
slauvelt, 








THE MUSICAL TIMES.—Novemeer 1, 1902. 


747 





the Misses Maggie Davies, Ada Crossley, and Messrs. 
Ben Davies and David Hughes, was excellent; at the 
close Dr. Cowen received an overwhelming ovation. The 
finest performance of the week was, however, that of 
Saint-Saéns’s ‘Samson and Delilah,’ a triumph for all 
who took part in it; Miss Muriel Foster and Messrs. 
Ben Davies and Ffrangcon Davies in the famous second 
act created quite a sensation. The second and third acts 
of the ‘ Flying Dutchman,’ and Gluck’s ‘ Orpheus,’ were 
also given; but the latter did not sound effective as 
‘concert ’ music. 

Mr. Mark Hambourg, by his playing of Schumann's 
Concerto in A minor, roused great enthusiasm. There 
was a fine orchestra, and first-rate performances were 
given of the ‘ Eroica’ Symphony and of Tchaikovsky's 
‘Pathétique.’ The last concert was devoted to Berlioz’s 
‘Faust.’ The attendance was not very good at first, but 
it improved each day, and for the work just named every 
seat in the hall was filled. 

Altogether the Festival proved a signal success, and 
Cardiff may well feel proud. It has been decided to hold 
another one in 1904. 


THE NORWICH MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 

The twenty-seventh triennial Festival at Norwich, and 
the eighth which has been under the artistic direction of 
Mr. Randegger, took place on the 21st to the 24th ult. 
For the general public the interest of a festival lies 
chiefly in its relation to current art, so I shall not 
apologise for baldly recording performances of such 
well-known works as ‘Elijah,’ ‘The Golden Legend,’ 
Verdi's ‘ Requiem,’ ‘ The Redemption,’ and Beethoven's 
C minor symphony, and concentrating my criticisms on 
the less hackneyed features of the Festival. 

The first to be heard was Sir Hubert Parry’s ‘ Ode to 
Music, which is, of course, not a novelty in the strict 
sense of the word, having been heard on two occasions 
at Royal College concerts. But its first public appearance 
was at the opening concert of the Festival. Suffice it to 
say that the noble music fits Mr. A. C. Benson's fine 
poem ‘like a glove.’ The solo parts are not prominent, 
but there are five of them, which were taken by Madame 
Albani, Miss Kate Moss, Miss Ada Crossley, Mr. Ben 
Davies, and Mr. Robert Radford. 

At the second concert ‘ Elijah’ was given, but the third 
afforded several novelties. Without making any invidious 
comparisons, it may be said that the most piquant was 
Sir A. C. Mackenzie’s Orchestral Suite, ‘ London Day by 
Day.’ It consists of four movements—the first a humor- 
esque, entitled ‘ Under the Clock’; the second a waltz, 
‘Mayfair’; the third a ‘Song of Thanksgiving,’ 
suggested by the declaration of peace last June, and the 
fourth a rollicking extravaganza, ‘Hampstead Heath,’ 
an apotheosis of Costerdom, which is appropriately 
cnough dedicated to Albert Chevalier. 

This varied ‘programme’ is most ingeniously carried 
out by the composer, perhaps with almost unnecessary 
elaboration, or at least at almost undue length, having 
regard to the humorous purpose of much of the music 
The variations on the Westminster Chimes, which are 
treated as a ground bass, are like a series of dissolving 
views of London life, in which the service in the Abbey 
and the inevitable small boy’s street-call find a place, 
together with many other things too recondite to 
be apprehended on a single hearing. The waltz is 


altogether charming, and the ‘Song of Thanks- 
giving’ has fine texture and intense expressive 


power, though it would bear either relief or condensa- 
tion. The Finale is brilliantly clever, and the genuine 
artist is revealed by the success with which the humours 
of ‘'Appy ’Ampstead’ are depicted without a shade of 
vulgarity. A somewhat lighter touch might be desired, 


but that is the only possible criticism on a remarkable 
tour de force. 

At the same concert two compositions were conducted 
by Dr. F. H. Cowen—one, the showy ‘ Coronation March ' 
which has been heard on previous occasions, the other a 
‘Coronation Ode,’ of which this was the first perform- 
It is a setting of some verses by Sir Lewis 


ance, 





Morris, which, whatever their exact merit as poetry, serve 
to furnish the composer with suggestions for a stately, 
strenuous work, brilliantly written for the orchestra, and 
effective and sonorous on its choral side. The soprano 
solo—most artistically sung by Madame Blauvelt—is not 
quite so happy in effect, but the general impression left 
by the work is one of festal pomp and national rejoicing, 
so that the mood sought for has been successfully attained. 
A third novelty in this interesting programme was an 
overture, ‘ Youth,’ by Mr. Arthur Hervey, which met 
with exceptional success, and deserved it by its freshness, 
brilliance, and melodic charm. It is English in its 
tunefulness, Gallic in its freedom from all obscurity, 
and is a work that exhilarates one as it exhilarated 
the audience, and the composer, who conducted with 
admirable point and force, received exceptional recall 
honours. 

Thursday evening’s concert (the 23rd ult.) produced 
a fresh crop of novelties. Dr. Horatio Parker's ‘ Star 
Song’ is a short cantata, or ‘ Lyric Rhapsody,’ as_ he 
calls it, written especially for the Festival. The poem, 
by Mr. Henry Bernard Carpenter, is as astronomical in 
character as its name suggests. The music contains many 
points of interest and beauty, it is flowing and melodious, 
and brilliantly orchestrated. So far asa single hearing 


revealed, the weakest feature of the work is a 
certain want of continuity, and this in spite of 
construction that is obviously highly artistic. 


The treatment is frequently original, as in the fugal 
writing of the last movement, and ina broad and effective 
solo for the mezzo-soprano, which was admirably sung 
by Madame Kirkby Lunn. A second novelty was an Irish 
Rhapsody, in D minor (Op. 78), by Professor Stanford. 
It is based on two traditional tunes—a battle tune of great 
spirit and vigour, known by the euphonious title, ‘ Leather- 
bags Donnell,’ and another of suave and tender character 
passing under the name of ‘Emer'’s Farewell to 
Cuchullin.” The Rhapsody is most beautifully con- 
structed out of these themes, which are contrasted and 
combined with the utmost skill, and with genuine 
imaginative power. A setting for contralto and baritone 
of the Balcony Scene from Shakespeare’s ‘ Romeo 
and Juliet,’ by Mr. Herbert Bedford, was the third 
new work given. The atmosphere of the scene is most 
admirably caught, more especially in the treatment 
of the orchestra, which is not without suggestions of 
‘Tristan,’ but the voice-parts are less effective, and, 
though most expressively sung by Madame Clara Butt 
and Mr. Kennerley Rumford, do not flow very easily or 
naturally. 

On Friday evening we had a one-act opera by the 
conductor’s nephew, Mr. Alberto Randegger, Junr., 
entitled ‘Werther’s Shadow,’ which has been given 
abroad, but was heard on this occasion for the first time 
in this country. It is neo-Italian in character, highly 
emotional and explosive, and the two solo parts, sung by 
Madame Albani and Mr. Ben Davies respectively, are 
capable of great effect when taken by such artists as these. 
The impression of the highly-coloured music upon the 
audience was immediate, but there is more than mere 
sensationalism in the work, which, if showing a certain 
want of restraint, that will probably be corrected when 
the composer grows older, also gives evidence of real 
power and dramatic feeling. Madame Albani and Mr. 
Ben Davies by their fine singing greatly helped the 
success of the work. 

Mr. Frederic Cliffe, whose name has too long been 
absent from our festival programmes, was on this occasion 
represented by a contralto scena, ‘The Triumph of 
Alcestis,’ written especially for the Festival, and well 
sung by Madame Clara Butt. It has great breadth of 
style and warmth of colour, and the story of the release 
of Alcestis from the bonds of death through the might of 
Hercules is told with graphic touches. That Mr. Cliffe 
has absorbed much of Wagner's scores is shown by the 
glowing colour and passionate melody, but, with one 
rather striking exception, it is free from reminiscences, 
and must be pronounced a highly impressive composition. 

Mr. Edward German's ‘ Rhapsody on March Themes’ 
is not precisely a novelty, for in its original form it was 
heard at aconcert of the London Philharmonic Society 
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five years ago, but since then he has revised and ampli- 
fied the score, and. the new version was heard at this 
concert for the first time. The concert included Mr. 
Landon Ronald's cycle of songs, ‘Summer Time,’ sung 
by Mr. Ben Davies, the composer conducting 

One of the most obvious tests of the utility of a musical 
festival is the extent to which it encourages native com- 
position, and the long list of novelties I have enumerated 
makes it clear that Norwich has not failed in this respect. 
In other respects a high standard has been attained. 
The choral material procurable in the Eastern coun- 
ties is notoriously inferior to that of some more 
favoured districts, but it was apparent that Dr. A. H. 
Mann, of Cambridge, had justified his appointment 
as chorus-master, for the singing of the chorus 
was intelligent, and showed the results of careful 
training. The band, again under the very able leader- 
ship of Mr. Betjemann, was exceedingly good, and it is 
satisfactory to record that the low pitch was adopted, 
the organ having been altered so as to make this reform 
possible. The principal vocalists were Madame Albani, 
Madame Blauvelt, Miss Agnes Nicholls, Miss Macintyre, 
Madame Clara Butt, Madame Kirkby Lunn, Miss 
Ada Crossley, Messrs. Ben Davies, W. Green, 
Andrew Black, Robert Radford, and Kennerley Rumford. 
I have already referred to the conductor, Mr. Randegger, 
but I must indulge in a recapitulation, and in the 
original key of laudation. He was indefatigable, and 
deserved the line which Sir Lewis Morris applies to 
the Queen, as one— 


‘For whom reluctant Time delays his wings.’ 





THE BLACKPOOL MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 

About a year and a-half ago, when the first musical 
festival in Blackpool was held, with Dr. Richter and his 
Manchester orchestra, and a choral and orchestral pro- 
gramme in the grand style, the result was a splendid 
musical feast, but, also, a serious deficit. This year 
nothing of the kind was attempted. The Festival held on 
the oth ult. and the two following days was a competi- 
tion meeting, exactly similar to that which takes place at 
Morecambe in the Spring. But there was an announce- 
ment in the Preface to the Festival programme that the 
committee confidently hope to attempt in the near future 
another festival on a similar scale to last year’s, One can 
only wish them good luck in this courageous project. 

The recent competitions were exceedingly well 
managed. The committee state that ‘no time or pains 
were spared’ by them in the selection of the music, and 
the result was such as to draw words of special com- 
mendation from Dr. McNaught, the adjudicator. There 
were IgI entries and 2,269 competitors in all. The first 
day’s classes were: soprano and alto duet (Rubinstein’s 
‘Angel'), quartet for mixed voices, unaccompanied 
(Schumann’s ‘Summer Song’), tenor solo (the Flower 
song from ‘ Carmen,’ and Coleridge-Taylor’s ‘Onaway ’), 
bass solo (Purcell’s ‘Arise, ye subterranean winds’ and 
the Serenade from ‘Don Giovanni’), soprano solo 
(Sullivan’s ‘ Orpheus with his lute’ and Stanford's 
‘Bower of Roses’), contralto solo (Elgar’s ‘ Where 
corals lie,’ and ‘ Softly awakes my heart’ from the 
‘Samson’ of Saint-Saéns), unaccompanied male-voice 
quartet (Horsley’s ‘ By Celia’s arbour’). Four members of 
the Blackpool Glee and Madrigal Society won the mixed- 
voice quartet, and in the other quartet class (male voice) 
the Eden Vale Quartet from Carlisle were the winners, 
the standard in each case being excellent. The second 
day, Friday, was devoted to the children’s competitions, 
and here the educational value of Dr. McNaught’s 
remarks in delivering the adjudications was very striking. 
At the evening concert, Luard Selby’s ‘ Waits of Bremen’ 
was sung by the combined choirs of children, and there 
were some amusing action songs by groups of children in 
costume. 

On the Saturday—the third and last day, devoted to 
open competitions—the proceedings were too long and 
multifarious to be here described in detail. The two 





most interesting points were the signal success of the 
Blackpool Glee and Madrigal Society, both in the mixed. 
voice and female-voice classes, and the playing of the 
amateur orchestras from Nelson and Colne. The singing 
of Brahms’s ‘ Farewell,’ the last of the four prescribed 
pieces, by the mixed-voice choir of the Society was 
as perfect as one can expect to hear in a world of 
imperfections, and the Colne orchestra, conducted by 
Mr. Wildman, played Schubert’s ‘ Rosamunde’ Overture 
ir the evening in a manner that had absolutely nothing 
amateurish about it, except a certain want of fulness in 
the tone—partly attributable, perhaps, to the poor 
acoustic properties of the hall, which was the Winter 
Gardens Pavilion, not the magnificent hall in the Tower 
—considered by Dr. Richter, M. Paderewski, and others 
the finest concert hall in existence. Sir Frederick Bridge's 
‘Bold Turpin’ (the only ‘humorous’ glee that I ever heard 
without depression) was sung in the evening, as a final 
test piece, by five of the eleven competing male-voice 
choirs, the others having been weeded out earlier 
in the day. The first prize fell to the Manchester 
Orpheus Choir, and here again the standard was wonder- 
fully high. Remarkable, too, at the evening concert was 
the string quartet by Mozart, the performers being from 
Nelson. The concluding work, in which the two 
orchestras and several choirs were associated, was 
Stanford’s ‘Last Post,’ which was conducted by Dr. 
Coward, who joined Dr. McNaught in adjudicating 
on the last day. Here the performance was not 
satisfactory, chiefly for lack of combined rehearsal. On 
the concluding day the weather was more favourable—or 
less horrible—and the auditorium was well filled witha 
week-end holiday crowd, public interest in the first and 
second days’ proceedings having been somewhat languid. 


THE WORCESTER FESTIVAL IN AMERICA. 
(BY OUR SPECIAL CORRESPONDENT.) 
New York, October to. 

The forty-fifth annual festival of the Worcester County 
(Mass.) Musical Association took place during the five 
days which began with September 29 and ended with 
October 3. This festival, and the festivals given in 
Bangor and Portland (Maine) and the beginning of 
Signor Mascagni’s operatic tour, are the harbingers 
of the musical season which will burst on us about 
the time that this letter is read in England. The Maine 
festivals cannot interest us from an artistic point 
of view, though they might furnish forth a text for a 
disquisition—partly amusing, partly instructive—con- 
cerning the methods of the showman and the fondness of 
the great public for vast gatherings. They are attended 
by great crowds of people, received with tremendous 
enthusiasm, and productive of enormous local conceit, 
yet do nothing that can be characterised as wise or com- 
mendable in the way of promoting culture among the 
many. Their influence never reaches beyond the zone 
which contributes the thousands of listeners who, having 
few or no opportunities to hear an orchestra, or artists 
said to be famous, naturally accept all that is offered 
in the pious belief that high art is being brought 
to their doors. The Worcester festival, though far 
from what it ought to be, is yet in a different 
case. Dignified schemes mark it, and laudable inten- 
tions on the part of the business and artistic management 
inspire it. What it lacks year after year in the way of 
accomplishment is due to insufficiency of preparation, 
especially of ensemble rehearsals. When the orchestra 
arrives (it is a fine band, though too small) from Boston 
there is generally time only for one rehearsal with the 
chorus, and as three large works are given as a rule, and 
must all be considered, the rehearsal takes the form of 
something only a little better than what the Germans 
call a Sitzprobe—one in which the performers find their 
seats and adjust them to their convenience. Study 1s 
fragmentary, feverish, and frequently futile. Rehearsals 
are held every morning from Monday till Friday, but 
they are given up to the orchestra and the solo singers, 
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and are too often perfunctory affairs, made so by the 
unfortunate custom of selling tickets of admission to 
them. 

The festival just ended marked a change in artistic 
policy from its predecessors. Mr. George W. Chadwick 
having declined re-election as conductor, the duties of 
the office were divided between Mr. Wallace Goodrich, 
who led the choral numbers, and Mr.. Franz Kneisel, 
who cared for the afternoon and final evening concerts, 
in which the choir did not participate. Mr. Kneisel is 
the leader of a chamber music organization which bears 
his name and which has been heard in London. He is 
also the Principal of the Boston Symphony Orchestra, 
and has frequently left his seat at the first desk to 
take up the baton in its symphony concerts. His 
election brought it about that more than the usual 
attention was bestowed upon the instrumental element in 
the festival scheme, which was lifted to a plane of fine 
dignity and beauty. Mr. Kneisel is eclectic in his tastes, 
with a strong leaning toward Brahms, but also a fondness 
for César Franck and his disciples. He was obliged to 
leave his favourite composer off the programmes, but 
he performed a duty which seemed pleasant to him in 
giving hearings to three compositions by Americans—a 
symphonic poem based on a portion of Paul Verlaine’s 
‘Une bonne Chanson’ by C. M. Loeffler (a member 
of the Boston Orchestra and a profoundly poetic 
musician of the ultra-modern type); an overture 
‘Festival of Pan,’ founded on Keats's ‘ Endymion’; 
and an overture of the Mendelssohn descriptive order, 
entitled ‘ Blomidon,’ and suggested by the scenery and 
sea moods of a promontory bearing that name which juts 
out into an arm of the Bay of Fundy. This was com- 
posed by C. M. Curry, the preceding overture by 
Frederick Converse, both young musicians whose habitat 
is Boston, Two of the larger works performed were also 
American products, namely, George W. Chadwick's 
‘Judith,’ concerning which I wrote in my report of last 
year's festival, at which it had its first performance, and 
Professor Horatio Parker's ‘Hora Novissima,’ which 
needs neither description nor praise from me now, since 
it is quite as familiar to English festival audiences 
as to American. This was its third performance 
at Worcester. Besides these works the first two parts of 
Bach's ‘ Christmas Oratorio’ and Fauré’s rather inconse- 
quential ‘ Birth of Venus’ were sung as novelties. The 
skill and zeal of the young conductors resulted in 
excellent artistic achievements; but atrociously bad 
weather, coupled with a public apathy, due I fear largely 
to the fact that no great and popular ‘stars’ had been 
engaged for the solo parts, wrought financial loss, and 
there was much doleful talk during the week of a suspen- 
sion of the festivals unless some of its wealthy friends 
should provide it with an ample endowment, so that 
financial matters might never again disturb the minds of 
the managers. 

Mascagni has been handsomely received by the news- 
paper critics, who like the fruits of his conducting, but he 
has been in a peck of trouble ever since his arrival, and 
had the whole enterprise fallen through at the eleventh 
hour it would have caused little surprise. The orchestra 
which he brought along was incomplete, and when his 
managers attempted to recruit it they ran foul of the laws 
of the Musicians’ Union, which do not countenance 
organizations ‘ half slaves, half free,’ to apply President 
Lincoln’s words. The result has been dire confusion all 
the week (he arrived on October 3), and thus far per- 
formances have been given of ‘ Zanetto’ and ‘ Cavalleria 
Rusticana’ here and in Brooklyn. ‘Iris’ and ‘Ratcliff’ 
have also been promised, but I must see the curtain 
rise on their first scenes before I shall feel quite 
sure that the promise will be redeemed. Meanwhile 
it seems best to withhold discussion of the perform- 
ances which have aroused enthusiasm only among the 
composer’s countrymen, who have been quite beside 
themselves at having with them ‘la Gloria d’ Italia!’ asa 
frantic individual shrieked at the second performance, 
before clambering upon the stage and embracing him. 

Mr. Thomas has chosen ‘The Dream of Gerontius’ 
as a feature of the Cincinnati festival of 1904. 

H. E. KREHBIEL. 





MUSIC IN VIENNA. 


(FROM OUR OWN CORRESPONDENT.) 
Vienna, Oct. 16. 

For many years past it has been customary at our 
Imperial and other theatres to celebrate the Emperor’s 
name-day, in the beginning of October, with the per- 
formance of some important new work, or, failing this, 
with the revival of some valuable but long-neglected 
older work. It happens, too, occasionally, that the 
piece selected on these special occasions belongs to the 
category of dramatic or lyrical rarities which appeal 
to the taste of the connoisseur amongst the audience, 
rather than to the generality of the public. It must 
be admitted that, in taking the latter course this year, 
the directors of the Hoftheater have shown much artistic 
discrimination in their choice of a piece. They have 
produced Mozart’s unfinished opera ‘ Zaide’; an early 
work of the ever-delightful master. The new version in 
which the work was presented on the present occasion is 
by Dr. Robert Hirschfeld, who not very long since 
rendered a similar service to Haydn's opera ‘ Der 
Apotheker,’ by means of which the little piece 
was resuscitated and repeatedly performed, both 
in Vienna and elsewhere. Dr. Hirschfeld’s stage 
arrangement of ‘Zaide,’ though it may not have 
endowed the charming operatic fragment with perennial 
life, shows consummate tact in the handling of all 
theatrical detail and a happily inspired judgment in 
filling up the gaps in the original piece, both as regards 
action and music. And this has been accomplished 
throughout in a reverent spirit. With the exception of 
one air, which for practical purposes has been transposed 
from a tenor to a bass voice, all the music contained in 
the original score has been retained intact. The missing 
portion of the book (at the conclusion of the piece) 
has been ably supplied by Dr. Hirschfeld, and the 
music appertaining thereto he has chosen from 
another unjustifiably neglected score of the master, 
viz., the incidental music to the drama ‘ Thamos, 
Konig in Aegypten.’ The association of the latter 
with the music of ‘ Zaide’ is a happy one as regards 
approximation of style, while with its serious, pathetic 
character it is well adapted to lead up to the requisite 
dramatic climax and to an energetic, effective conclusion 
of the whole. In these circumstances, the resuscitated 
work could not fail to produce a harmonious and entirely 
pleasing impression. Frau Forster, in the part of Zaide, 
Herr Slezak, in that of Gomez, and Herr Breuer, as one 
of the officers of the Su/tan—to whom a delicious buffo- 
aria has been given by the composer— greatly contributed 
to the success of the work by their excellent interpre- 
tations. 

While at the Imperial Theatre a most welcome con- 
cession had thus been made to the possessors of a refined 
musical taste, another novelty, produced on the Emperor’s 
day at the Carl-Theater, appealed more especially to the 
idiosyncrasies of a specifically Viennese public. The 
Viennese love to be entertained by some lively action on 
the stage, accompanied by pretty, ‘taking’ music, and 
they found these qualities combined in Richard 
Heuberger’s latest operetta, ‘The Baby.’ Heuberger is 
an experienced dramatic composer. In the course of the 
last twenty years no less than three grand operas, four 
operettas, and a ballet from his pen have been produced 
on the stage. Amongst these, his ‘Der Opernball’ has 
been, up till now, the most widely appreciated work. It 
is not improbable, however, that its popularity will be 
eclipsed by ‘The Baby ’—by-the-way, not an unusual 
experience on the part of elder brothers and sisters ina 
family !—the music of which is richer, riper, and withal 
more gratefully written for the singers. The highly- 
amusing subject offers numerous opportunities for truly 
comic situations, which have been developed by the 
authors of the libretto (Herren Waldberg and Willner) in 
a most satisfactory manner, and the result is an extremely 
fascinating play. The genuine wit and humour with 


which the piece abounds is much enhanced, and in a 
measure idealised, by its fresh-coloured, unaffected and 
highly-characteristic musical setting. As in the case of 
most operettas 


of Viennese origin, the valse-form 
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predominates in the score. But the music never lays itself 
open to the charge of banality, preserving throughout an 
air of distinction in its popularity and characterising 
persons and situations with the hand of an expert artist. 
The performance, with Fraulein Strojan and Herren Basel 
and Werner in the principal parts, was deserving of all 
praise. It was attended by a numerous and delighted 
audience, and there can be no doubt that the Carl- 
Theater has been fortunate in the acquisition of ‘ The 
Baby,’ which will certainly have a long-continued and 


profitable ‘ run.’ 
I MANDYCZEWSKI. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

Much good music cheered and entertained the workers 
(or some of them) in this busy hive of industry during the 
month of October. 

That very talented young violinist, Miss Ernestine 
MacCormac (who is a native of Belfast, where her family 
has resided for about a century), led off with a concert on 
the 3rd ult., in which she was assisted by Princess te 
Kangi Pai, Miss Janotha, and Mr. Kelley Cole, Mr. C. A. 
Lidgey being at the pianoforte. 

Miss MacCormac played Grieg’s Sonata in C minor, a 
Concerto by Lalo, anda number of smaller items, and her 
tone and execution were much admired (as they deserved 
to be) by a gratifyingly-large audience. Four days later 
there came that young wonder Jan Kubelik (Miss K. 
Goodson, Miss M. Cunningham, and Herr Ludwig 
Schwab being with him). He had an enormous audience 
and a most enthusiastic reception. Yet another star, 
M. Paderewski, visited us on the 2oth ult. 

The first subscription concert of the Philharmonic 
Society took place on the 14th ult. The only work for 
the chorus was Sir Arthur Sullivan's last-finished work 
—his Te Deum, first performed in St. Paul's Cathedral 
after the conclusion of peace in South Africa. The solo 
performers at this concert were Madame Ella Russell, 
Messrs. Samuel Masters and W. H. Squire (violoncello), 
Mr. H. H. Hartz accompanist. The special feature of 
the concert was, however, the work of the orchestra, 
and considering that it was entirely local, its performance 
reflected the greatest credit upon Dr. Francis Koeller, 
the Society’s conductor. Besides accompanying several 
songs, the band played with great spirit and effect 
the first movement of Mozart's Symphony No. 38, 
Saint-Saéns’s ‘Danse Macabre,’ Nicolai’s overture to 
‘The Merry Wives of Windsor,’ Brahms’s Hungarian 
Dances Nos. 5 and 6, and the March in Berlioz’s ‘ Faust.’ 
In fact the orchestra seemed all at once to have passed 
from boyhood to maturity, and there has been general 
rejoicing that at last Belfast can begin to hold up her 
head. 

During the month the organ in the Ulster Hall has 
received from its builders, Messrs. W. Hill and Son, 
some of the most pressing repairs, and was opened on 
behalf of its new owners, the City Corporation, with a 
recital by Dr. Peace, of Liverpool. The instrument is 
still, however, so very defective that a large outlay is 
imperative before it can give even the greatest organist 
fair play 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

The City Choral Society gave a remarkably fine per- 
formance of ‘Samson and Delilah’ on the 14th ult. 
The title parts were taken by Mr. John Coates and 
Madame Kirkby Lunn, Mr. Daniel Price rendering the 
music of the High Priest. Assistance in minor parts was 
given by Mr. Alban Cohen, Mr. William Bennett, Mr. 
Leonard Brown, and Mr. William Evans. Mr. F, W. 
Beard conducted. 

The Festival Choral Society on the 16th ult. inaugu- 
rated their season with ‘ Elijah,’ given on quite festival 
scale. The oratorio was preceded by the National 
Anthem (Costa's arrangement), The vocal principals 
were Madame Albani, Madame Marian Mackenzie, 
Mr. Charles Saunders, and Mr. Watkin Mills. A 
very curious incident occurred during the performance 





Mr. Mills was suffering from toothache, and was 
doubtful about singing in the evening. However, he 
was splendid up to the Baal scene, but when singing 
‘Lord God of Abraham,’ a paroxysm of pain compelled 
him to stop, and Mr. H. Smallwood (who had taken part 
in the double quartet), standing behind him, finished the 
air with so close a similarity of tone that few were aware 
of what had occurred, until Dr. Sinclair gave the explana- 
tion at the close of the first part. The performance was 
magnificent, the chorus being in grand form. In the 
concerted numbers Miss F. Gittings, Miss M. Gell, and 
Messrs. S. Roper and C. R. Shum took part. The youth 
in the rain scene was represented by Master R.C. White, 
who sang so nicely at the Worcester Festival.The 
Saturday evening concerts began on September 20. On 
September 27 the Midland Musical Society, under Mr. A. J. 
Cotton, gave a very creditable rendering of ‘St. Paul’; 
and on the 4th ult. the Choral and Orchestral Association 
performed Handel's ‘ Messiah,’ Mr. J. H. Adams 
conducting. 

At St. Michael's, Handsworth, at the Patronal Festival 
(September 29), Prout’s rooth Psalm (Op. 23) was 
performed, with Master C. H. Williams as the soprano 
soloist. The organ was reinforced by brass and drums. 
Mr. Alfred J. Silver was at the organ, and Mr. Chastey 
Hector conducted. Five performances, from the 11th 
ult., were given at the Midland Institute of the old 
Morality play ‘Everyman,’ with tasteful musical 
accessories. Crowded attendances testified to the remark- 
able powers of this work. 

Mr. Willy Lehmann gave a concert at the Masonic 
Hall on the oth ult. The talented violoncellist was 
assisted by Miss Fanny Davies, Mr. Campbell McInnes, 
and Mr. F. W. Beard. The programme was good, and 
the attendance fair. Mr. Oscar Pollack started his series 
of musical matinées at the rooms of the Society of Artists 
on the 4th ult. 

Mr. Kobert Henry Wilson, the chorus-master to the 
Hallé Concert Society, Manchester, has been appointed 
to a similar office for the Birmingham Festival of 1903 
With orchestra, conductor, and chorus-master drawn 
from outside sources, the chorus will now be the only 
local feature of the meeting ! 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The recently-formed Bristol North Choral Society have 
commenced their practices under the direction of Mr. 
James Bending, organist of St. Paul’s Church. There 
are nearly 200 members who have taken in hand 
Mendelssohn’s ‘Hymn of Praise.’ Mr. Arthur S. 
Warrell (assistant-organist at Bristol Cathedral) is the 
accompanist. 

The Bristol Choral Society, under the direction of 
Mr. George Riseley, have undertaken Dr. Elgar's 
‘Dream of Gerontius’ and the ‘Faust’ of Gounod. 
Later in the season they will rehearse the ‘ Messiah’ 
and ‘ Elijah.’ 

The Clifton Choral and Orchestral Society have met 
their conductor, Mr. F. W. Rootham, and commenced 
with Sir Charles Stanford’s ‘ Revenge’ and Dr. Elgar's 
‘ Bavarian Highlands.’ 

The Bristol and Clifton Philharmonic Society are 
rehearsing ‘Elijah,’ the conductors being Messrs. E. 
Pavey and E. Cook. 

St. John’s Choral Society, conductor Mr. A. E. Hill, are 
practising Mozart's ‘ Twelfth Mass’ for a performance 
with orchestra during Advent. 

The Weston-super-Mare Philharmonic Society have 
commenced rehearsing Mendelssohn's ‘ Hymn of Praise’ 
and Dr. Elgar's ‘Coronation Ode,’ the conductor being 
Mr. Edward Cook, of Clifton. 

For the winter concert the Clevedon Philharmonic 
Society, under Mr. Cook, are practising Haydn's 
‘Creation,’ and for the spring concert they will undertake 
Gade's ‘ Psyche.’ 

Mr. F. H. Simpson succeeds Mr. G. Sleigh as 
conductor of the AZolian Male-Voice Choir. 
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MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

On the 6th and 8th ult., Jan Kubelik gave two recitals 
inthe Rotunda, assisted by Miss Martha Cunningham, 
vocalist, and Miss Katherine Goodson, pianist. This was 
his first appearance in Dublin, and he naturally attracted 
large audiences. Later in the month, on the 15th, 
M. Auguste Van Biene generously gave a violoncello 
recital to the students of the Royal Irish Academy of 
Music, which was much appreciated. 

As regards our music for the coming season there is at 
present not much to forecast. 

The Royal Dublin Society intend giving their usual 
series of recitals. This includes organ, pianoforte, violin, 
and chamber music recitals. 

At the Royal Irish Academy of Music, Mr. Randal 
Woodhouse has been appointed professor of singing and 
Mr. Clyde Twelvetrees professor or the violoncello. 

Mr. Charles Marchant, organist of St. Patrick’s 
Cathedral, intends giving monthly recitals during the 
winter on the magnificent new organ, which has only 
just been completed by Messrs. Willis, although it has 
been in use since the end of June. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

The first music-making of the present season was that 
given by the most admirable of all our local baritones, 
Mr. Robert Burnett. Toa powerful voice of rare quality, 
Mr. Burnett unites charm of manner and artistic percep- 
tion of a high order. His répertoive embraces songs of all 
styles and ranges of expression, and to all he gives a 
fitting rendering. He was assisted by another fast-rising 
artist, Miss Margaret Horne, a young violinist of 
admirable accomplishments. Mr. George Short was an 
excellent accompanist. 

Professor Niecks opened his course at the University 
with a lecture on ‘ Musical Styles’ toa very large and 
representative audience. He has also issued a most 
interesting scheme of historical concerts, and these will 
be noticed as they occur during the session. 

A very interesting lecture-recital on ‘ Scottish Song’ was 
given on the oth ult. by Miss Amy Murray, a young 
American-Scottish lady, and created much interest. 
Miss Murray has a good singing voice, and a bright 
delivery in speaking: her remarks were sensible and 
appropriate, and her illustrations well chosen. As she 
also possesses some skill on the old Highland harp, her 
entertainment altogether afforded miuch pleasure. 

I stated last month that we were promised a visit from 
Herr Felix Mottl in connection with the concerts of the 
Scottish Orchestra. We are now informed that Herr 
Mottl cannot come, but that in his stead we shall have 
Mr. Henry J. Wood. To those who have not heard 
Mr. Wood's orchestra in London this should be an event 
of considerable local interest. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

Some time ago I mentioned the offer of Mr. Andrew 
Carnegie to defray half the cost of an organ for any 
church requiring such financial aid, and predicted brisk 
trade for the organ builders. New organs have been, or 
are about to be, opened by Mr. Thomas Berry at 
Uddingston (2), Helensburgh, Rutherglen, Airdrie, 
Hamilton (2), Motherwell, Shettleston, Paisley, Bridge 
of Allan, and Glasgow (3); and by Mr. Herbert Walton 
at Larkhall (2), Inchinnan, Port Glasgow, Grangemouth, 
Cambuslang, Bearsden, Maryhill, Lochmaben, and 
Glasgow (3). Of these, no less than fourteen are the 


result of Mr. Carnegie’s benefaction. 

At the Palette Club’s usual monthly concert, on the 
Ist ult., the orchestra of the Club, under Dr. Hardy, 
gave a highly creditable performance of Berlioz’s ‘ King 
Lear’ Overture, Beethoven’s C minor Symphony, and 
German's ‘Henry VIII.’ Dances. Vocal solos lent variety 
to an interesting programme. 


It is much to be regretted 





that Mr. Holbrooke’s pianoforte recital, on the 2nd ult., 
brought together such a meagre audience. The pro- 
gramme, which was quite out of the beaten track, 
included works by Tchaikovsky, Rubinstein, Balakireff, 
and a quite unhackneyed Chopin selection. The recital 
was an artistic success. 

Cambuslang Choral Union, under Mr. Herbert Walton, 
are busy with the ‘ Messiah’ for their Christmas concert, 
and Coleridge-Taylor’s ‘ Hiawatha’ for performance in 
the Spring. 

Although the musical work of our Training Colleges 
here does not come under public notice in the usual way, 
it may be of interest to mention the choral music selected 
for study during this session. At Nétre Dame College, 
they have in hand Wilfred Bendall's ‘The Lady of 
Shalott,’ Mendelssohn’s ‘ Laudate pueri,’ and Schubert's 
‘Serenade’ for alto soloist and chorus; at the Church of 
Scotland College, Arthur Somervell’s ‘ Ode to the Sea,’ 
Part III. of Coleridge-Taylor’s ‘ Hiawatha,’ and Elgar’s 
‘ The Banner of St. George’; at the United Free Church 
College, Haydn’s ‘ Spring ’ and Gounod’s ‘ Gallia.’ 

Mr. Philip E. Halstead, a leading local pianist 
associated with the Verbrugghen Quartet (Messrs. 
Verbrugghen, Freeman, Haigh and Foulds) gave the first 
of a series of four chamber concerts on the 2oth ult. 
The programme included Beethoven’s fourteen variations 
for pianoforte, violin, and. violoncello, Schubert’s string 
quartet ‘Death and the maiden,’ and Dvorak’s quintet 
for pianoforte and strings (Op. 81). With regard to both 
ensemble and general intelligence the performance was 
one of great merit. 


MUSIC IN GLOUCESTER AND DISTRICT 
(FROM OUR OWN CORRESPONDENT.) 


The annual Musical Festival held in connection with 
Tewkesbury Abbey, which took place on September 25, 
was one of the most successful of a long series. The 
chorus consisted of 200 voices, and there was an orchestra 
of fifty, under the leadership of Mr. E. G. Woodward. 
The works performed were ‘Emmaus’ (Mr. A. Herbert 
Brewer, the composer, conducting) and ‘The Hymn of 
Praise,’ conducted by Mr. Vine, organist of the Abbey. 
The principal vocalists were Miss Gertrude Lynes and 
Miss Margaret Hicks Beach (sopranos), and Mr. J. 
Leyland (tenor). Mr. Ivor Atkins, of Worcester 
Cathedral, officiated at the organ. The festival was 
held in the afternoon, and in the evening a recital of 
vocal and instrumental music was given in the Abbey. 

The several musical societies have again got to work 
preparing for a busy season. The Choral Society is 
rehearsing for its first concert Cowen's ‘Sleeping Beauty,’ 
Parry's ‘Ode to Music,’ and Brahms'’s ‘Song of Destiny,’ 
and the Gloucester Orchestral Society have in hand for 
their concert a very interesting selection, including 
Schubert’s Unfinished Symphony, Parry’s Suite in F, 
and Coleridge-Taylor’s ‘ Novellettes.’ Mr. A. Herbert 
Brewer is the conductor of the Society, which was only 
formed last season, but which made at its first concert a 
remarkable success. 

The Gloucester and Cheltenham Chamber Concerts, 
which were so popular last season, are to be repeated. 
At the concert to be given in Cheltenham on December 3, 
the Wessely String Quartet will play. 

Professor Horatio Parker was present at the first 
rehearsal of the Gloucester Orpheus Society, and 
promised to write a part-song especially for the Society. 
An item of the programme for the Society’s annual 
concert on January I, 1903, is a setting of a Coronation 
Ode, written by Mr. H. Godwin Chance (a member of 
the Society) and set to music by Sir Hubert Parry, its 
President. 

The programme for the season issued by the Chelten- 
ham Musical Festival Society (under the direction of 
Mr. J. A. Matthews) includes Elgar's ‘ Coronation Ode,’ 
‘The Hymn of Praise,’ ‘The Golden Legend,’ the 
‘Messiah,’ and Beethoven's ‘ Eroica’ Symphony. 

The Cirencester Choral Society are rehearsing Sir 
Charles Stanford's ‘ Revenge’ and Bennett's ‘ Mav 
Queen.’ 
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MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The first concert of the sixty-fourth season of the 
Philharmonic Society took place on the r4th ult. M. 
Kocian made his first appearance in Liverpool, and the 
talented young violinist achieved a large measure of 
success. Mr. Andrew Black appeared in the place of 
Mr. Van Rooy, and was in particularly good voice, his 
singing of ‘ Wotan’s Abschied’ (‘ Die Walkiire’) being 
excellent. The orchestra, under Dr. Cowen, and with 
Mr. A. W. Payne as principal violin, played Beethoven’s 
C minor Symphony with much care. The chorus were 
let off lightly with one item, to wit, Sullivan's ‘ Song of 
Peace’ from ‘ On‘Shore and Sea.’ 

M. Godowsky made a great impression on his first 
appearance in Liverpool, when he played at the Small 
Concert Room, St. George's Hall, on the 16th ult.; anda 
large audience welcomed M. Paderewski after an absence 
of several years, at his recital at the Philharmonic Hall, 
when he achieved all his usual success. 

Mr. Santley headed a list of artists who provided a mis- 
cellaneous programme at the Philharmonic Hall on the 
2nd ult., in the sacred cause of charity.——After a lapse 
of many years the Carl Rosa Opera Company reappeared 
in Liverpool, and their advent was a subject of much 
satisfaction. 

On the 2oth ult. a concert of particular interest was 
given at the College of Music by Messrs. Carl Courvoisier 
and Fred. C. Nicholls, when the programme was devoted 
in its entirety to their compositions. The concert-givers 
were assisted by Misses Isabel, Helena, and Mary 
McCullagh, Miss Mary Hillhouse, Mr. Frederick Austin, 
and Mr. Frank Bertrand. The Sunday Society has 
just inaugurated its seventeenth season. Mendelssohn's 
‘Hymn of Praise’ was sung with much effectiveness by 
Mr. Berry’s choir, supported by the Society's orchestra, 
as heretofore under the direction of Mr. J. W. Collinson. 
The soloists were Madame Conway, Miss Richer, and 
Mr. Berry. 

The immense audiences which greet Dr. Peace at his 
Saturday afternoon and evening recitals, on the great 
organ in St. George’s Hall, are such as to gladden the 
heart of the distinguished executant. The fifteen special 
concerts at New Brighton Tower came to a brilliant 
conclusion with what is called a plebiscite programme. 
The season has been a great artistic success, but the 
attendance of the public has not always been what one 
could have wished. The warmest thanks are due to Mr. 
A. E. Rodewald for his splendid services as honorary 
director.——Finally the seven performances of Mr. 
Edward German's delightful ‘Merrie England’ drew 
all the town to the Shakespeare Theatre. 








MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

Though the string quartet formed in Manchester by 
Dr. Brodsky has only been in existence a few years, it may 
now be regarded as firmly established among the institu- 
tions of musical Manchester. Not having heard his earlier 
Leipzig quartet—which included Hans Becker, Novacek, 
and, I think, Klengel—I can draw no comparison. But 
that the Manchester combination can hold its own among 
the finest quartets in existence is now generally recognised. 
At the first Brodsky concert of the present season, which 
took place on the 8th ult., Mr. Simon Speelman, 
the unsurpassed viola- player, was absent from 
his usual place, in consequence of recent family 
bereavement, but a remarkably efficient substitute 
had been found in Mr. Catterall — Dr. Brodsky’'s 
young pupil—who is rapidly winning recognition as a 
string-player of first-rate ability (having already become 
a member of both the Hallé and Bayreuth orchestras). 
In other respects the quartet was constituted as usual— 
second violin, Mr. Rawdon Briggs, violoncello, Mr. Carl 
Fuchs. The programme consisted of Volkmann's G minor 
and Haydn's B flat major Quartets, and Beethoven's 
Third Sonata for pianoforte and violin. The last-named 
work, which naturally occupied the middle place in the 





programme, afforded an opportunity of hearing a youn 
pianist named Edward Isaacs,—like Mr. Catterall, 4 
pupil of the Royal Manchester College—who in the 
main acquitted himself very satisfactorily, playing 
with neatness and good taste, and falling short 
of masterly style only by reason of a slightly dry 
tone. The single point that in any way detracts from 
the success of these concerts is the want of a satisfactory 
hall. 

With Dr. Brodsky’s first concert, the Manchester 
musical season may be said to have opened, though one 
or two song recitals and the first performance here of 
German's ‘ Merrie England’ came earlier. For the 
greater public the real opening ceremony was, however, 
the Hallé concert of the following Thursday, when, with 
four masterly works in as many different and sharply 
contrasted styles, Dr. Richter proved that the Hallé 
orchestra maintains in nearly all respects the extremely 
high standard to which he had brought it by the end of last 
season. ButI begin to fear that some occasional blatancy 
in the heavier brass instruments is an ineradicable fault of 
the present combination. Here one traces the influence 
of those brass-band contests so prevalent in the North of 
England. It is true that Dr. Richter has very greatly 
mitigated the fault in question, but it is still liable to crop 
out again early in the season. The programme consisted 
of the ‘ Meistersinger’ Overture, Strauss’s ‘Tod und 
Verklarung,’ Elgar’s Variations, and Beethoven's Seventh 
Symphony. Though there was no soloist the concert was 
extremely well attended, and Dr. Richter’s reception was 
most enthusiastic. 

At the concert given on Monday, the 2oth ult, 
by that most ancient—and at the present time 
wonderfully flourishing — institution the Gentlemen's 
Concert Society, the same world-famous conductor 
presided over a smaller orchestra, and charmed a more 
exclusively fashionable audience with his interpretations 
of Sterndale Bennett's ‘Naiads’ Overture, Schumann's 
Overture, Scherzo and Finale, the two new dream pieces 
by Elgar, and Handel’s ‘ Partenope’ Overture, the final 
piece taken from the programme of a concert given by the 
same Society, or its lineal predecessor, about the middle 
of the eighteenth century—I mean the eighteenth, not the 
nineteenth! The singer was Miss Alice Nielsen, whose 
youthful and vivacious manner led to happier results in 
the cavatina from ‘ Rigoletto’ than in Gounod’s ‘ Jewel 
Song.’ In the Verdi air the audience had the unwonted 
pleasure of hearing Dr. Richter play a pianoforte accom- 
paniment, which, in spite of fingers cramped by 
overlong holding of the baton, he did not fail to bring 
out with exquisite rhythmical elasticity. 

A lecture of very exceptional interest was delivered 
before the Incorporated Society of Musicians (Manchester 
Section) on Saturday the 18th ult., the lecturer being Mr. 
W. H. Dayas, the singularly gifted professor of the piano- 
forte at the Royal Manchester College, and the subject 
‘Franz Liszt.’ Since the death of Mr. Walter Bache, Mr. 
Dayas has been beyond question the most remarkable 
and distinguished pupil of Liszt resident in this country. 
An appreciation of the lecture, by Mr. Max Mayer 
(another pupil of the same master), appeared in the 
Manchester Guardian, and from Mr. Mayer's full and 
interesting account I have taken a few special points. 
‘ The way in which Mr. Dayas dealt with his theme was 
refreshing in its unassuming simplicity, and coming as it 
did from one of the master’s own pupils, it formed an 
interesting and graphic illustration of Liszt's personal 
charm.’ Again, ‘ The indescribable charm and beauty of 
Liszt’s tone was always present, and Mr. Dayas added 
that, often as he had heard him play, he had never been 
able to find out the secret of it. Utter unconsciousness 
of the tone-production was one of the strangest pheno- 
mena in Liszt’s playing, and the lecturer pointed out how 
strangely it contrasted with the deliberate manner of the 
great present-day pianists.’ . . . ‘An interesting piano- 
forte recital followed, which served the double purpose 
of introducing several rarely-heard and almost unknown 
compositions by Liszt and of illustrating various sides of 
his creative genius.’ Mr. Mayer was ‘particularly grateful 
to Mr. Dayas for ignoring in his programme the Liszt of 
‘‘Hungarian Rhapsody’’ fame and the ‘‘ arranger” 
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Liszt,’ those aspects of the master’s genius having in 
the writer’s opinion retarded the recognition of Liszt as 
an original creative composer. Among the ‘little-known’ 
compositions in question may be mentioned ‘ Funérailles ’ 
(a dirge written for three Hungarian patriots), ‘ Pater 
noster,’ ‘ Hymnede 1’Enfant,’ ‘Ave Maria,’ and ‘ Eglogue’ 
(from ‘ Années de Pélerinage’). Mr. Mayer concludes :— 
‘Considering the informal and almost private character 
of the whole meeting, a detailed criticism of Mr. Dayas’s 
rendering of his exacting programme would be out of 
place. It must therefore suffice to say that his well- 
known and highly-valued accomplishments as an execu- 
tive artist, his masterly musicianship, his noble 
enthusiasm and comprehensive knowledge of Liszt’s 
music ensured a performance which elicited enthusiastic 
and well-earned applause from the audience. As this 
consisted solely of musicians, it must have been a special 
source of gratification to Mr. Dayas to see his efforts so 
richly rewarded.’ 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Choral work has hardly yet commenced so far as this 
city is concerned, but Miss Cantelo opened the concert 
season on the 14th ult. with a most exacting pianoforte 
recital. A programme which includes works by most of 
the great masters between Bach and Liszt must of 
necessity require something more than mere technique 
in the executant, and this higher discernment the recitalist 
exhibited in her ability to produce the salient features of 
the various schools included in the programme. 

A noticeable feature in connection with music in Not- 
tingham has been the invariably good attendances at the 
musical lectures at the University College. This was 
again the case on the roth ult., when Dr. Horner took for 
his subject, ‘ Wagner.’ 

A concert of more than local interest took place on the 
28th ult. Though strictly a chamber concert, the pro- 
gramme, embracing works by Brahms, Mendelssohn, 
and Tchaikovsky, attracted musicians of catholic taste. 
With Miss Cantelo at the pianoforte, Mr. G. F. Johnson 
and Mr. Thorpe playing the violin and violoncello 
respectively, local talent could hardly have been better 
represented. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Mid-Derbyshire Choral Union, a new venture, isa 
laudable attempt to organise the musical resources of the 
‘dale’ county. Last year it was initiated as the Stone- 
broom and District Choral Union, and did excellent work. 
Now seeking wider scope it comes forward re-organised, 
with a strong programme, which includes Coleridge- 
Taylor’s ‘ Hiawatha’s Wedding Feast,’ Stanford’s ‘ The 
Revenge,’ Rossini’s ‘Stabat Mater,’ Bennett’s ‘ May 
Queen,’ ‘Elijah,’ and the ‘Messiah.’ Any district 
supplying thirty qualified members can form a centre 
with a weekly practice, and full rehearsals of the whole 
chorus will be held monthly at each centre in rotation. 
Dr. S. B. Siddall is the moving spirit of the enterprise. 

Mr. Coleridge-Taylor, who scored so unmistakably 
with his ‘Meg Blane’ at the recent Festival, has 
consented to re-visit the city on the 18th inst., when that 
work, together with Dr. Coward's ‘Gareth and Linet,’ 
will be performed by the Sheffield Musical Union. 
A ‘Messiah ’ concert early in December and a revival of 
Sir Hubert Parry’s ‘Judith’ are also features of the 
Society’s scheme for the season. 

_ Sullivan’s Thanksgiving Te Deum had its first hearing 
in Sheffield at St. Mary’s Church, on the 12th ult., 
where also the following evening ‘ Elijah’ was performed, 
under Mr. J. A. Rodgers’s direction, with a chorus of 
130 voices, and Master E. Muscroft, Mr. J. E. Varley, 


Mr. T. W. Green, and Mr. John Browning as soloists. 


A flourishing suburban body, the Norton Lees Choral 
Society, is doing excellent work under the lead of Mr. 
Horace Reynolds. With commendable enterprise they 
are introducing a work new to the district—Mr. J. M. 
Smieton’s ‘ King Arthur.’ The Penistone district, too, 
furnishes another example of perseverance and go-ahead 
enthusiasm. The Choral Society, which is prospering 
under Mr. Joseph Cooper's direction, embraces a wide 
district, and the organisation includes a chorus and 
orchestra, both of which show steady development. 
‘Elijah,’ the ‘Messiah,’ and miscellaneous selections 
will provide the season’s work. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


It must be that Yorkshire musicians, though energetic 
enough when they do get to work, are slow in putting on 
their harness, for at the time of writing I findI have only 
one concert of first-rate importance to record. There are, 
however, the pleasures of hope to indulge in, for the chief 
concert-giving societies have issued programmes of a 
fairly interesting nature. The Leeds Philharmonic and 
Subscription Concerts, for example, will have given 
‘Israel in Egypt’ before this appears in print, and 
promise also Stanford's ‘Eden,’ Richard Strauss’s 
‘Wanderer’s Sturmlied,’ C. Wood's ‘ Dirge for two 
Veterans,’ the ‘ Vatergruft’ of Cornelius, and Elgar's 
pleasant choral suite, ‘From the Bavarian Highlands.’ 
The Leeds Musical Union are giving Elgar's ‘ Caractacus’ 
and ‘ Coronation Ode,’ Dr. Parker's ‘ Star Song,’ Gluck’s 
‘Orpheus,’ and Parry’s ‘ Song of Darkness and Light,’ 
while they are pleasantly varying the invariable Christ- 
mas ‘ Messiah’ concert by giving a selection from that 
work, together with portions of an equally venerable, but 
less hackneyed composition, the ‘ Christmas Oratorio’ of 
Bach. At the Bradford Subscription Concerts it is not 
proposed to give any choral works of peculiar interest, 
but Beethoven's Choral Symphony and the third Act of 
‘Lohengrin’ will take up one programme, and ‘ St. Paul’ 
a second: 

The Bradford Festival Choral Society, besides supply- 
ing the chorus on these occasions, will give on its own 
account Dr. Cowen’s ‘Coronation Ode,’ and was to 
perform, on the 24th ult., too late for notice, ‘Israel in 
Egypt,’ which, after being shelved for some time past, 
seems to be enjoying a ‘ run.’ 

Of the more important West Riding Societies the 
Huddersfield Choral Society has been first in the field, 
giving, under the conductorship of Dr. Coward, of 
Sheffield, its first concert of the season on October 17, 
when Elgar's ‘ King Olaf,’ together with Parry’s ‘ Blest 
Pair of Sirens,’ and some short pieces, formed the 
programme. The principals were Miss Agnes Nicholls, 
Mr. William Green, and Mr. Bantock Pierpoint. The 
brilliant and forcible chorus singing was the feature of 
the performance, and it was unfortunate that the playing 
of the orchestra left much to be desired, so that only one 
side of the work could be said to be quite adequately 
interpreted. 

Huddersfield has been busy in other directions, the 
Glee and Madrigal Society having given a concert of the 
usual type on the r4th ult., while the Subscription 
Concerts began as long ago as September 23, with the 
Grenadier Guards Band, and Kocian and Godowsky 
appeared at the second concert of the series, on the 
7th ult. 

Though its concerts are semi-private, and for the 
benefit of its own members, the work of the Leeds 
Musical Union deserves record, for its object is the 
practise of concerted music for male voices, which is 
now not so much cultivated, at least for its own sake, as 
it might be. On the 14th ult. an interesting programme 
of glees was given under the conductorship of Mr. 
Bernard Johnson, an interesting feature being a new 
composition, ‘ The tuneful sound of Robin's horn,’ by a 
Leeds musician, Mr. Arthur Grimshaw, whose success in 
giving a touch of fancy to effective vocal counterpoint 





deserves cordial acknowledgment. 
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Miscellaneous. 


The fifth ordinary general meeting of Messrs. Novello 
and Co., Limited, was held at the registered office of the 
Company, 1, Berners Street, London, on the oth ult. 
Mr. Alfred Henry Littleton (Chairman of the Company) 
presiding. The Secretary (Mr. Henry R. Clayton) read 
the notice convening the meeting, the minutes of the 
last general meeting—which were confirmed—and the 
auditors’ report. The Chairman said the directors 
believed that the balance sheet would be considered 
eminently satisfactory—even more satisfactory than those 
of previous years. It would be noticed that the proposed 
dividend on the ordinary shares was only Io per cent. as 
against 13 per cent. paid last year. The Board felt that, 
although they might have been justified in declaring an 
equally large dividend, they would be acting more in the 
general interests of the Company by doing what appeared 
on the balance sheet. They would see that asum of £2,000 
had been placed to building reserve account, and in 
addition that the large amount of £5,136 had been carried 
forward. It must also be remembered that a considerable 
sum had been spent on the purchase of new copyrights, 
new machinery, Xc., although they did not appear in the 
accounts. The company were about to publish a new 
and important edition of Handel's oratorio the ‘ Messiah.’ 
It had been found that up to the present time no such 
thing as a correct score of this immortal work existed ; 
in fact, they could claim that the edition they were about 
to publish would be the first correct version of the 
‘Messiah.’ The task of preparing this edition had been 
entrusted to the eminent Handelian scholar, Professor 
Prout, who, in the course of his work, had found 
no less than eighty-seven wrong notes, as well as 
quantities of other smaller defects in every edition 
published. In addition to his work on the vocal score, 
Professor Prout had thoroughly revised the orchestral 
score, omitting much that had been added to Handel in 
an unsatisfactory and inartistic manner, and had written 
extra parts for various instruments where he thought it 
necessary. The edition, the chairman observed, was being 
looked forward to with much interest by musicians, and 
the directors had every reason to expect that it would 
prove a great commercial as well as an artistic success. 
They had been instructed by His Majesty’s Stationery 
Office to publish the Service with the whole of the 
music sung at the Coronation of Their Majesties in 
August last. This book formed the only complete record 
of the Coronation Service, and could not be produced by 
any other publisher, thus testifying to the value of the good- 
will of Novello Co, The directors recently acquired by 
purchase at public auction the whole of the Lute series 
of anthems. This publication consisted of no less than 
225 compositions, many of them by eminent musicians, 
and might be said to form a small catalogue in itself. The 
Chairman concluded by moving the adoption of the report 
and balance-sheet, which recommended the payment of a 
dividend of ro per cent., or £1 per share on the ordinary 
shares of the Company. Mr. Augustus J. Littleton 
seconded the motion, which was carried unanimously. 


The death of Mr. William Heaver, which we regret to 
record took place on the 15th ult., removes a prominent 
figure in the musical life of Norwich. He showed much 
practical interest in musical and philanthropic work, 
being secretary of the Norfolk and Norwich School of 
Music, the Hospitals Saturday and Sunday Funds, the 
House-to-House Collection Fund, the Eye Infirmary, and 
the Queen Victoria Clergy Sustentation Fund. He also 
found time among his multifarious duties to take an 
active part in the management of the Saturday Popular 
Organ Recitals under the auspices of the Town Council, 
and for many years he played the viola in the orchestra 
of the Norwich Philharmonic Society, held the office of 
librarian, and wrote the analytical notes for the concert 
programmes. Mr. Heaver, who was sixty-eight years of 
age at the time of his death, was the East Anglian corres- 
pondent of Tur Musicar Times. He will be sorely missed 
in Norwich. . 





The following Scholarship and Exhibition awards are 
announced at the Royal Academy of Music: The Sir 
Michael Costa Scholarship to Benjamin James Dale: 
the Erard Centenary Harp Scholarship to Montagu 
Christie Butler; the Maud Mary Gooch and Henry 
Smart Scholarships (organ-playing) to John Arnold Ellis 
of Hull, and Montague Fawcett Phillips of Leyton: 
the Stainer Exhibition (also for organ) to Elsie Frances 
Cocks of Torquay; and the John Thomas Welsh 
Scholarship (for vocalists) to Alice Maud Lewis of 
Llanelly ; the Ada Lewis Scholarships (singing) to 
Marcus Alexander Thomson (Bass) of Aberdeen and 
Frank Haden Morris (Bass-Baritone) of Croydon, 
(harp) to Rita Jacobs of London and Hilda May Hine 
of Portsmouth, (clarinet) to Sam Hartley Braithwaite 
of Egremont, Cumberland. Three more scholarships 
will be competed for in January next—the Macfarren 
(composition), the George Mence Smith (female 
vocalists), and the Sainton-Dolby (soprano vocalists), 
Full particulars of these scholarships may be obtained 
on application to the secretary of the Royal Academy of 
Music, Tenterden Street, London, W. 


The eleventh ‘Summerscales’ musical competition 
was held at Keighley on September 27 and October 4. 
The entries were a record, the number of individual 
competitors reaching 1,134. The solo-singing was very 
creditable, and the choral classes brought forward some 
admirable societies. The Armley and District Choral 
Society, under Mr. Rickard, gained the mixed-voice 
choir prize, and the Habergham Church Glee Union, 
under Mr. Hitchen, came first in the male-voice choir 
section. The pianoforte prize was won against all-comers 
by Edgar Earnshaw, a lad of eight years of age, from 
Ilkley. He showed remarkable talent. Mr. Frederick 
Dawson adjudicated in the instrumental classes, and Dr. 
McNaught in all the vocal classes. 


The concert given by Madame Clara Butt and Mr. 
Kennerley Rumford at the Royal Albert Hall on the 18th 
ult. was chiefly remarkable for the reappearance of Mr. 
Edward Lloyd, in pursuance of a promise made to the 
concert-givers. The vast hall was filled to overflowing, 
and the reception given to the popular artist was so 
enthusiastic as to almost unnerve him. It was soon 
evident, however, that Mr. Lloyd’s voice and method 
had not been impaired by his absence from the concert 
platform, and that he was in full possession of his un- 
rivalled powers. Madame Clara Butt and her husband 
were also in excellent form, and their efforts were received 
with hearty appreciation. 


The Alexandra Palace choir and orchestra gave an 
admirable performance of Mendelssohn's ‘ Elijah ’ on the 
18th ult., under the alert and spirited direction of Mr. 
Allen Gill. The solo vocalists were Madame Emily 
Squire, Misses Mabel Calkin, Alice Lakin and Hannah 
Jones, Messrs. W. R. Maxwell, Claude Anderson, Ben 
Grove and Montague Borwell (who replaced Mr. Watkin 
Mills). The feature of the performance was, however, the 
exceptionally fine singing of the choruses, especially 
notable being the spirited rendering of the ‘ Baal’ chorus 
and the finish with which ‘ He watching over Israel’ was 
given. 

The Windsor and Eton Choral Society, now in the 
sixty-second year of its existence, appears to be ina 
flourishing condition, under so enthusiastic and capable 
a conductor as Sir Walter Parratt. Former holders of 
the office have been the late Sir George Elvey, the 
founder of the Society, Mr. Samuel Smith, who threw 
much energy into the work, and Dr. C. Harford Lloyd. 
‘The Black Knight,’ by Dr. Elgar, and the ‘ Coronation 
Ode’ of Dr. Cowen, are the works selected for rehearsal 
during the present season. 


The harvest festival at St. Mark’s, Kennington, was 
held on Thursday and Sunday, the 16th and roth ult. At 
the evening services on both days the ‘ Hymn of Praise 
was sung by the choir. The solos were allotted to 
Miss Georgina Tear, Miss Edith Jenner, and Mr. E. 
Rice. Mr. C. T. Corke presided at the organ, and Mr. 
Warren Tear conducted. 
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A selection of music from Purcell’s so-called opera, 
‘The Fairy Queen,’ is announced to be performed in 
connection with Mr. Charles Fry's representation of 
Shakespeare's ‘A Midsummer Night’s Dream,’ to be 
given at the Royalty Theatre on the 15th inst. It will be 
remembered that, after having been lost for about two 
hundred years, the autograph score was discovered last 
year by Mr. J. S. Shedlock, as recorded in THE 
Musicat Times of June, rgor. 

The Amateur Chamber Music Society (wind and 
string) has been formed, and the prospectus sets forth an 
attractive programme for the work of the first season. 
The hon. secretary is Mr. A. M. Donald, 57, Chestnut 
Road, West Norwood. 

An organist and choirmaster will be shortly appointed 
at Worcester College, Oxford. He will be an Under- 
graduate member of the College, and be expected to 
pass the University Examinations in due course. 
Applications should be made to the Provost. 

Mr. W. T. Henderson has, after fifteen years’ service, 
resigned his position on the New York Times in order to 
accept the musical chair on the New York Sun. 

Mr. H. Davan Wetton has been appointed conductor 
of the United Choirs of the Bow and Bromley Institute 
and the People’s Palace. 

Dr. Thomas Keighley, of Manchester, delivered his 
lecture entitled ‘Early English Music’ at Inverness 
on the 2nd, and at Aberdeen on the 6th ult. 


Foreign Motes. 

AMSTERDAM.—Anexcellent interpretation of Dr. Elgar's 
Symphonic Variations was given last month at one of 
the orchestral concerts of the Concertgebouw, under 
M. Mengelberg’s direction. The work, which is much 
praised in the critical organs for its originality and verve, 
was received with every mark of appreciation and favour. 

BERLIN.—The Tonkiinstler Orchestra, under the 
direction of Herr Richard Strauss, resumed its per- 
formances on the 6th ult., when the programme included 
Anton Bruckner’s First Symphony, in C minor, Liszt’s 
symphonic poem ‘ Festklinge,’ and an interesting and 
well-received new work by Max Schillings, viz., a 
‘duologue’ for solo violin and violoncello, with small 
orchestra. The last-named composer’s comic opera, 
‘Der Pfeifertag,’ has been brought out at the Royal 
Opera with good success. Another novelty at the Opera 
has been Massenet’s ‘La Navarraise,’ with a German 
version of the libretto, which met with a highly favour- 
able reception under the able direction of Herr Richard 
Strauss. 

BERNBURG.—A very successful performance of 
Heinrich Hofmann’s important choral work ‘ Editha’ 
was given last month by the Choral Association, under 
the direction of Musik-director Illmer. 

BresLau.—The well-known music-publishing house 
of Julius Hainauer celebrated, on September 29, the 
hundredth anniversary of its establishment. 

CoLocNe.—Herr Fritz Steinbach has been appointed 
director of the Conservatorium and conductor of the 
famous Girzenich Concerts in succession to the late 
Dr. Franz Wiillner.——Under the conductorship of 
Dr. Max Burkhardt, a new choral society, ‘ Kolner 
Singakademie, ’ has been formed, from which, to judge 
from its opening concert given last month, much good 
Work is to be anticipated. 

FLoreNcE.—The prize competition opened last year, 
under the patronage of the Queen of Italy, for the com- 
Position of a grand mass, has just been decided in favour 
of a work by Signor Mattioli, the director of the Donizetti 
Institute, in Bergamo. 

FRANKFORT-ON-Main.—At the first concert of the 
Season of the Hock Quartet, a new Pianoforte Trio in 
€ minor (Op. 35), by Robert Kahn, was produced for the 
first time, and received with great favour. 

(Guent.—M. Jan Blockx, the composer of ‘ La Princesse 
d’'Auberge,’ has scored another great success with his 
new lyrical drama, ‘De Bruid der Zee’ (‘ The Bride of 
the Sea’), brought out at the Flemish Theatre, last 





month, under the direction of the composer. The 





libretto, from the pen of M. De Tiére, deals effectively 
with an interesting and poetical subject, and has inspired 
the composer to a melodious and brilliantly orchestrated 
score in which the Flemish folk-song element, without 
being too obtrusive, has its appropriate share. 

HamBurG.—Massenet’s remarkable operatic legend, 
‘Le Jongleur de Notre-Dame,’ with its poetical and 
dramatically effective libretto, was produced at the 
Stadt Theater for the first time in Germany, on 
September 25, under capellmeister Gille’s direction, 
and with very efficient artists in the solo parts. 

Leripzic.—A series of subscription concerts, given by 
the excellent Chemnitz Municipal Orchestra, was opened 
on the 6th ult., under Herr Weingartner’s direction. 
The programme was devoted entirely to Liszt's com- 
positions, and included the symphonic poems ‘ Tasso’ 
and ‘ Hungaria,’ and the Pianoforte Concerto in A major, 
Herr A. Reisenauer being the pianist. The first 
Gewandhaus concert of the season, uader Herr Nikisch’s 
conductorship, was dedicated to the memory of the late 
King Albert, and included vocal numbers from Handel's 
oratorio ‘ Deborah ’ and Bach’s cantata ‘ Ich habe genug, 
as well as Wagner’s funeral dirge from ‘ Gétterdam- 
merung,’ and Beethoven's ‘ Eroica’ symphony. It wasa 
deeply impressive performance.—— Herr Stephan Krehl 
has been appointed to the senior professorship of com- 
position at the Conservatorium, in the room of the late 
Professor Jadassohn. 

Lunp(SWEDEN).—The doyen of Scandinavian organists, 
M. Delan, chapelmaster of the cathedral, recently cele- 
brated his eighty-eighth birthday. He has pursued his 
avocation without interruption for over sixty years. 

MiLan.—The new ‘ Politeama Verdi’ was inaugurated 
last month with a very good performance of ‘I] Trovatore.’ 
By an ingenious contrivance, the cupola surmounting the 
building can be opened, so that performances during the 
summer months will be practically in the open air. 
The financial position of the Theatre della Scala having 
been secured, performances of opera will be resumed, as 
usual, on St. Stephen’s Day. Among the principal 
events during the season will be the production of 
Berlioz’s ‘Faust’ as an opera—an experiment of ques- 
tionable artistic propriety, and certainly opposed to the 
wishes of the composer. 

Pesaro.—Signor Mascagni is to remain at the head of 
the Liceo Rossini after all, the adverse vote of the 
Municipal Council having been overruled by the superior 
authorities. 

R1ca.—The new theatre erected under the auspices of 
the government for performance in the Russian language 
only, was opened last month with the fairy play, ‘ Little 
Snow-white,’ by Ostrowsky, with the charming incidental 
music by Tchaikovsky. Hitherto Riga only had its 
German theatre where, it will be remembered, Richard 
Wagner was for some time capellmeister. 

Romer.—A new sacred opera by Don Lorenzo Perosi, 
entitled ‘Leo the Great,’ has recently been produced 
before a private circle, consisting chiefly of ecclesiastical 
dignitaries, by whom it was greatly appreciated. 

ScHWERIN.—A new lyrical stage-work described by its 
author as an ‘operatic mysterium,’ and entitled ‘ Die 
Beichte’ (The Confession), by Ferdinand Hummel, has 
been successfully brought out at the Court Theatre. 

StuTTGART.—The Royal Court Theatre, for operatic 
and dramatic performances, was destroyed by fire in 
January last, and already a substantial, though probably 
only provisional, new building, with excellent acoustic 
properties, has been erected in its stead. It was opened 
on the 12th ult., with a gala representation of ‘ Tann- 
hauser,’ under the very able direction of capellmeister 
Pohlig. 

Turin.—A remarkable newsacred opera, ‘La Tentazione 
di Gésu’ (‘The Temptation of Jesus’), was produced for 
the first time, on the 14th ult., at the Vittorio Emmanuele 
Theatre. The work, which is in one act, was listened to 
with rapt attention by a numerous audience, and created 
a profound sensation. At its conclusion there was a 
most enthusiastic demonstration in favour of the com- 
poser, Carlo Cortara. He is a native of Turin, and has 
already written two operas, a Mass, and some chamber 
works. 
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Brief Summary of Country and 
Colonial Mews. 


We cannot hold ourselves vesponsible for the opinions expressed in 
this summary, as the notices are either collated from local papers 
or furnished by correspondents. 


Bo_ton.—The Choral Union opened its present season 
in the Albert Hall on the 18th ult. with an excellent per- 
formance of Handel’s ‘ Joshua.’ Thechoruses were sung 
with much spirit and excellent tone and attack, but the 
orchestra was perhaps not quite so satisfactory. The 
solo vocalists were Miss Helen Jaxon, Miss Florence 
Barnes; Messrs. H. Turnpenny, Ivor Foster, and E. 
Jones, all being fully capable. Mr. W. Mullineux pre- 
sided at the organ, and Mr. J.M. Bentley conducted with 
his customary care and skill. 


Catcutta.—An interesting and successful concert was 
given, on September 16, by the Calcutta Choral Society, 
in the Dalhousie Institute. This excellent Society, under 
the conductorship of Mr. Alfred Ibeson, is supplying a 
want which has been greatly felt for years, by giving 
periodical concerts. The programme included the 
following popular part-songs: Hatton’s ‘ Softly fall the 
shades of evening,’ Barnby’s ‘ Sweet and low,’ Pinsuti’s 
‘In this hour,’ ‘ Good-night, beloved ’ and ‘ When hands 
meet,’ and Macfarren’s ‘ Break, break on thy cold grey 
stones,’ which were admirably sung, giving evidence of 
most careful training, and reflecting great credit on the 
conductor and the members of the Society themselves. 


ERDINGTON.—A concert of sacred music was given in 
the Public Hall on September 28. Mrs. W. W. Abbott 
and Mr. Hickman-Smith were the vocalists, and Mr. 
Reginald Chamberlain contributed two violin solos. 
Mr. F. J. Heathcote accompanied with skill, while the 
orchestra, under the direction of Mr. C. Herbert Guest, 
gave admirable selections. 


HATFIELD BroapD Oak (Essex).—A small Sanctuary 
organ has been added to the organ proper in the church 
here. It has been erected to the memory of the late 
Lord Rookwood, and is placed high up on the north wall 
of the Sanctuary. It contains three soft stops and is very 
effective. The work has been done by Messrs. Bedwell 
and Sons, of Cambridge. The new organ was dedicated 
on the 2nd ult. by the Lord Bishop of Colchester, the 
vicar (the Rev. F. W. Galpin) intoning the service. 
After the dedication, a short recital was given by the 
organist, Mr. Worton. 


KILMARNOCK.—A successful chamber concert was given 
on September 25, in the Art Galleries, by Miss Catherine 
Low and Miss Marie Newlands, assisted by Mr. James 
Edgar. The programme included Dvordk’s Sonatina 
in G (Op. too), for pianoforte and violin. Miss Low 
played amongst other pieces Schubert’s Impromptu in 
A flat, and a Valse, Polonaise and Ballade by Chopin. 
Mr. Edgar’s violin solos were an Adagio and Perpetuum 
mobile by Ries, and Miss Newland’s contributions 
included songs by Mendelssohn and Schubert. 


LEAMINGTON.—Mr. Frederick Fellowes gave his annual 
chamber concert, on the 6th ult., at the Town Hall. 
The programme opened with Mozart’s String Quartet 
in C, No. 17, and also included Boccherini’s Violon- 
cello Sonata in C, played by Mr. Fellowes, and violin 
solos ‘Romance sans paroles’ and ‘Rondo élégant’ 
(Wieniawski), played by Herr Siick. Miss Dudley gave 
a capital rendering of the pianoforte part of Dvorak’s 
Quintet in A major, which concluded the programme. 
Mr. Goddard and Mr. Reggel played respectively second 


violin and viola in the quartet and quintet. Madame C. 
Siviter was the vocalist. 
LytTtELton, N.Z.— The Musical Union gave their 


third concert of the season on August 28 in the Canter- 
bury Hall, under the capable direction of Mr. F. M. 
Wallace. The programme included the Overture to 
‘ Der Freischiitz,’ Schubert's Unfinished Symphony, an 
entr’acte from Gounod’s opera ‘La Colombe,’ and a 





March, by Halversen. Mr. D. Sinclair played a move. 
ment from Weber’s Concerto in E flat asa clarinet solo, 
and Miss E. Barber and Mr. W. A. Bowring were the 
vocalists. 

Winpsor.—The programme of Messrs. Thomas Dunhill 
and Edward Mason’s third concert of Chamber Music 
at the Royal Albert Institute on the 9th ult. was very 
interesting. It comprised Beethoven's Quartet for 
strings inG major (Op. 18, No. 2), a MS. quintet for 
strings and horn in F minor by Mr. Dunhill, and 
Mendelssohn’s Concert Variations for pianoforte and 
violoncello, Op. 17. The artists included the Grimson 
Quartet and Mr. Hale Hambleton, in addition to the 
concert-givers, with Miss Perceval Allen as vocalist. 





Correspondence. 


THE BURIAL PLACE OF DR. CROTCH. 


Sir,—Your informant of last month is incorrect in 
stating that Dr. Crotch was ‘ buried at Bishops Hull —not 
Bishop’s Hull, as most of the books of reference state.’ 

The name appears to be a corruption of Hilla (as men- 
tioned in Doomsday Book), Hulle, and later Hill- 
Bishoppes, and is most probably derived from its position 
on a hill, the Manor being the property of the Bishop 
of Winchester, which would account for it being written 
in the singular. The apostrophising of the letter S is 
confirmed by all the chief authorities, Toulmin, Savage, 
Webb, Pring, and my father’s ‘ History of West Somer- 
set.’ I may also state that the late Vicar of the parish 
(a keen historian and antiquary) was most emphatic on 
this point, and attempted to introduce Bishop’s Hill. 

Haroip A. JEBOULT. 

Taunton. 

[In non-apostrophising the place where the remains of 
Dr. Crotch lie buried, we followed the form of its name 
as stated in the legal notices affixed to the door of the 
church at the time of our visit ; and as the various issues 
of so accurate a book of reference as Kelly's Directory of 
Somerset and, indeed, ‘ The Clergy List,’ give the same 
form, we certainly err in very good company.—Ep. M.T.] 


'JBEETHOVEN’S HOUSE, 

Dear Sir,—Will you permit me to correct a slight 
error which found expression in last month’s Musicat 
Times? It is there stated that the Schwarzspanierhaus— 
the Sterbehaus of Beethoven—bears no commemorative 
mark of the fact that the great master drew his last 
breath within those walls. 

Visitors who approach this interesting spot from the 
Beethovengasse, which leads into the spacious courtyard, 
will look in vain for such a sign; but the outside of the 
building, which forms part of the Schwarzspanierstrasse 
—and here are situated the rooms which Beethoven 
occupied —bears a small tablet, which states in_ the 
briefest terms the fact, together with the date of the 
great composer's death. 

The inscription, time and weather-worn, is none too 
clear, and may easily be overlooked. Still, there it 15, 
and in justice to the music-lovers of Vienna, I shoul 
like to testify from personal observation that they have 
not overlooked the sombre days towards the end of 
March, 1826, whose record makes sad the hearts of 
musicians.— Yours faithfully, 

FRANK MERRICK. 

Clifton, Oct. 13, 1902. 

[In reference to the above, the author of the paragraph 
writes :—‘ Dr. Merrick’s positive evidence is of course 
conclusive, and it is satisfactory to know that the Viennese 
have retained the memory of their greatest musician. 
The memorial must, however, be in a very neglected 
state, since a search in the position indicated failed to 
discover it last summer, just as it did more than ten 
years ago.’—Ed. M.T.] 
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Answers to Correspondents. 


—_— a. 

o:e@ 

E. F. D.—(1) The second of the two upper notes eee 
jn Kuhlau’s pianoforte sonatinas (e.g., Op. 55, No. 4) = 
should be played with the last note of the triplet. 

Notational finesse did not engage so much attention in the 

old days as it does now. (2) The numbers attached to 

Field's Nocturnes are the same in the Liszt and Peters 


editions. (3) Yes, Mr. Frederick Dawson was one of 
Professor Klindworth’s most distinguished pupils. 


(4) Op. 11, 21, 23, 24 and 27 by Volkmann are all original 
pianoforte compositions for four hands. 

Piano.—It is not always an easy matter to explain the 
vagaries —‘readings,’ they are politely called—of a 
‘celebrated virtuoso.’ The arpeggio assertiveness of the 
gentleman (or lady) you heard perform on the pianoforte 
would appear to be hardly justified by the music. There 
are some players who apparently do not let their left 
hand know what their right hand doeth, consequently 
the notes of the chords are not played together when 
they should be. 

W. T.-—-The following bass or baritone songs may 
serve your purpose. ‘ Rage, thou angry storm’ (Benedict), 
‘Loyal death’ (Stainer), ‘I’m a roamer’ (Mendelssohn), 
‘The ould plaid shawl’ (Haynes), Lyrics, Set 3 (C. H. H. 
Parry), ‘Blow, blow, thou winter wind’ (J. Sergeant), 
‘King Charles’ (M. V. White), ‘Don Juan’s Serenade’ 
(Tchaikovsky), and ‘A border ballad’ (Cowen). 

H. G. S.—We believe that the ‘ portraits’ of Rubin- 
stein’s pianoforte pieces ‘ Kamenoi-Ostrow’ (Op. 10) are 
those of the twenty-four maids of honour at the Court of 
Alexander II. Kammeny Ostrov (‘island of stones’) is 
one of the islands on which Petersburg is built; itisa 
fashionable quarter of the Russian capital. 

M. McI.—(1) Do you not mean the opera of ‘ Ascanio,’ 
not ‘Ascario’ ? If the former, it is the composition of 
M. Saint-Saéns, and was produced at the Paris Opera 
House, March 21, 1890. (2) Yes, it was in the existing 
Town Hall of Birmingham that Mendelssohn conducted 
his oratorio ‘ Elijah’ in 1846. 

A READER.—(1) You will have to solve the problem of 
playing two notes in the right hand against three in the 
left, a matter of practice and perseverance in overcoming 
adifficulty. (2) An Examiner will give credit for a dis- 
criminate use of the pedal, even though its use may not be 
indicated in the music. 

J. R.—The word soli is the plural of solo. In the 
extract you send us, the use of the word ‘solos’ would 
be less pedantic. Technique is a’term used in regard 
to mechanical skill. A player may have a splendid 
technique, but no soul, as, indeed, is too often the case. 


F. R. S. —It would be as well if you were to submit to 
a publisher your set of waltzes in a pianoforte version ; 
when that has been considered, the full score might 
follow. It is not every composer who scores his work, or 
even scores by it—there are scores of cases to the contrary. 


MatTuHematicus.—The organist who promised to play 
you ‘the Giant’ after having given you a specimen of 
every possible combination in an organ containing forty 
stops, may have been a combination in himself — of 
practical joking and lilliputian technique. 

A. R. C. O.—The works here enumerated are without 

soprano and contralto solos: ‘ Festgesang’ (Mendelssohn), 
‘Rock of Ages’ (Bridge), ‘Zion’ (Gade), ‘Song of 
Thanksgiving’ (Cowen), ‘The Procession of the Ark’ 
from the ‘ Rose of Sharon ’ (Mackenzie). 
_ ScopuLus.—(1) There is much to be said fro and con 
In regard to the sonatinas in F and G ascribed to 
Beethoven, but perhaps the balance of opinion is in 
favour of the con. (2) Try Naumann’s ‘ History of Music’ ; 
the chapters on English music are by Ouseley. 

Portion.—(1) Mr. J. Brotherhood, of New York, may 

addressed care of Messrs. Novello, 1, Berners 
Street, W. (2) Mr. Ward Jackson’s ‘Gymnastics for the 
ms and wrist’ may be obtained from Messrs. Metzler 
and Co, 





F. B.—For books on the training of boys’ voices, 
consult ‘The art of training choir boys’ (Primer), by 
Sir George C. Martin (Novello); ‘A treatise on a practical 
method of training choristers,’ by J. Varley Roberts 
(Frowde) ; and ‘ The boy’s voice,’ by J. Spencer Curwen 
(Curwen). 

J. R. L.—The specification of the Westminster Abbey 
organ appears in the present number (p. 734); and we 
gave some particulars of the organ used at the Coronation 
of Queen Victoria in our issue of February last, p. 102. 

TarTAN.—Yes, Mr. Maurice Sons is the leader of the 
Scottish Orchestra, but we do not know the name of the 
gentleman who is his colleague at the first desk. The 
leader of the second violins is Mr. Daeblitz. 

GusTAVE.—M. Jouvin’s ‘ Life of Auber’ has not been 
translated into English: the only biographies of the 
composer in our language are those in the various 
dictionaries. 

G. A. B.—Mr. Joseph Yarwood, the glee composer, was 
born at Manchester, May 6, 1829, and we have not heard 
of his death. 

P. G. N —With every desire to help our correspondents 
in every way possible, we fear it is too large an order to 
suggest volumes of poems suitable for musical settings. 

Horatius.—The song you want is by Fase, and is 
entitled ‘Never mind the rest,’ but pray do not apply 
the advice in its musical sense. 

H. A. F.—Try Franklin Taylor's Pianoforte Studies ; 
for a graded selection of pieces see Ridley Prentice’s 
‘ The Musician ’ (J. Curwen and Sons). 

OrGANIsT.—Ciphering, in an organ, is the result of 
mechanical disorder, and has nothing to do with false 
harmonics. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Linirep, 
ADAMS, JOSEPH H.—* My Kingdom.” 


No. 2,in G. For Mezzo-Soprano or Baritone. 2s. 
KERMAN, R. F. MARTIN—* The cottager to 


her infant."’ Four-part Song. (No. 893. Novello’s Part-Song 
p K g 


Book.) 2d. 
| AIRSTOW, EDWARD C.— 


Song, 


“Come, ye gentles, 


hear the story.’’ Carol-Anthem. (No. 717. The Musical 
Times.) 14d. 
BELC HER, CONSTANCE M.—Hymn for the 


last day of Term. 3d. 


PyUNNett, EDWARD—Six Christmas Carols 
(Fifth Set). 


1. Raise your voices; 2. Yuletide Bells; Hail, 
wondrous morn; 4. In Bethlehem; 5. The Angel's Message; 6. The 
olden carol. Price, complete, 9d.; or, separately, Nos. 1, 2, 3, 5, and 
6, 1d. each; No. 4, 2d. 


USBRIDGE, REV. VERNON A.—*’ 
that breathed o’er Eden.’’ Wedding Hymn. 1d. 


*HURCH CHOIR BOOK of Responses, Litany, 


Kyries, Doxologies, Final Amens, and Vesper Hymns, together 
with Organ Accompaniments to the Lord's Prayer, Apostles’ and 
Nicene Creeds, and twelve pages ruled mus 4 paper for manuscript 
purposes. Edited by WaLTER G. Harris. 1s. 6d.; cloth, 2s, 


OOKE, ROBERT—(in C). Mapuihoet and Nune 


dimittis. (No. 613. Novello'’s Parish Choir Book.) 4d. 


XOX, WILLIAM BEDFORD—(in F) 


The voice 


Benedicite, 








omnia Opera, 14d. 
] AWKINS, F. W.—‘“ How deep the silence.” 
Christmas Carol. 1d. 
SIPOFF, STEPAN —“ Ballade,” en Sol mineur 
(Op. 8, No. 1). For Pianoforte Solo. 2s. 
“En Printemps” (Op. 8, No. 2). For Piano- 
forte Solo. 2s. 
“ Sonnet ” (Op. 8, No. 3). For Pianoforte 


Solo. 2s. 

“ L’Absence” (Op. 8, No. 4). 
Solo. 2s. 

“Cantique d’Amour ” 
Pianoforte Solo. 2s. 


For Pianoforte 





— (Op. 8, No. 5). For 





“ Notturno” (Op. 8, No. 6). For Pianoforte 
Solo. 2s. 
G OODHART, ARTHUR M.—“ Rest, weary 


Novello’s 





earth.’’ Full Anthem for Christmastide. 
Octavo Anthems.) 3d. 
OUNOD—* Nazareth.” (No. 45. 
for the Organ, by ARTHUR Boyse.) Is. 6d. 
*ROSVENOR, Hox. NORMAN—Thirteen Vocal 
Trios. For Mezzo-Soprano, Contralto, and Baritone. Accom- 
paniment for practice only. 6d. 
ALL, Rev. E. VINE—* 
of glory."’ Anthem for Christmas. 
Anthems.) 3d. 
ANDEL.—* The Messiah.” 
Prout. Vocal Parts. 1s. each. 
KINGSTON, MATTHEW—(in D). A short 


Festival Setting of the Magnificat and Nunc dimittis. 3d. 


(No. 75: 


Transcriptions 


Angels from the realms 
(No. 751. Novello’s Octavo 


Edited by EBENEZER 


7RUG, ARNOLD—* Ein Kinderfest ’’ (Op. 109). 
Ten Little Pieces for the Pianoforte. In Two Books. 1s. 6d. 

each. For Contents, see page 760. 
G. F.—Grand Coronation March. 


LF. UNE, G. F. 
For P ianoforte al 2s. 
EMARE, EDWIN H.—Rhapsody in C minor for 


the Organ. (No. 14. Original Compositions for the Organ, by 
Epwin H. LeMARE.) 2s. 
EO, LEONARDO—* Virgam virtutis tu.” Solo 


and Chorus from ‘ Dixit Dominus.’’ (No. 37. Cantiones 
Sacre.) 4d. 
] ESLIE, HENRY—“A Dream of Calm.” For 
— ‘Tenor Solo and Four-part Chorus. (No. 892. Novello’s Part- 
Song Book.) 4d. 
\ ARENZIO, LUCA—*So saith my _ fair.” 
4 Madrigal for Six Voices (s.s.a.1.1.B.). (No. 897. Novello’s 


Part-Song 
\ ARTIN, GEORGE C.—* Let my Prayer be set 
4 forth.’ (No. 116. Novello’s Short Anthems.) 14d. 

Two Short Anthems: 1. Let thy hand be 
strengthened ; 
Short Anthems.) 


Book.) 3d. 





2. Behold, O God, our Defender. (No. 117 . Novello’s 
2d. 
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DURING THE LAST MONTH—continued. 
\ ORRIS, R. A.—* Heavenly Father, pour Thy 
x 


Blessings.’’ Coronation Hymn. 1d. 


ger CHURCH CHANT BOOK—A selection 

f Single and Double Chants, arranged for the the daily Psalms, 
together with Single Chants for the Canticles, by the Rev. Henry J. 
Bippek and J. VARLEY Roberts. Second Edition, with Supplement, 
1s.; cloth, 1s. 6d. 


EARSALL, R. L. 


The Recital Series of Original Compositions for the 


pE.—Introduction and Fugue. 


denn. Edited by Epwin H. Lemare.) 1s. 6d. 
LEYEL, IGNAZ—Six Duets (Op. 48) for Two 


Violins in the First Position. (Book 13. Th 
Edited by C. EGERTON Lowe.) 1s. 6d 


oe —— JOSEPH L.— “Illusions.” Song 
Cycle. For Baritone or Contralto, with Accompaniment for the 
Pianoforte: The heart of the flagon ; 2. The heart of the maiden; 
3. The cat " of the song. The Words written by Freperic E. 
WEATHERLY. 28. 6d. 
ANDERSON, 
For Baritone. 2s. 
— “Fly, pretty Swallow.” 
or Tenor. 2s. 
CHOOL MUSIC REVIEW. No.125. Contains 
the following Music in both Notations: ‘‘ Roaming.’’ Three- 
part Song. By Franz Apr. ‘The Fisherman’s Song.’’ Two-part 
Song. By THomAs Facer. Songs for practice: ‘The hunter and 
his career,’’ and ‘* Love’s young dream." 14d. 


CHOOL SONGS.—Edited by W. G. McNaucut. 
Published in two forms. A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 
Parts only in Tonic Scl-fa Notation. 4. 8B. 
No. 641. Sweet day so cool. Unison Song 
BRINLEY RICHARDS 2d. 


e Junior Violinist, 


HALLAM —* Amanda.” Song. 


Song. For Soprano 


OMERVELL, ARTHUR—* King Thrushbeard.” 
An Operetta, in Two Acts. For Young People. Book of 
words, 15S. per 100. 


ULLIVAN, ARTHUR—* 


Four-part Song, arranged for s.a.T.b. (No. 894. 


Part-Song Book.) 3d. 
ONIC SOL-FA SERIES. Edited by W. G. 


The long day closes.” 
Novello’s 


McNAvuGHT :— p 
No. 1276. The new-born King. Anthem for Christmas. 


Percy E. FLetcHer. 14d. 


E-TAYLOR, S.—“ Meg Blane.” 


For Mezzo-Soprano Solo, Chorus, 


COLE REDG 
A Rhapsody of the Sea. 
and Orchestra. gd. 

COWARD, HENRY—* Gareth and Linet.” A 
Musical Romance. For Soli, Chorus, and Orchestra. Choruses 
only. 1s. 


SOMERVELL, 
beard.’’ An Operetta, in Two Acts. 
OZER, FERRIS—*“ There shall come forth a 


Rod.’’ Christmas Carol-Anthem. (No. 750. Novello’s Octavo 
Anthems.) 3d. 


—- Six Offertory Sentences. 
Parish Choir Book.) 2d. 


ARTHU R—* King Thrush- 
For Young People. gd. 


(No. 616. Novello’s 


— (in F). Te Deum laudamus. (No. 617. Novello’s 


Parish Choir Book.) 4d. 


— (in F). Magnificat and Nunc dimittis. (No. 618. 
Novello’s Parish Choir Book.) 4d. 


— (in F). Benedictus. (No. 619. Novello’s Parish 


Choir Book.) 3d. 

Benedicite, 

Novello’s Parish Choir Book.) 2d. 

— (in F). Jubilate Deo. 

Parish Choir Book.) 2d. 

— (in A). Benedicite, 

Novello’s Parish Choir Book.) 2d. 

‘The flight of summer.” 

Part-Song Book.) 3d. 

TRALL, J.—‘The Elements of Music Simplified” 
(with graduated exercises). For the Use of Young Students. 


(An easy and complete preparatory Text-Book to meet the require- 
ments of the various examinations in the Rudiments of Music.) 1s. 6d. 


omnia Opera. {No. 620. 
(No. 621. Novello’s 


omnia Opera. (No. 622. 





(No. 896. Novello’s 


\ JARNER, H. WALDO—“The_ message- 
bringers.’’ Noél Song. For s.a.t.8. (No. 895. Novello’s 


Part-Song Book.) 4d. 


W ARRACK, JOHN—Six Songs. 


Medium Voice. 2s. 


Transposed for 





THE SCHOOL MUSIC REVIEW, 


Price 13d. 
SURSCRIPTION, INCLUDING PosTAGE, 25. 
THE SCHOOL MUSIC REVIEW ror NOVEMBER 


PUBLISHED ON THE IST OF EVERY MONTH. ANNUAL 


CONTAINS :— 
GENERAL NOTES. 
LESSONS ON THE RUDIMENTS OF Music. By W. G. McNauGur. 
HARMONICS AND RESULTANTS FOR VIOLIN AND OTHER MUSICAL 
STUDENTS. By C. EGerton Lowe. 
ASSOCIATED Boarp.—-SCHOOL SyLLaBus. 
THE INNER AIMS OF COMPETITION FESTIVALS. 
QUESTIONS ON HARMONY—SOCIETY OF ARTS. 
Music IN TRAINING COLLEGES.—ENGLAND AND Wal 
CoLontaL REPoRTS ON SCHOOL Music. 
THEORY QUESTIONS—CAPE CoLony EDUCATION DEP\RIMENT. 
THE Tonic SoL-Fa COLLEGE. 
KEIGHLEY Musicat CoMPETITION. 
BLackPpooL MusicaL COMPETITION. 
ScHoot Music IN THE UNITED STATES. 
RECEIVED. 
DaTES OF COMPETITIONS TO BE HELD THIS MoNnTH 


THE SCHOOL MUSIC REVIEW, 


THE NOVEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 


2 . . 
29O0OKS, AC., 


‘Tue Sattor’s Sonec”’ (‘High on the giddy, bending mast"). By 
J. Haypn. 

‘““YeE BANKS AND BRAEs.” 

‘A Man's A MAN FOR A’ THAT.” 

ELEMENTARY SIGHT-SINGING EXERCISES. 

Also, ExTRA SUPPLEMENT, contzining ‘‘ THE NESTLINGS Kinder- 
garten Song. By Kate Bounpy. (No. 447. Novello’s School 
Songs.) Price 14d. 

The Music and Exercises can always be obtained separately. Price 14d. 


_London : NOVELLO AND Company, Li imited. 


MISS ANNIE MAPPLE BECK (Soprano) 


For Concerts, Oratorios. 
32, Burlington Crescent, Goole, Yorkshire. 





MADAME DE BOUFFLERS 


(SOPRANO) 
Of the Queen’s Hall, St. James’s Hall, Royal Albert 
Crystal Palace Classical Concerts. 
The Scottish Orchestra, and principal Provincial Choral Societies, 
Oratorios, Cantatas, Ballads. Extensive répertotre. 
For Terms, Press notices, Photo, &c., address, 
134, Chatham Street, Liverpool. 


MR. EDGAR McINTYRE 


(TENOR) 
(Pupil of Henry J. WwW ood, Esq., Queen’s Hall 
Is now one engagements for Oratorios, Opera Recitals, and 
Ballad Concerts. 

Special te rms to any Choral or Orchestral Society for one introduc- 
tory concert. 

Press notices and vacant dates: 
Club Gardens, Kensington, W. 


MR. WILLIAM BE NNETT 


(Pupil of Mr. Charles Santley and Mr. Henry J Wood) 
MessiaH" (BIRMINGHAM Town Hatt). 
‘Achieved quite a triumph with the important bass recitativ 
solos.’ '"—Birmingham Mail, Oct. 6, 1902 
‘* Always conscientious and re liable." ng 
117, Whitehall Road, Handsworth, Birmingham; or, Mr. W. Healey, 
Newman's Concert Agency, Queen's Hal!, London, W. 


MSS ALICE WILLIAMSON, A.R.C.M., gives 
LESSONS by Correspondence in THEORY, HARMONY, 
and COUNTERPOINT. 19, The Parade, Leamington. 


*XONDUCTOR. — The Preston Choral 
require the SERVICES of a Gentleman competent t 
their rehearsals and public performances. Chorus averag¢ voices, 
with rehearsals each Monday in season, October to Feb uary, from 8 
tor1op.m. Three public performances each season. Preterence given 
to gentleman competent to tr iin amateur orchestra. Applications, 


Hall, and the 





10, Leighton Mansions, Queen’s 


es and 






ham Gazette, Oct. 6. 








Society 


conduct 











stating qualifications and tee required, to be sent t later than 
November 8, to the Hon. Secs., 44a, Fishergate, Preston 
SOLO BOY WANTED, for St. Mz ury- ‘le -Tower r 
» Church, Ipswich. Board and education. Apply, Master of the 
Choristers. 
ASS WANTED, for Choir of Little Portland 
Street Unitarian Chapel. Two Services Sunday. Practice 
ia 





Tuesday evenings. Salary, £10. F. Jones, 


Apply, the Organist, Ar 
64, Upper Gloucester Place, f 
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THE THIRTEENTH ANNUAL 
MORECAMBE MUSICAL FESTIVAL 
AND COMPETITION, 

APRIL 29, 30; MAY I AND 2, 1903. 

Conductors and gr Ie 
Dr. EDWARD ELGAR, Dr. McNAUGHT, anp 
Mr. PE RCY ‘PIT a 
The SYLLABUS, containing full particulars, price 3d., post-free 4d., 
can be obtained from 
Festive val Offices, Morecambe. Mr. H. POWEL L, Secretary. 


S . ANNE'S, Soho.— BACH ORGAN RI 
» TALS 


RECI- 
, by E. H. Tuorne, Saturdays, November 8, 15, 22, 
3.30 p.m. 








and 29, at 


THE 
Herbert Simmons Concert Party 
FOR ORATORIO, BALLAD CONCERTS, &c. 


Miss CLarteeL Hype (Soprano) | Miss HESTER K1mMBELL (Contralto) 
Mr. Rogert Curtis (Tenor) Mr. HERBERT Simmons (Baritone) 
Vacant dates, terms, &c., address, Mr. Herbert Simmons, 

38, Vanbrugh Park, Blackheath, S.E. 


I ADY requires ENGAGEMENT as PIANO 
—s ACCOMPANIST at Dancing Classes for Children and Adults, 
and at Evening Parties in London or Country Town. M., Haughley 
House, Haughley, Suffolk. 


( RGANIST and CHOIRMASTER WANTED, 
for Barclay United Free Church, Edinburgh. The Organ is 
three-manual, built by THE ELEctric OrGAN Company, L1Tp., with 
additions by Lewis & Co. Present salary, £75. Candidates are 
requested to send full particulars as to experience and present appoint- 
ment, with copy of certificates and testimonials, before Friday, 
November 7, to John A. Ross, 15, Merchiston Avenue, Edinburgh. 


<T. EIRELBURGAS;, Bishopsgate Street, E.C.— 
» Voluntary ORGANIST WANTED; also Voluntary Orcl.estra. 
Devotional feeling essential. Rector. 


KGANIST (experienced) desires APPOINT- 
MENT, or would de iyi S.W., or neighbourhood, preferred 
ae .S., Novello & Co., Ltd., , Berners Street, W. 


AN ORGANIST and CHOIRMASTER, holding 
Highest References from Profession and Clergy, offers £5 for 
Introduction to APPOINTMENT. Payment if successful. 
ad iressed, 1 Buoni 1 Vista Villa, Ventnor, I.W. 
DESIDENT MUSIC PUPIL, with Church Appoint- 
ment (Switzerland). VACANCY December. Mus. Education, 
with Prep. for Univ. Degree, &c. Beautiful and healthy district, with 
good opportunities for Modern L anguages .ibrary Mus. Scores, &c. 
Inclusive terms: Board, Lodging, and Tuition, £80 per annum. 
Organ Appointment, with £25—£40, offered to Churchman competent 
to take good simple Service. Address, C. Stanley Wise, Mus. Bac., 
Cantab., Chemex, Montreux, Switzerland. 


W: ANTED, for Midlands, SALESMAN, with know- 

ledge of Tuning and Repairing. Opportunity to improve in 
same. Thorough Wey ee Must be strictly honest. D. W., 
Novello & Co., Ltd., 1, Berners Street, W. 


*HAMBER ORGAN for SALE.—Two manuals 
and pedals, by Nicnorson & Lorp. Six stops on 
Great, Three on Swell; two Couplers; Hand or Foot Blower. 
Cost £135. Can be seen by appointment. Parkes, Fernside, Wood- 
setton, near Dudley 


"T WO-MANUAL PIPE ORGAN (CC to o A, 5% 58 
notes), 10 ft. high. Handsome appearance. 18 stops; perfect 
order. Splendid tone. £165, or payment by instalments, one, two, 
or three years. Also One-manual Organ, £25. Stoneham, 52, Hazle- 
wood Crescent, Westbourne Park Station, London. Appointments. 


( BOE for — ", by 
full silver Snglis i 4 
Offers t Mi ss Greig : 








Letters 





Triépert, of Paris. Keys 
Cost over £30. Almost as good 
, Scotland Street, Edinburg zh. 


Just Publist Pp ~ublis hed. 


EIN KINDERFEST 
TEN LiITiLe PIECES 
FOR THE PIANOFORTE 
COMPOSED PY 
ARNOLD KRUG. 


(Op. 109.) 


as new. 


CONTENTS. 


Book 1. | Book 2. 
Jacky on horseback. Smashing pots, 
Lizzie dances Dance. 
Dolly’s boating trip Jacky shaking the plum tree. 
Playing at soldiers A bicycle ride. 
Tea-time Farewell. 


Price One Shilling and Sixpence each Book. 


London: NOVELLO AND Company, Limited. 





TO BE PUBLISHED NOVEMBER 8 


PERFORMED AT THE 
Norwich Musical Festival, October 24, 1902. 


RHAPSODY 


ON 


MARCH THEMES 


COMPOSED BY 


EDWARD GERMAN. 


ARRANGEMENT FOR PIANOFORTE 
BY 


ARTHUR E. GRIMSHAW. 


DUET 


PricE THREE SHILLINGS AND SIXPENCE. 
String Parts, 5s.; Winds Parts and Full Score, MS. 
London: NOvELLo AND Company, Limited. 


PRODUCED AT THE WORCESTER FESTIVAL, 
SEPTEMBER, 1902. 


THE TEMPLE 
AN ORATORIO 

WoRDS SELECTED FROM THE BIBLE 
AND SET TO MUSIC FOR 


SOPRANO, TENOR, AND BARITONE SOLI, CHORUS 
ORCHESTRA AND ORGAN 


H. WALF ORD DAVIES. 


(Op 14.) 
PricE Four SHILLINGS. 
Paper Boards, 5s. ; Cloth, gilt, 6s. 


London: NovELLO AND Company, Limited. 


Just Publishe d. 


NEW SONG 


MY KINGDOM 


JOSEPH H. ADAMS. 


No. 1, in F. For BariTOneE. 
No. 2, 1s G. For Soprano or TENOR. 
No, 3, in A FLAT. For SopRANO OR TENOR. 
No. 4, in E Frat. For Bass or CONTRALTO. 


Price Two: Shillings net. 


London: NovELLo AND Company, Limited. 





Just Published. 


THE ENCHANTED ISLAND 


AN OPERETTA FOR SCHOOLS AND CLASSES 
THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 
PERCY E. FLETCHER. 


Price Two Shillings. 
Tonic Sol-fa Edition, price 9d. 


London: NovELLO AND Company, Limited. 











eqn . 





GO2. 


JUET 








THE MUSICAL TIMES.— 


NOVEMBER I, 1902. 761 





Lge (not Baritone), TENOR, and ALTO RE- 

JULRED for a West-suburban church. Address, stating ex- 
perience and salary accepted for ordinary duties, ‘*Choir,’’ 20, 
Uxbridge Road, Shepherd's Bush. 


: RURO CATHEDRAL.— WANTED, BASS 

singer. Good reader. Communicant. Apply, Canon Donaldson, 
Trur 

CG (OPRANO, with good high voice, will give her SER- 

VICES for expenses. Has received the best training in —_—— 

and Ballads. Soprano Vv ocalist, Novello & Co., Ltd., 1, Berners St., W 


ENOR would like to join PROFE “SSION . 
QUARTET PARTY. Good reader. S. S., 14, Wellwood 
Road, Goodmayes, Ilford. 


MHURST PARK CHURCH. — ORGANIST 


yi WANTED. Apply for particulars, stating age and experience, 
to F. H. James, 12, Coleman Street, E.C. 


RGANIST and CHOIRMASTER WANTED, 
at Christmas, All Saints’ Church, Belvedere, Kent. Write 
Churchwardens. State age, previous experience, salary required. 


RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT. Experienced. Church of England. Good 
references. M 639, Shelley's, 38, Gracechurch Street, E.C. 


ESTMINSTER CATHEDRAL. ASSISTANT 
ORGANIST WANTED shortly. Salary, {£100 per 
annum. Apply, Musical Director, Archbishop's House, Westminster. 
Applicants must state age, previous experience, and forward type- 
written copies of testimonials (which cannot be returned) as to 
character and musical attainments. Date of competition sent to 
selected candidates. Applications unanswered by November 4 must 
be considered rejected. 
BB ces and REPAIRER WANTED for India. 
Age 20 to 30. Apply by letter to S. Harraden & Co., 11, Rose 
Street, Newgate Street, London, E.C. 


\ TANTED, a fine TUNER, near London, one or 
twodaysaweek. Statesalary, &c. A. Z., Novello & Co., Ltd., 
1, Berners Street, W. 


UNER, reliable and steady, desires ENGAGE- 


MENT. — Experienced out-door work. American Organs, 
ordinary Repairs, &c. Fairfield, Novello & Co., Ltd., 1, Berners St., W. 


7 UNER, experienced, desires RE-ENGAGE- 
MENT. Knowledge of American organs and harmoniums. 
Address to H. D., care of Miss Smith, 87, Portland Rd., S. Norwood. 


IRST-CLASS TUNER, REGULATOR and 
REPAIRER desires good ENGAGEMENT. Part or whole 

time. Address, A.,8, Dresden Road, Crouch E nd, N. 
] MPROVER. —Young Man (20), just served 4 years’ 
L apprenticeship, requires SITUATION in Music W arehouse, and 
Pianoforte Tuning. Good knowledge of general music trade. Apply, 
stating wages, &c., toG. F. D., Novello & Co., Ltd., 1, Berners St., W. 


+IRST-CLASS Sheet Music SALESMAN te- 

quired at once. Must be well acquainted with the Catalogues 

and able to Play. Send references and photo to S. Hermitage & Sons, 
Eastbourne. 


OR SALE.—Two-Manual’ PEDAL ORGAN 


Suction System. Magnificent pipe-like and stringy tones; only 
real substitute for Church —— Snell Brothers, Nightingale 
Works, Hornsey Road, London, N. 


RGAN.—Fine- ae ~ modern, Two-Manual 
ORGAN, containing twelve stops and all the latest improve- 
ments. Price £200. W arranted for ten years. Organist, 24, Endsleigh 


Gardens, Gordon Square, London, W.C. 


OR SALE.—A 17-stop REED ORGAN, by 

TRAYSER & Cik., Stuttgart. Powerful tone, suitable for Hall or 

Mission Room, in good condition, price £10. May be viewed at 316, 
Holloway Road. 


VERY fine Two-Manual AMERICAN ORGAN, 


with Pedals, by W. Bett & Co., twenty stops, very handsome 
Price £60. To be seen and tried by appoint- 
ment. <A. P. St. Briavels, Tdmiston Road, West Norwood. 


WO-MANUAL and PEDAL AMERICAN 


A ORGANS: 22 stops, 11 sets, 4 couplers; 40 guineas, cost 150. 
Ditto, by Doherty, 28 stops, 19 sets, couplers, &c., 60 guineas, cost 
200, 3-Manual and Pedal, Mason and Hamlin Liszt Organ, 32 stops. 
3 couplers, 21 sets. Also several large Organs and Harmoniums by 
Bell, Karn, Alexandre, Christophe, Debain, &c., from 18 guineas. 
Adv: intageous bargains. Stagg, 56, Red Lion Street, Holborn 


RGANS FOR SALE or HIRE; or payable i 


five years, Five new Organs, ready for delivery, £155 pias 
£220, £245, £255, and four second-hand Organs, £35, £60, Lise, £200. 
Price List, with specifications for building Organs from £100 to 
£2,000. Alterations, additions, repairs and tunings. Alfred Monk, 
Organ Works, 556, Holloway Road, London, N. 


WO- and Three-manual CHURCH ORGANS, 
12 and 27 stops. Great organ and pedals. Tubular pneumatic, 
Modern compass. Estimates free. W. E. Richardson and Sons, 











case; cost new, £130. 
£., 


Central Organ Works, Hulme, Manchester. 





RGANS (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber, 

from £50, on up-to-date principles, at Bedwell and Son’s, Cambridge 
Organ Works, Cambridge. 


N ODERN-BUILT ORGANS for SALE.—Two 
Manuals CC to G, and Pedals CCC to F (R.C.O.), from £125, 
complete. Chamber Organ, partly pneumatic, 26 stops, three 
Manuals CC to G, and Pedals CCC to F, only ro ft. roin. high; a 
bargain. One Manual and Pedal Organs, various sizes. Inspection 
invited. Only address— 
Eustace Incram, Organ Builder, 
361, Liverpool Road, London, N. 


ELIABLE SECOND-HAND ORGANS for 

SALE. One, Two, and Three Manuals and Pedals. Prices 

from £45 to £500. Particulars on application. Gray and Davison, 

6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750. 


RGAN for SALE.—Two manuals, pedals, and 
bourdons, 12 stops, CC to G. Williams, 2, St. Jude’s Villas, 
Meeting-H House Lane, Peckham, S.E. 


9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana ; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty ; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 117 years), 
91, ‘Finsbury Pavement, E.C. Open till 7. Saturdays, 3. 





ARMONIUM by ALEXANDRE ET Fits, Paris. 


Thirteen Stops, very fine and powerful toned instrument, in 
perfect order; suitable for small church. A. P.T., St. Briavels, 
Idmiston Road, West Norwood. 


]5 GUINEAS.—PIANO, “ DUCHESS” ’ MODEL, 


by D’AvmatngE, solid iron-frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height ; 
in use only six months; sent on approval, carriage paid both 
ways, to any part of the United Kingdom ; twenty years’ warranty ; 
easy terms arranged ; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co. 





(established had years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 
Overstrung Drawing- 


PECHSTEIN 74-octave 
room GRAND PIANO. Slightly used. Mr. Fie!dwick, Organist 
of St. John’s (Cromer House), Putney, has this superb Piano to 
dispose of, at less than half the list price. Can be seen at above address. 


ELLO.—3 size (with Bow and Case), in perfect 
repair, to be SOLD rat A \ eas Apply, N. M., 1J, The 
Mansions, Earl's Court Road, 


( LD ITALIAN VIOLONCELLO for SALE,— 

reputed GASPARO DE SALo, and bearing his name and date 1558 
A large instrument, with fine, powerful tone. May be tried by 
appointment with C. V. Benecke, Brasted, Kent. Price moderate. 
Also a good Violoncello Bow by J. Dopp. 


VIOLIN, by Francesco RuGERI CREMONA, 1684 


(guaranteed). A A.P.T., St. Briavels, Idmiston Rd., W. Norwood. 


RGAN PRACTICE. Three manuals and pedals: 
One shilling per hour. The South London Organ Studio, 
343. Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, , Metropolitan Railway. Trains every | ten minutes. 


HUGH SWANTON, 


THE LEADING EXPERT IN ORGAN-BLOWING. 
APPARATUS FOR BLOWING ORGANS BY WATER, 
GAS, AND ELECTRICITY. 


INSTALLATIONS IN OPERATION at 
St. Paul's Cathedral (London). 
Dublin (St. Patrick's) Cathedral. 
Genoa, Norwich, Llandaff, Dundalk Cathedrals, &c., 
CONSULTATIONS FREE. 
A DAINTY BROCHURE, full of interest and Illustrated, will be 
forwarded on request. 








62, WHITEHORSE STREET, STEPNEY, LONDON, f 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This Action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., The Organ Works, Norwich. 





762 


THE MUSICAL TIMES.— 





NOVEMBER I, Igo2. 





OR SALE, cheap, set of ORGAN PEDALS, 
C. & R., 30 keys. Full Organ size ; been attached to Pianoforte. 
K.P. Sande Fson, 29, General Graham Street, Sunderland. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
S pecifications and Estimates sent free. 


THE OLD FIRM. 


P. CONACHER & CO.. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.'S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


MATEUR COMPOSERS can have copies of 
their Compositions lithographed, for private circulation or 
otherwise, from 24 copies and upwards. Mention specimen required 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London. 
Established 1872. 
ULE SCORES of 
Juan" for SALE. Previously 
SCHUMANN. FF. S., Novello & Co., 
London, _W. 


JESU, THE VERY THOUGHT OF THEE 


AN ANTHEM 
For Bass Solo, Quartet or Chorus, s.s.a.a., and Full Chorus, s.a.T.e. 
with independent Organ Accompaniment 
COMPOSED RY 
ERNEST EDWIN MITCHELL 
Price Threepence. 
London: NOVELLO AND Company, 





“Elias,” © Paulus,” ‘Don 
the property of ROBERT 
Ltd., 1, Berners Street, 





Limited. 


Second Thousand. 


THE GREAT DAY OF THE LORD 
CANTATA 
Composed by W. Criark AINLEy, Mus. Bac., Cantab. 
SUITABLE FOR ADVENT. 
Price Two Shillings. Orchestral Parts published. 
Hart AND Co., Paternoster Row. 
Send 1s. 2d. in Stamps for Specimen Copy, to the Composer, 
Mirfield, Yorkshire. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
‘*Judas,"’ ‘‘Elijah,’’ ‘‘St. Paul,’’ ‘‘Creation."’ 1s. each book. 
London: NOVELLO AND Company, Limited. 


‘TE DEUM LAUDAMUS in A, by Joun Far- 
QUHARSON. Price 3d. Sample Copies, 116, Market Street, St. 
Andrew's. 


ifth E dition. 
E DEUM LAUDAMUS in E flat. 
J. DyE. Voices only, 3d. ; Organ copy, 6d. 
London: Nove ELLO AND Company, Limited. 


By ALFRED 





London: NovELLO AND CoMPANy, Limited. 
a 
London: Nov ELLO AND Company, Limited. 
London: WEEKES & Co., 14, Hanover Swrest, Regent Street, W. 


enth Thousand. 
OROUS PART-SONGS. By A. B. ALLEN. 
‘LLISTON’S ANS 
M USICAL OPINION (2d.; order everywhere).— 





AGNIFICAT pe NUNC DIMITTIS in E fiat. 
‘*Tom, the Piper's son.'’ §.A.T.B. Price 3d. 
r ORGANS AND TUNING.” 
3rd Ed. 330 pp. 
Send 4d. for new number to 35, Shoe Lane, London, E.C. 


By Wituiao S. VinninG, Mus. Bac., Cantab. Price 3d. 
‘*Dickory, dickory dock.'’ s.a.T.B. Price 4d. 
3S. 6d. net; postage 4d. 
About 25ocols. interesting Readingand Advertisements. Founded 1876. 


“MAUNDER’S 
CHURCH 
MUSIC. 


MUSIC FOR CHRISTMAS. goes: ne 
Anthem—Christians, Awake re bas. 9 eau 3d. 2d 
Carol—Once in Bethlehem ... ess on ae 2d. 1d, 
Two Christmas Carols 3d. 2d. 

SERVICES. 
Magnificat and Nunc dimittis in C (partly Unison) 3d. 14d 
Magnificat and Nunc dimittis in D 3d. 2d 
Magnificat and Nunc dimittis in G 3d. 2d. 
Benedicite in A... 13d. 
Benedicite inG... 2d. 
Benedicite in F 14d. 
Te Deum in Free Chant Form 3d. 2d 
Te Deum in B flat 3d. x 
Communion Service in G 8d. 
Amen in G 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) 2I- 
CHURCH CANTATA. 

Penitence, Pardon, and Peace shang Advent, Lent, 

and General use) ... : 1/6 1/- 


London: Nove LLO AND > Comp ANY, -, Limited. 





Specimens of Anthems and Services free on application to 
J. H. Maunpve R, Hill Top, Belmont Park, S.E. 


NEW CHRISTMAS SONG. 


THE FIRST CHRISTMAS MORN. 
THE FIRST CHRISTMAS MORN. 
THE FIRST CHRISTMAS MORN. 


Words by ARTHUR CHAPMAN. Music by Ernest NEwrTon. 
Published in Four Keys, B flat, C, D, and E flat. 








Price Four Shillings. 





Also arranged as a Part-Song (s.4.T.B.) by the CoMPosER, price 3¢ 
To be had of all Music Sellers in the British Empire, 
and of the Publishers, 
LEONARD & Co., 311, Oxford Street, London. 


ee Just Published. 


SIX CHRISTMAS SONGS 


FOUR-PART SONGS FOR MIXED VOICES 
ComposED By H. HEALE 











1. Hark! along the street fe 3d. 
2. We hear the bells on Christmas Day 3d, 
3. Oh! lovely voices of the sky 3d. 
4. So now is come our joyful’st feast .. 4d, 
5. It was the winter wild in ee 4a. 
6. Hark! a glad voice pe 6d 
London: Novato J AND Coup ANY, Limited. 
= T 
COMPOSITIONS 
BY 
G. F. LE JEUNE, 

Organist in Trinity Parish, New York. 
GRAND CORONATION MARCH. Piano . price 2 
CHORAL PROCESSIONAL MARCH—* Light of Light"’ ,, 0 


TWENTY-FOUR HYMNS, with Original Tunes ah ey OF 
ANTHEM—“ 
PATER NOSTER, Tenor Solo, and Chorus os on 
In the Press. 
COMMUNION SERVICE and MASS INC... ase 
Limited. 


London: NovELLo And ComMPANy, 





SONGS—“ Where is true love.” 
* Mon Devoir."’ 


London: AsHDOWN. 


To God, our never-failing strength " ~ oy BOE 





XUM 


ON., 
sepal 


EI 


Te De 
Bened 
Bened 
Magni 
Cantat 


0 Lor 
In the 
Arise, 


The L 
0 how 
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« An effective, bright, melodious composition.'"'—Church Review. 
“ An able composition.’’—Church Times. 
“4 gain to music of this class.’'"—Musical Times. 


THERE WERE SHEPHERDS 
E. A. SYDENHAM. 


Price Threepence. Tonic Sol-fa, price Three-Halfpence. 


By the same CoMPOSER: 


oR’ CAROLS or HYMNS for CHRISTMAS. 


Music and Words, 3d. Words only, 3s. per 100. 


NOVELLO AND COMPANY, 


CHRISTMAS CAROLS 


JOSEPH C. BRIDGE, 


M A., Mus.D. Oxon. 


On Christmas Night me ik “a an es “e wwe 3G 
Away with grief os as pee on as ois a 
The Merry Christmas Morn an ae ae one pore Gs ee 
Holy Night as ae oe oe we aap one ie 
Christmas in the fields “- ive oo per poe ed wwe 20 
Awake the voice... was ‘ote a0 ia en pa oe 40. 


London: NovELLo AND Company, Limited. 


OL D E ‘NG iL. ISH C€ AROLS | 
sania, cuabiakt 
W. D. V. DUNCOMBE. 


Collection of Twelve, 1s. net. Separate Numbers, rd. each. 


WEEKES AND | Co., T4, Hanover Street, Regent Street. 


L ondon: 


NEW CHRISTMAS CAROLS. | 


A Set or Six CaRois 
NEw worps sy COLIN STERNE 
MUSIC PY 
H. ERNEST NICHOL, Mus. Bac., Oxon. 
O.N., 3d.; Sol-fa, 3d.; Words, 2s. per 100. Each Carol can be had 
separately. Specimen Set Gratis and Post-free to any choirmaster. 
H. E. NicHor, 4a, BAKER STREET, Hut. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 


SERVICES. 
Te Deumin E. Four Voices.. ree sie aoa fa 
Benedicite in E and F ... ian ne aes one eee each 
Benedictus and Jubilate in E 
Magnificat and Nunc dimittis i in E 
Cantate and Deus in E nea 








ecoooco” 
www nw & 


ANTHEMS. 
0 Lord, Thou art my God (Advent) ave add - as Oe 9 
In the beginning (Christmas) . ann wae eS er 
Arise, shine, for thy light is come (C hhristm: 4s) ‘ ee 
+s Tonic Sol-fa eS 
The Lord i is my Shephe rd ve eee ea al are 
O how amiable. Soprano Solo and Chorus aa ae ac Oa 


Will be ready shortly, 
Two Part Sonacs: 
BEHOLD! THE MOON, ann EVENING BELLS. 
London : NovELLo AND Company, Limited. 


JILLIAM J. YOUNG'S POPULAR FOUR 


PART SONGS 
England's glory 8th thousand 3d. 


© Anglia, land ‘of the brave ... sce Case ee, SR | Ok 3d. 
Blow, ye balmy breezes, blow tas jad .. Ioth do. 3d. 
A merry Christmas to you all ee es .. Toth do. 3d. 
AHappyNew Year... ww see sth do. 3d. 
Hail, merry Christmas ous - sas .. 25th do. 2d. 
Fairy Revels... $05 jes ae Sic «. 3th do. 3d. 


, By same CoMPosER :— 

fagnificat and Nunc dimittis in E flat on 9m 
Dedicated to Sir W. H. Houldsw orth, Bart., M. P. 

Received and acknowledged by His Majesty The King. 


THREE SACRED CANTATAS 
F. A. CHALLINOR, 


MUS.B., A.R.C.M. 


Specially worthy the attention of Church Choirs and Choral Societies. 


Worps sy Mrs. ALEX. ROBERTS 
FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. 
(Takes about one hour and a-half in performance.) 
Two SHILLINGS. Tonic Sor-Fa, SIXPENC! 
Full Score and Band Parts on hire. 
A Conductor writes, regarding this work: ‘‘ It has been one of the 
greatest pleasures of my life; and I know of nothing that has pleased 
the choir so much as ‘ Bethany.’ ”’ 


~ . ) -ATC 77 > 
THE GARDENS OF THE 
Worps sy ALICE G. DYER. 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
Part I. The Garden of Eden. 
»» Il. The Garden of Gethsemane. 
. Il. The Garden of the Resurrection. 
, 1V. The Garden of Paradise. 
Two SHILLINGS. Tonic Soi-FA, NINEPENCE. 
Full Score and Band Parts on hire. 
Speaking of a performance on September 27, a Conductor writes: 
‘*We thoroughly enjoyed the music. The melodies are charming, and 
the work was quite as delightful to the audience as tothe singers. The 
devout and reverent spirit which is so marked a feature of it cannot 
fail to make it a most useful religious service. 


A SHORT CANTATA FOR SOPRANO AND BARITONE 
CHORUS, AND ORCHESTRA. 

Prick ONE SHILLING AND SIXPENCE. Tonic Sou-FA, SIXPENCE. 
Full Score and Band Parts on hire. 

* This is a splendid Half-Programme work, and contains some grand 
choral numbers. Of it the Daily Telegraph says: ** The music, solid 
and straightforward in character, is well made and worthy. . . . It 
exhibits life and freshness.” 


PRICE 





LORD 


Prick 


SOLO. 


London: BayLey AND FErRGusoN, 2, Great Mz asiborough Street, W. 


Just Published. 
-epwir 
EVENING SERVICE 
(MAGNIFICAT AND NUNC DIMITTIS) IN E 
For FEsTAL oR GENERAL USE. 
TREBLE, ALTO, AND BASS SOLOS, AND CHORUS 
> COMPOSED B 
WILLIAM HODSON, 
Organist of St. Catherine's, Cardiff. 
Price Sixpence. 


FLAT 


by same Composer : 
COMMUNION ‘SERV ICE IN F (For Festat Use) 
Price One Shilling. Band Copies may be had on loan. 
London: NovELLo AND Company, Limited. 


Just Published. 
A SHORT, EASY, MELODIOUS CANTATA 


THE PASSING OF SUMMER 
FOR 
Soprano, Contralto, and Tenor Soli, Chorus, and Orchestra 


BY 
ROSSETTER G. COLE. 
Price Two Shillings and Sixpence. 
Time of performance one hoyr and ten minutes. Full Score and 
Orchestral Parts may be had from the Publishers. 
London: Novetto anp Company, Limited. 


TO SCHOOLS, TEACHERS, &c. 
INIATURES. By Artutur Pearson. A 


g° Collection of Pieces without Octaves. 





Kirchner 


No. 1. Gavotte de la Reine 
Merry Voice (Polka) ... kiefert 
. Menuet Ck issique Sharpe 


Haakman 
Wagner 
Beaumont 


In Spain (from ** In Foreign Lands" 
. Resignation 
. Tommy Atkins (March) 


Sans Souci (Gavotte) . pe si oi ... St. George 


Dukewnea 


q. 

8. Sylvan Glen (Mazurki a) ~ Kiefert 
aa Me Hungary (from ‘* In Forei; ign L ands "’) Haakman 
_ "Adieu aoe Rubini 


St. George 


i ML: irche des Mousquetaires a3 
Oldham 


. 12. In Olden Times (Minuet) is 
Price One Shilling eac ne net. 
Specimen copy free on receipt of 1d. postage. 
Cuas. WooLHouse, 174, Wardour Street, London, W. 
Sole Agent for G. Schirmer, New York, and the Boston Music Co. 





London: NoveELLo AND Company, Limited. 


YUM 


Catalogues post-free. 
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CHRISTMAS MUSIC by CALEB SIMPER. 


Over 3,000,000 copies of this favourite Composer's Works now sold. 
ANTHEMS AND SERVICES, CANTATAS. 











RIGHTEOUSNESS AND PEACE. New id. e . TAP TY , — SBC» 
This new Christmas Anthem will be sure to de lig ‘ht the Choir. THE NATIVITY OF CHRIST. 
It contains some pre ie ae of imitation, and is thoroughly | Price 1s. 6d. Tonic Sol-fa, rs. Sixth Thousand 
interesting, vigorous, and telling. | : A : x 5 * 
AND THOU, BETHLEHEM. Bass Solo. 6th 1,000 3d. | Contains Solos and Choruses, interspersed with Carols, and occupies 
THE MORNING STARS SANG TOGETHER. Tenor Solo. 6th 1,000 3d, | about forty-five minutes in performance. A work that the averag 
FipINGS OF GREAT JOY. 10th 1,000 yd, | Choir can render without outside help. 
Contains a splendid Bass Solo and tine Choruses | A Vicar writes :—‘‘It is a thrilling and beautiful work 
GLAD TIDINGS (moderate). From ‘* Nativity.’’ 8th 1,000 4d. An Organist says :—‘* We gave it three times last Christuia 
" Poa st Says: gi E Stinas, ar 
WHEN JESUS WAS BORN (easy). From‘ Nativity." 11th 1,000 3d. | everybody was delighted.’ 
His NAME SHALL BE-CALLED WONDERFUL. ith 1,000 ... . 3d. , 
IN THE BEGINNING WAS THE WorD ga easy). 8th 1,000... = ‘“*THE ROLLING SEASONS' 
PEACE ON E ARTH \ favourite. 15th 1,000 PAS , ose ae ; 
rice Tonic Sol-f. Is 
lino as we HILD IS BORN (easy). oth 1.000 a aa 14th 1,000. Price 1s. 6d. Tonic Sol-fa. 1 
‘Both most useful and exceedingly be autiful. This very favourite Cantata occupies about forty minut 
WorsHip Him AND SING OF Him. 20th 1,000 ; 4d. | performance. 
Short Bass Solo, Chorus, expressive Soprano (or Tenor) Solo, An Organist says:—‘‘We gave a splendid rendering of yo 
i z ; a Bi AVS | gi as x of you 
: soft : chorus, and i et st ull bril ager Final Chorus. ‘ Rolling Seasons’ last week (Oct., 1902); band and chorus numbered 
Br yoyrut, OF ig (ino a y< pk gt 1,000 . 1": | eighty. It was greatly appreciated, and given with excellent eftec: 
oe ‘ god ote bag ge 0. He aaa FIC = sist te 0 Satis e :| The last Chorus is an admirable piece of part-writing. 
LEO iR 1K REIG Ol 3a. ‘ ¥ me ; ‘ P Fi 
BREAK FORTH INTO Joy. goth 1,000 . sd. | Another export order just to hand for 500 copies. 
Sung at Choral Festivals in Downpatrick and St. Asaph's s Cathedrals. ey -\TC > pnpr’ rw . 
Tie Maayan she Seach Cal sae. tee Kes od. | “IMMENSELY POPULAR CAROLS. 
, a, stale pte i pisengtrer Be fie Pusity = edit. I = 3 438th 1,000. Price 1d. each. Nos. 61 to 66 just publish a 
We HAVE SEEN His star. Extremely popular. 46th edit. —. yd, | “I. CAROL SWEETLY. 34. Harp, Awake. 
Sinc, O Heavens. 30th1,000, GrLory tro Gop. 25th ed. each 3d. 2. O LOVELY STAR. : 35. COME YE TO BETHLEHEY 
THERE WERE SHEPHERDS. 25th ed. BEHOLD, I BRING. 59th ed. 3d. jeer W HAT SAY THESE BELLS? 36. ANGELS BRIGHT 
Recent Services ; very popular | *4. COME, HAIL THI Day /°37- REJOICE WITH ALLELUIAS 
, ; : dat ae | *5. Goop NEWS WE BRING. 38. THE Wonprovus Stror\ 
MAGNIFICAT AND Num DIMITTIS IN C (moderate). 8th 1,000 7 a es ; 
: i : : : By ete | *6. SWEETEST Music. 39. Loup Hosannas 
\ very interesting and effective service. From ** The Nativity. nf é Cees T ‘ p 
: Sung last year at Spilsby Choral Festival ’ 7. AWAKE, AWAKE. \*40. THE CHILD OF Prac! 
: : : 8. ( ( "EET * ) SHR ) 
MaGniricat AND NUNé pi. (No. 6). 14th edit. Sol-fa, 2d. O.N. 4d. i pee Oae EDEN ap CuristMas I a 
AN heaku Goring MUNtOCHORRInicen g. Happy MorninG. 2. THE STARRY PoRTALS 
ps eal ag aN meee SEY . “10, SWEET ANGELS, EVER BRIGHT. “43. ANGELS WERE SINGING 
MAGNIFICAT AND Nunc vim. In D. 24th edit. Sol-fa, 2d. O.N. 4d. Pee : 
Sino al severali@horal Restedls 11. OH, CHRISTMAS BELLS. 44. RinG ox, O BELLS 
CELEDI ATED MAGNIFICAT AND Nunc DIM. IN F “‘roard edit 1 12, BETHLEHEM’S PEACEFUL HILL: 45. THE HyMnN or CHRIsi MAS 
; i Sin mere Cboraiikecuvale” sere 40 1 13) SweET CHRISTMAS Day 46. THe Licnt or Hort 
: vi ous ‘ eS als, y > og . . . 
Favourtre MAaGNiricat AND Nunc pi. IN E flat. 39th edit. 4d. | 14. RING, BEI LS, RING. 47. Goop Ni WS FROM HEAVEN 
Sin airy ceicnocanectnal | *15. FarR EDEN’S GATES 48. HakK! FROM THE SKIES 
5 o > H a, als, | ; ce TETAS | . $ Tal 
PopUuLAR MAGNIFICAT AND NUNC DIMITTIS IN G. i4th edit 4d =, repien OF Rat aha | 49: oe BETHLEHEM ’S PLAINS 
Festat MaGNIFICAT AND Nunc Dimitris IN B flat. 5th 1,000... 4d. | 27° raises eg ae S ts » Hes nie ogy bh lia 
Easy COMMUNION SERVICE IN E flat. Complete. 21st 1,000... 4d ES EERE Re SiparGk es Perce  opace! of Tana 
ComMUNION SERVICE IN F. Complete. 16th edit. sp as ae Paes elie eee “ criti 
, fend : es : 7 . GOLD, FRANKINCENSE, XC. 53. HE Is OUR EMMANUEL 
EAsy COMMUNION SERVICE IN G. Complete. gth 1,000 oc OG. SEE THE IOYFUL DAY <4. SING! FoR CHRIST IS HOR? 
New Easy Te DEUM AND JUBILATE IN E flat. 19th edit. each 3d ae spo bale ahh roe ohh ‘ ; 
Tr Deum ix G. 24th edit. yd. Te Deum tn F. 47th edit 3d THE ANGEL'S SonG oF LOVE. *55. THE BIRTHDAY OF THE KIN 
: Sept : Ae Mee NIGHT OF GLORY. 56. THREE LY KINGS. 
KILBIRNIE SertES (No. 6). Just published. Contains Chant, ateeinen id beige oe (glo TAREE Hovy Kincs : 
Benedicite, Te Deum, Kyrie, &c. Complete 2d - Jesus, THE Lorb, Is BORN. 57- CHIMING BELLS ARE RINGIN 
: sae 2 as P nis igs ANGELIC VOICES. 58. CAROL JOYOUSLY. 
VERY POPULAR VOLUNTARY BOOKS. THE Roya CuiLp. 59. Gov's Hoty ANGELS Sas 
Seventeen Pieces in each. For Organ or Harmonium. SWEETLY CHIMING BELLS 60. THE BELLS PEAL FORTH 
a 28. WELCOME, CHRISTMAS Morn. *61. HEAVENLY STRAINS. 
Book 1... 13th edition 1s.6d.| Book 3... 7th edition 15. 6d.) *29, Rinc ovr, O BELLS. 62. In BETHLEHEM’S TOWN 
Book 2... yth edition 1s. 6d. | Book 4... 6th edition 1s. 6d.) *35, GLory To Gop ON HIGH 63. Rinc, CHRISTMAS BELLS 
Book 5. New 4th edition 1s. 6d. *31. O BETHLEHEM FAIR. 64. STAR OF BETHLEHEM 
Organists all over the world are delighted with these Voluntaries, | *32. EMMANUEL! SWEET NAME. |*65. O Love Divine. 
and prospective orders are constantly being received. *33. SING WE GLORY. 1*66. GLORY, PRINCE OF PEACE 


Those marked * are also done in Tonic Sol-fa. 





London: WEEkEs « Co., 14, Hanover St., Regent St., W.; Chicago, U.S.A. : C.F. St MMyY, 220, Wabash Avenue 
*,* The Composer (CALEB SimreR, Barnstaple) will send specimen Cantatas, 6d. each. All the Carols, 1s. 6d 
All the Anthems, 2s. All the Services, 2s. 6d. (These Special Specimen Copies ave sent to Choirmasters only.) 


PROGRAMME NOTES Just Published. 


CONSISTING O} SIX 
FOUR HUNDRED AND SEVENTY BRIEF satin 


ANNOTATIONS -ON PIECES PIANOFORTE PIECES 


PERFORMED AT THI COMPOSED BY 
ORGAN RECITALS, IN ST, GEORGE'S HALL, LIVERPOOL STE PAN ESIPOFF 
~ 4 . 
BY 
(Op. 8.) 


A. L. PEACE 
Mus. Doc., Oxon.; Organist to the Corporation, Liverpool 1. BALLADE EN SOL MINEUR 
2. EN PRINTEMPS. 
SONNET. 
L’ABSENCE (VALSE MELANCOLIOI E 
CANTIQUE D’AMOUR. 


Price, cloth, Five Shillings. 


2 
d 
The Book contains a special Hlustration of the Organ in St. 4- 
George's Hall, together with a specification of the instrument in its 5 
present revised form. , 


Free permission is granted to Organists who may wish to use these 6 NOTTURNO. 
notes at their own recitals, provided that an acknowledgment of the ‘ Terai 
source whence they are taken is duly expressed on the Programme. Price Two Shillings each net 


London: NoveLto axp Company, Limited London: NoveELLo AND Company, Limite: 
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THE 


Ix THE PREss. 
BE READY IN JANUARY, 


PRINCE OF 


A SACRED CANTATA 


WILL IQo3 


PEACE. 


FOR FOUR SOLO VOICES, 


CHORUS AND ORCHESTRA 


THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC 


COMPOSED BY 


ALFRED K. GAUL. 





OUTLINE OF 
PRINCE 


PART 


THE 


* His w 


PART 
THE 


INTERMEZZO (Instrumental). No. IIA. 
SoLo (Contralto).—** And Jesus said 
So.o (Tenor).—‘* lam the good Shepherd 
Dver (Soprano and Contralt ‘The Lord is my) No. 11. 
Shepherd.’ 
QvuARTET.—* He shall convert my soul.” 
CHorus,—* Thou shalt prepare a table before me." Walere: 
Soto (Contralto).—‘* And Jesus said."’ 
SoLo (Tenor). ‘Other sheep I have which are not of this 
fold.’ 
QUARTET AND CHorUs.—" Praise the Lord, ve Gentiles.” No. 12 
Air (Soprano).—‘* Hosanna to the Son of David." 
Vocal Score, paper cover 
‘i paper boards .. 
: scarlet cloth .. 
Voice parts, for the use of Choral Societies 
Tonic Sol-fa Edition .. ne ae ; 


Words only 


Ol 


I. 


“ JEHOVAH.” No. 30. 
Baritone),—* Before the mountains were brought forth.” N29: 3¢- 
ykUS.—"* We all believe in one true Go 
‘ TH E WORD.” . 
Soo (Baritone).—** In the beginning was the Word." iat 
CHORUS And we believe in Jesus Christ.” 
é No. 44 
‘TRE SPIRED.” 
Soro (Baritone).—** Thus saith the Lord, I will pour out My 
Spirit upon all fhe sh.’ ; 
CuHorvus.—*‘ And we confess the Holy Ghost."’ No. 41 
Ark (Soprano).—‘tGod, Who in times past, spake unto the 
fathers by the prop vhets, hath in these last days spoken 
into us by His Son.’ 
“ON THE MOUNTAIN.” 
Soro (Contralto).—‘‘ Jesus, seeing the multitude and the No. 4¢ 
disciples whom He had chosen.”’ 
SoLo (Tenor).—** Blessed are the peace-makers."’ 
JUARTET (Unaccompanied),—** His word of Peace.” 
Soo (Tenor).—** Have no anxious thought.” No. 5. 
JuarTEr (Unaccompanied). rd of Love No. 6 


II. 
GOOD SHEPHERD.” 


THE WORK. 


PEACE 


Arr (Tenor) * Consider the lilies of the field.” 

Cuorus in Untson (Tenors and Basses). —‘* Never man spake 
like this Man, His Name shall be called Wonderful, 
Counsellor, The Mighty God, THE PRINCE OF 
PEACE. 

Cuorvus.—** Lo! this is our God, we have waited for Him.” 

‘BY THE SEA.” 
Soro (Contralto).—-'* Jesus sitting by the sea-sidk 
“THE PRODIGAL SON.” 
(The Parable is used in its entirety.) 
- QuarTET (Unaccompanied).—** Return, O wand'rer, to thy 


home, thy Father calls for iin : 


EASTERN Dance (Instrumental).—This movement precedes 
the words: ** And as he ¢ ame and drew nigh to the house 
he heard music and dancing.” 

Semi-CHorvus.—" Blessed are the peace-makers. 

. SoLo (Contralto).—‘t After this, Jesus said unto His disciples." 

Soto (Tenor).—*' Pass over to the other side.” 

Cuorvus 1x Unison (Tenors and Basses). They took Him 
in the ship, and there arose a great storm 


‘They that go down to the sea in ships.” 
of Glorv, O Christ 


Air (Baritone). 


Cuorvus.—* Thou art the King 


Cuorvus.— Lord, what is man. 


of naught 





QUARTET. Man is but a thing 
So1o (Baritone).—‘* Yet hath the Lord been 
Reerr. (Contralto) Phe loving kindness of 
be my song.” 
Ark (Contralto).—‘* When all Thy mercies, O my God.” 
Soo (Soprano).—-‘* And Jesus said 
Soro (Tenor) ‘Lo, I am with you, even unto the end of 
the world. These things have I spoken t u, that in 
Me ye might have peace. 
Cuorvus.—" Praise and extol and honour King of 
Heaven.” 
price 2s. 6d 
sx 3ae OC 
= » 458. od. 
each Is. od. 
Is. od 
‘per 100 5s. od 


Band Parts (the loan of on application to ) the Composer, Gillott Lodge, FE dgbaston. 


NOVELLO 


Lonpon 
AND 


NOVELLO, EWER 


AND COMPANY, 


LIMITED, 


AND CO., NEW YORK 
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ANTHEMS nO ADVE si 


A few more years shall roll ; ove 
And God shall wipe away all tears ... 

*And He shall purify ste 
And Jacob was left alone is 
*And the Angel said unto her ... 

*And the glory of the Lord 
*Arise, O Jerusalem 
Ascribe unto the Lord oe 
*Awake, awake, put on strength 
*Awake, awake, put on thy strength, 0 Zion 
Awake, put on thy stre ngth 
*Awake, thou that sleepest 
Behold, the day is come 
Behold, two blind men ... ‘“ 

Beloved, now we are the Sons of God 
Blessed are they ... 
Blessed be the Lord God. 

*Blessed is He whocometh _.. 

*Come, and let us return (Two- “pi art Anthem) G. ‘A. Macfarren 2d. 
Day of anger, day of mourning we Mozart 6d. 
Day of anger, day of mourning . C. Gounod 6d. 
*Doth not wisdom cry es 
Drop down, ye heavens.. 

*Enter not into judgment _ 
Enter not into judgment 

*Far from their home 
Forasmall moment _.. : 
For the mountains shall dep art 


J. Stainer 


Travers 6d. 


J.Stainer 6d. 
M. Wise 4d. 
J. Stainer 6d. 
H. H. Woodward 4d. 
J. Stainer 3d. 


H. Blair 3d. 
.C.S Heap 6d. 


a. Macfarren 2d. 


” Clarke-Whitfield 2d. 
H. H. Woodward 3d. 
«. J.Stainer 2d. 

. L. Samson 3d. 


*From the rising of the sun... Bis % F. A. G. Ousele oy «rd. 
B. Tours 14d. 
“Mende Issohn 14d. 


*God hath appointed a day 
*Grant us Thy peace : abs ies ie 
Hark, the glad sound... eee sas os BV. en 30. 
*Hearken unto Me, ny peop ile. ; 
He comes, but not in re gal splendour 
He is blessed that cometh ; 
Henceforth when ye hear my voice ... 

*He that shall endure on 
Hosanna 

*Hosanna in the highe st. a 
Hosanna to the Son of David. ... O. Gibbons 3d. 
Hosanna to the Son of David.. G. A. Macfarren 3d. 
How beautiful are the feet... pes see ; Handel 3d. 

*How lovely are the messengers “Mendelssohn 2d. 
If a man die shall he live again 
In the beginning was the word 

*It is high time ‘ oa 
It shall come to pass... . M. Garrett 6d. 

*I will look unto the Lord (Two- part Anthem) G. 4 Macfarren 2d. 
Let our hearts be joyful 
Lord, let me know mine end ... 

*Cord, let me know mine end ... J. Goss 3d. 
Lord, what love have I ? aC Steggall 6d. 
Mine eyes look unto Thee on avn . H. Baker 3d. 
My soul truly waiteth .. dee see .. B.Steane ad. 
O Adonai (O Lord and Rule no. 


W.Crotch 2d. 
Mozart 2d. 
“Mendelssohn 3d. 
Mendelssohn 14d 

G. A. Macfarren 2d. 


O Emmanuel (O Emmanuel) ... 


O God, Thou art my God a asi oe was 2. Purcell 3d, 
O Jerusalem, look about thee... ee ae E. W. Naylor 4d. 
O Lord, Thou art my God ae a S.S. Wesley 1s. 
O Oriens (O Dayspring) i aes ww» J. Stainer’ 14d. 


O Radix Jesse (O Root of Jesse) we we .. J.Stainer 14d. 
oe «. J.Stainer 14d. 


*O Rex Gentium (O King and weaned J 
O Sapientia (O Wisdom) ; ish ws he 
Out of the deep ae ae ae H. Ww ‘alford Davies 4d. 
*Praise his awful Name ... ove ae ens Spohr 2d. 
Prepare ye the way J. "M. Crament 4d. 
*Prepare ye the way - .M. Garrett 3d. 
Prepare ye the way of the Lord ; M. Wise 3d. 
Rejoice greatly .. es H. Gadsby 3d. 
* Rejoice gre natly, oO daughter of Sion 
Rejoice in the Lord we 
Rejoice in the Lord ; 
Rejoice inthe Lord... 
*Rejoice in the Lord 
*Rise up, arise 
*Seek ye the Lord.. 
Seek ye the Lord 
Seek ye the Lord ; 
‘Sleepers, wake, a voice is s calling 
Swiftly the moments (Advent Litany) ae 
(Words only, 1s. 6d. per 100.) 


John Redford 3d. 
«. H. Purcell 3d. 
Mendelssohn 3d. 


J. V. Roberts 3d. 
H. Kinsey 3d. 


.M.Crament 2d. 


Think, good Jesu . a Mozart 6d. 
*The grace of God that bringe th salvation ie 


The Lord will comfort Sion H. Hiles 6d. 
The night is far spent 

*The night is far spent 

*The night is far spent. s.a.T. B. 

*The night is far spent sin wo- - Anthem)... 
*The Wilderness ... ai 

The Wilderness ... 

*Thou Judge of quick and dead | 

Thy Word is a lantern ... = 

To Thee do I lift up my soul . ube MRS 
Turn Thee again, O Lord as : cr 
Who is this that cometh from Edom ? J. Kent 6d. 


Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each. 


M. B. Foster 3d. 

M. B. Foster 3d. 

ve J. Goss 6d. 
S.S. Wesley 8d. 

S.S. Wesley 3d. 

H. Purcell 4d. 


Lonpon: NOVELLO AND COMPANY, LimiTep. 


Handel 14d. 

6d. 

King Hall 14d. 
Handel 14d. 

.. Oliver King 14d. 


A. Borton 14d. 


E. H. Thorne 14d. 
C. Gounod 14d. 


R. Haking 14d. 
T. Attwood 14d. 


HAs Suiliv. an 14d. 


J. Stainer 14d. 


Charles Macpherson 14d. 
ove E.H. Thorne rad. 
J. Barnby 14d. 


Mendelssohn 14d. 
. M. Greene 14d. 


ies =" .. J. Stainer 14d. 
O Clavis David (O Key of David)... ws «. J. Stainer 14d. 
J. Stainer 14d. 


Stainer 14d. 


ae H. Woodward 4d. 
. R. Statham 14d. 
S. Keay 14d. 


. C. Bradley 14d. 


“Mendelssohn 14d, 


.. J. Barnby 14d. 
*The great day of the Lord is near... pon G.C. Martin 14d. 


M. Smith 14d. 
B. Steane 14d. 


King Hall 14d. 
.T. Attwood 14d. 





For Advent and Christmas, 


ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH.” 


FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 


Price One Shilling. Words only, 7s. 6d. per 100. 


BLESSED ARE THEY WHO 
WATCH 
A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 
Tur WorDS SELECTED FROM HOLY SCRIPTURE 
THE MUSIC COMPOSED BY 
HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 7s. 6d. per 100. 


THE TWO ADV ENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THI 
Rev. E. W. BOWLING, M.A., 


Rector of Houghton Conquest, Beds. 
COMPOSED BY 


GEORGE GARRETT, M.A., 


Mus.D., F.R.C.O. 
(Op. 23.) 
Price One Shilling and Sixpence. Worcs only, 7s. 6d. per too. 


BLOW YE THE TRUMPET IN 
ZION 


A CANTATA FOR ADVENT 
COMPOSED BY 
C. WARWICK JORDAN. 


Price One Shilling. 


CHRISTMAS EVE 
A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol- fa Notation, Fourpence. 


THE STORY OF BETHLEHEM 


A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &« 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence; Tonic Sol-fa, Ninepence 
Words only, 7s. 6d. per 100. 





London: NovELLo AND Company, Limited. 


THE CHRISTMAS ORATORIO 
BY 
JOHN SEBASTIAN BACH. 
THE ENGLISH TRANSLATION AND ADAPTATION ®\ THE 
Rev. J. TROUTBECK, D.D. 
Price, in paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s- 
Words only, 10s. per 100. _ Vocal parts, 1s. each. 


Parts 1 and 2 from above, 1s. 6d. Words only, 5s. per 100. 
Parts 3 and 4 from ditto, 1s. 6d. 


Loxpox: NOVELLO AND COMPANY, Liwitep. 
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ANTHEMS FOR CHRISTMAS. 


F. H. Cowen 3d. Lo, God, our God has come ... ... Battison Haynes 3d. 


“Anveis from the realms of glory 
Angels from the realms of glory 


E. Vine Hall 3d. Lo, star-led chiefs 


W. Crotch 2d 


Arise, shine, for Thy light is come... ne . Geo. Elvey 14d. *Mercy and truth are met tog ether (W ords, 3s. per 100) J. pa 3d. 
Awake, put on thy strength F. R. Greenish yd. Now is come Salvation . a Cuthbert Harris 3d. 
Before the heavens were — abrox ad “Horatio W. Parker 3d. O come hither dae : .. W. Jackson 3d. 
Behold, all the earth lieth still. Pr G. F. Huntley 4d. *O come, Redeemer of mankind as ae J. E. West 14d. 
Behold a star appeareth i Niels W. Gade 4d. | *O, Holy Babe ita = mt nia € Mackenzie 14d, 
Behold, how good and joyful .. . W.H. Gladstone ts. O Je ‘rusalem! look ‘about thee = ‘sé E. W. Naylor 4d. 
Behold, I bring... ws EB. Via O sing to God (Noél). (Female voice eo: ..Ch. Gounod 4d. 
Behold. I bring you glad tidings Giovanni Croce 14d., *O sing to God (Noél). (Arranged for s.a.T.R.) ...Ch. Gounod 14d. 
“Behold, I bring you glad tidings C.W. Smith 14d. | *O Thou that tellest poe sae Handel 14d. 
Behold, I bring you glad tidings ane aes Vittoria 14d., O Zion, that bringest .. oe “Ww. Jackson ts. 
“Behold, I bring you good tidings... mes J. Barnby 3d.  *O Zion, that bringest ¢ good tidings vie hed a J. Stainer 14d. 
Behold, I bring you good tidings anf ea i? ™M: Crament 4d. | Rejoice i in the Lord B. Calkin 3d. 


Behold, I bring you good tidings __... J. Goss 14d. | *Rejoice in the Lord, Oy ye 


Behold my servant 


J. Frederick Bridge 3d. | Rejoice, O ye people 


€ righteous .. Alfred Hollins 3d. 
~ pe Mendelssohn 14d. 


Behold, the name of the Lord... .. Percy Pitt 4d. Rest, weary earth ; 4. M. Goodhart 3d 
Behold the Tabernacle (Two-part Anthem). . A. Macfarren 3d. Say, where is He bor n ( Trio) .. 7 re Mendelssohn 2d. 
Be peace on earth see * .. W.Crotch 2d. | *See amid the winter's snow. ... sea asd -. J. E. West 1d. 
Blessed be the Lord God of Israel... sive “S. S. Wesley 14d. | *Sing and rejoice aa i bak os Barnby 14d 
Blessed be the Lord God of Israel... ss C. L. Williams 4d. Sing and rejoice ... Basil Harwood 4d. 
Blessed be the Lord God of Israel... ... The Earl of Mar 14d.| Sing asong of praise... .. Oliver King 3d. 
Break forth into joy a ‘ ie Ridley Prentice 6d. Sing, O daughter of Zion . H. Gadsby rad. 


Break forth into joy 
Break forth into joy 
Brightest and best 


Bruce Steane 3d. Sing, O heavens ... 
‘Ss Come. 3d. Sing, O heavens ... 
Hall 4d. Sing, O heavens ... 


Calm on the list’ ning ear of nig ght “Horatio W. Wake 3d. Sing, O heavens .. 


Christians, awake 
“Christians, awake 
Christians, be joyful 


. Barnby 3d. Sing, O heavens ... 
Ee M. i 4d. Sing, O Heavens, and be. 
pe . Bach 3d. | *Sing unto the L ord 


..W. Jackson ts. 

. Kent 4d. 

A.C. Mackenzie 6d 
ave B. Tours 14d. 

T. T. Trimnell 4d. 
joyful, O Earth ... A. Gaul 14d. 
Vincent Novello 14d. 


Come and thank Him . ae Bach 3d. | *That God doth love the world ae a aa .. Bach 3d. 
*Come and worship the Lord .. on Thomas Adams 14d. | *The Angel Gabriel was sent from God H. Smart rAd. 
Come, ye Gentles, hear the story... Edward C. Bairstow 14d. | *The Angel said unto them (Two-part Anthe m—Sop. and Bass) 
Come, ye lofty... ae .. H. Elliot Button 14d. .H. Brown 2d. 
“Crown Him, the Virgin's ; Son. B. Luard Selby 2d. The first Christmas (Words only, 3s. per 100)... J. Barnby 3d. 
Dawns the day, the natal day . Robin H. Legge 3d. The Grace of God which bringeth salvation .. J. Barnby 14d. 
Drop down, ye ‘heavens... see ‘ .. J.Barnby 14d. | *The hallowed day hath shined aaa a . Stainer 14d, 
Fear not, we bring you good tidin ys. ee «. H. LeSlie ts. The hallowed day hath shined . B. Luard Se sIby 3d. 
For unto us a Child is born... a Handel 2d. | *The Hymn of the Angels q . J. E. West 4d. 
Give the king Thy Leeasms nts,O L ord wes “A. H. Brown 14d.| The light hath shined pps E. Silas 14d. 
Glory be to God . sae - Bach 3d. The light hath shined 2 aid C.G. Verrinder 14d. 
Glory to God Bach 2d. The morning stars sang toge ther es se . J.Stainer 6d. 
Glory to God ‘ “Handel 1d. | *The New-Born King : aaa ” Percy E. Fletcher 3d. 
Glory to God in the highe st Pergolesi 14d. | *The star that now is shining... - Oliver King 14d. 
God so loved the world . .Goss 14d.| The whole earth is at rest as ay Varle y Roberts 4d. 
God so loved the world ... _M. Kingston 14d. | *The Word is flesh become __... ee aa .Ch. Gounod ts. 
God so loved the world... nate ... one . Thomas Adams 2d. 


God so loved the world. 
God, Who at sundry times 


J. Varle 2»y Roberts 3d. The Word is made Incarr 
’ . Stainer 14d.| There shall a star 
.H. Mee 4d. | *There shall come a star. 


Mendelssohn 6d. 
Cuthbert Harris 3d. 


Hail! thou that art highly fav oured .. ... Arthur Carnall 4d, | *There shall come forth a "Rod... xe ics Ferris Tozer 3d. 
Hail to the Christ (Carol-Anthem) ... ‘das J. Barnby 3d. | *There shall come forth a star .. «. ©O.A. Mansfield 3d. 
Hallelujah! for unto usa Child is born _... “Ww. H. Monk 14d. | *There was silence in Bethlehem’s fie ids... .. J.Stainer 14d. 
Hallelujah! the light hath shined... ae .. Oliver King 3d. Ditto (Unison) .. Jj. Stainer r4d. 
Hark! the glad sound a ee Myles B. Foster 3d. | *There were shepherds ° : . 5B. Tours 14d. 


Hark! the glad sound 


E. V. Hall 3d. There were shepherds ... 





Myles B. Foster 14d. 


Hark! the herald angles sing ... we «- E.V. Hall 3d. Ditto (Two-part Anthem)... Myles B. Foster 3d. 
Hark! what news the angels bring .. a .. Oliver King 3d. | There were shepherds re se .. H.W. Wareing 3d. 
Hear, King of Angels ee at Bach 14d.| There were shepherds .., Edgar Pettman 3d. 
He cometh forth ... “A. Macfarren 2d. | *There were she »pherds ... ... Charles Vincent 4d. 
How beautifulare the feet (/ Appe indix to the‘ “Messiah” ) Handel 3d. This is the day which the Lord hath made... “ J. Turle 3d. 


I desired wisdom.. 


. Stainer 6d. | *Thus speaketh the Lord ¢ 


I will set His dominion in the sea. “Horatio W. Parker 4d. Unto us a Child is born.. ded sie 
ae .G. B, Allen 14d. Unto us was born (Two-part Anthem) |... G.A.Macfarren 3d. 


In the beginning .. 

“In the beginning P 

In the beginning w:z sas the Word 
In the beginning was the Word 
In this was manifested . 


f Hosts... “aa S J. Stainer 14d. 
F. Adlam 4d. 


C he irles »s Macpherson 4d. When Christ was born to earth ‘sia H. Walford Davies 4d. 
“ Thorne 14d. | *When Jesus was born in Bethlehem W. A.C. Cruickshank 3d 
Ferri is Tozer 4d. *While all things were in quiet silence _ Henry J. King 3d. 








Gladstone 3d. While all things were in quiet silence ube ... Oliver King 14d. 


It came upon the midnight clear a a + Stainer 14d. While all things were in quiet silence ... G. A. Maefarren 14d. 
Jesu, Who from Thy Father's throne dss . Woods 3d. While shepherds watched é <a . Geo. Elvey 3d. 
“Let us now go even unto Bethlehem ie Sp. Field 14d. *While shepherds watched their flocks... .. J. Barnby 4d. 
Let us now go even unto Bethlehem oa E Hopkins 14d. *While shepherds watched their flocks F ac We Fe Bett 140. 
Like silver lamps F Sas ie Barnby 14d. *With all Thy Hosts sob. ad . J. E. West 14d 


Lonpvon : 


Anthems marked ities may be had in Tonic Scl-fa, td., 14d., and 





AN EASY CHRISTMAS CANTATA A SACRED CAN’ 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND SUITABLE FOR CHRISTMAS 
ORGAN . wee ew: 


COMPOSED B 


THOMAS ADAMS. 
fay Hy fa Sixpence. MYLES B. FOSTER. 


Price One Sh Sine: | 
Words only 


SLEEP, BABY, SLEEP 
CAROL-CHORU S F ROM. THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, 1d. 

London: NovELLo AND Comp ANY, Limited. | London: Nov 





100. 





CHRISTMAS SCENES. Eu 


CANTATA FOR 


lesa ALE VOICES 


COMPOSEI 


FREDERIC H. COWEN. 


Price Two Shillings ; Tonic : 


Vords only, 7s. 6d. per 100. 
London: NovELLO AND Company, Limited. London: Nov 


Tonic Sol-fa, Ninepence. Price Or 


saat 'NOVELLO AND COMPANY, Limtep. 
THE HOLY CHILD 





1 2d. each. 





THE COMING OF THE KING 


TATA FOR FEMALE VOICES 


WORDS BY 


HELEN MARION BURNSIDE 


MUSIC BY 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100. 


ELLO AND Company, Limited. 


Lerlioe 


A CANTATA 


COMPOSED BY 


THOMAS ANDERTON. 


1e Shilling and Sixpence. 


Paper boards, 2s. ; cloth, gilt, 3s. 


ELLO AND Company, Limited. 
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NOVELLO’S 
BRAM 
140. T 
y 11. V 
y 4 a 142. Je 
Y 143+ 
144. V 
' ‘ F 145. T 
BRAMLEY, Rev. H. R. i aida iidiin HELMoreE, Rev. T.) Carols for Christmastide. Set to i 
Sranmen; foun j ristmas Carols, New an : NEALE, Rev. J. M.} Ancient Melodies. One Penny each. 4 bs 
71. Here is joy for every age. 77. From church to church, = T 
FIRST SERIES. One nena each. = kine 4 friends will change. 78. > a owns po year, 150. T! 
te 73. Gabriel’s message. 79. Royal day that chasest glo ; 
és - _ oe oi gmat ove — 74. = was bornon Christmas | 80, O’er the hill and o'er the vale a i 
ere icégiae ent Rape) eee Se asc : ay. 81. Good King Wenceslas. ; 
* 3 é Virgin ge a — 75. Earth to-day rejoices. 82. Toll! ies sien P * 
. 4. + ise yeloity ... oe one te eee tee vey. 70. Good Christian men, rejoice. s. 
: Py og Seong 7 te pam ove ove ne ooo bras The above 12 Carols, complete 1 ° 
; s | a hail owe a io se with pianoforte accompaniment. oe 4 6 BraML 
"7: $ sews wee eee oe eee tee . . reble part... te ove we O 6 
8. Good Christianmen ..00 ... 0 use eee eve =~ Old German. Wardvionl STAIN] 
* y ove o 1% 
g. Sleep, holy Babe pray | aaessts bkwanr Meer) Gers Dykes. SETS 
"10. Good King Wenceslas swe wwe we Traditional. WENSLEy, SHAPCOTT. —— new y Carols for Christmas. 
“tr, WhenIviewthe Mother... 0. we ous J. Barnby. tide. Three- -Halfpence each. 155. G 
12. The seven joys of Mary we ae ee Traditional. g,° & holy star ‘ 5 G 
*23. ley tonnes 4 of the Lord... eas a deus |. aE Dykes. 8. The + bom Am oo ooo Vreaeeeer Po to A a 
"a4; at Childisthis? ... sey Old English. 5 oe ve xaee aes ase ae ’ : 
“15. Glorious, beauteous, golden-bright... ... Maria Tiddeman. a gate Sheng peace ~ ee ee i = 
“16. Waken! Christian Children ao pan S.C. Hammerton. Be. The D Ms _ a $65 ” aa J. Barnby 159: 
17, A Child this day isbon }?2 Traditional. 52 behiccen ais bts . nt 
— Carol for Christmas Eve eee teas Ouseley. 89. Daybreak .. acd. Gs) ete heres yas .. Berthold Tours. 
g. When Christ was born ass ets lose: ase” go. In the manger J. Barnb 
20. Christmas Morning Hymn ... - _ J.Barnby. Oy; The Mother and Child.. ~. 1. 1.” Myles'B. Foster. Fox, ( 
Tonic Sol-fa, complete, rs. ; separate numbers, 1d. each. 92. Christ is born... ok os Ae a «. J. F. Bridge. foi 
93. pasa ont Day .. . »! eee ove as heen Haynes, 166, Gi 
94. Sweet Christmas Be s. Stainer. 167. 11 
SECOND SERIES. One ih each. Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 168. Bi 
“a1. Carolfor Christmas Eve... Traditional. Tey CHRISTMAS CAR ' 
oLs. Three-Halfpence each. 
2, WY Caw WAS 
Ps : eg lie a dig ag ‘ ie a H. Smart. 95. Now join we all with ned mirth ... eee ose J. Stainer. > H: 
3 The M y hi t eA yh } 1d rs = Avene 96. Softly the night . J. M. Crament. . 
24. The Moon t , . Se) Save iti i : ae as es | 
ay, The Virginand Child, we eG Steggall, 97 Sleep, Holy Babe ano awe we JT. Field 71. T 
26. The Incarnation ey re es Wave Traditional. 98. Now dies in David's City 4. a. ase oes J. Swire, 172. W 
27. Christmas Day ... aie ve i aie J. Stainer. 99. There dwelt in Old Judea ... ae a oe R. Jackson. 173. Ge 
28. The Cherry-Tree Bark os ee GS ee Traditional. a yan soy rt ig Ae os ames J j Wield H 
*29. God’sdear Son... ... Les “ee Traditional. a Cn) ae aay Se es i 174. Bi 
* 102. Ye stars of night an fe Ee Wasi! © 1868 J. Swire. oy 
a See oe eee ean | tos: Ringoct ye bells cS pap wanis A 
32. In Bethlehem, that noble place... wee Ouseley, 14 Two ghomsand troubled years J, F. Bridge. 177. W 
*33. A Cradle Song of the Blessed laine ove oe8 J. Barnby. Ontpaes te: Tonic Sol-fa, 8d. Words only, a. tt 
+9 ee Se ee ee eum STAINER, JoHN (Adapted and arranged by).—Twelve Old 
36. The Story of the Shepherd eee nes ae ae J. Barnby. Carols. One Penny each. 
35, He WMGGRIODE st, ck ans wets Traditional. *!05- Shepherds! shake off your drowsy sleep. 
+38. In terra pax a ae ie Dykes. 106. Come, shepherds, come! shake off your sleep. 
39. Divesand Lazarus... . Traditional. “4 on so we pe es LEGGE 
"40. From far away ... eee Dykes, 108. The good men all of Chastres. we 
*41. Carol for Christmas Day aoe SG ane A. Sullivan. 10g. Whence comes this rush of wings afar? _ ” 
42. The Child JesusintheGarden |... . ..- J. Stainer. y30 { Come with us, sweet flowers, and worship. } | 4 
* | Infant so gentle, ped andsosweet! j > 2 
111. O Night, peaceful and blest ! 186, 
THIRD SERIES. One odin each. 112. Of the Father’s love begotten. 187, Th 
43. What soul-inspiring music ... os Har. by J. S, 113- We sawa light shine out afar ag 
44, In the country nigh to Bethlehem . an” ee G1 ine. 114. Christmas hath made an end. ary 
45. We three Kings of Orient are ews aee,”~sdsHar. by J. S.. 125- Now farewell, good Christmas. np. A 
46. Emmanuel,Godwithus . eee te H. Gadsby. Complete, 1s. Tonic Sol-fa, 6d. Words only, 1d. 
47. New Prince, new pomp dots. Steggall. Martin, G. CC. (Harmonised by). — Christmastide 1 
48. A Babe is born } ; ee eee eee a ae i : y)- 
49. Come let us all sweet Carols: sing oe ove oon Be ole J Carols. One Penny each. . *197 P 
50. Let music break on this blest morn be «os J.B, Calkin. Part I, (Old Breton Melodies). aie | A 
51. Carol for New Year's Day ... bua oe .. A.H.Brown, 116. Hail! Christmas Bells. | 119. Gladhymns,withone accord. S 
SQ, Tue Angel Gavriel oy. sees kes SO BY (O'er her Child the) 120. Outside the city gates. . 
53. The Shepherds amazed es ae oh ... A.H. Brown.| 117: Virgin weeps. 1d. | 121. On Asia Minor’s sunny shore 0 
54: Noel! Noel! ... Me ea ane es Har. by J.S. (| The stars are bright. | *122. Across the desert sands by T 
55. I sing the birth . a0 pe in ae .. G.C. Martin, 118. On this day was born, night. “198. Vv 
56. Christmas Night Sn rer mn ce Complete, 6d. Words only, 1d. D 
57. The Christmas Celebration ... 6.00 sea E. Prout. Part II. (Old French Melodies). 199. He 
58. Arise and hail the Sacred Day we ae ewe) ASH. Brown. 123, The Shepherds glad. 127. Round the Virgin gently 200, In 
59. The Holy Well .. iss as be Har. by J.S. 124. Merrily ring the Christmas sleeping. 201. W 
60. The Angel and the Shepherds ace on «. E.H.Thorne. bells. 128. The Circumcision. 202, WI 
61. The Coventry Carol ... re ine see Har.by J.S. 125. The sombre shadows. 129. In the golden lands afar. T 
62 The Morning Star... w+ «+ _J.F. Bridge.| 126. Poising bright on ston | | 130. A Legend of the Flight. 203. {; 
63. The Shepherds went their hasty w ay a «. J. F. Barnett. wing. *204. Th 
- i three we “ ae gig ass oe Har. by J. S. Complete, 6d. Words only, rd. 205. Th 
‘ Mountains, bow your heads... ove W.H.C ’ St PEEP 
60, Tatheria Carcl ™ . ey ae 7. ee. BRAMLEY, REv. H. R.) Christmas Carols, New and Old. hg Ca 
67. The Boy’s D ge gS oh hae. ck : *208, 
6s, roche ey ae as sé F Briaee STAINER, JOHN ) Arranged for Men's Voices. — mn 
69. Let Christians all (The Black Decree) Traditi ‘ Three- manors —. Oy: T 
70. Immortal Babe (for Christmas Day) \ ra. raditional. 537, A Virgin unspotted ... «Traditional. 210, {i 
6.4, 132. The Manger Throne ... dud ah ais ca C. Steggall. a1. AC 
The above 70 Carols, complete, cloth, gilt .. 4 0 133. Sleep, Holy Babe _... ee Nie, “aren, Meee Dykes. 212, Gla 
Library Edition, with Historical Preface, Rox- 134. Good Christian men, rejoice ae ae .. Old German. 213. All 
burgh binding oe sae Peay ses 135. ‘Twasinthe wintercold... fo ae J. Barnby. 214, Thi 
a nye § rst and and Series ... : 7-6 136. — King * aan bss ea Pe Helmore’s Carols. 215. Ho: 
hree Series (cloth, gilt, 2s toe o. each I 0 137. Come! ye loft see ove eos ove aa Elvey. 216, The 
Words only, complete _— 6d.)... wr keke Oa 138. God rest you merry, gentlemen ne Sis) des Traditional. 217. As: 
Words, each Series .., os jase een O38 139. Listen, Lordings aoe oro ate ose ote «. Ouseley. 218, On 


*,* The Carols marked thus * may be had in Tonic Sol-fa. 
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NOVELLO'S CHRISTMAS CAROLS—continued. 

BRAMLEY anv STAINER.—Carots New anv O_p—continued. 219. The Golden Crown = i P J. Stainer. 14d. 
140. The First Nowell... ian eee oe # Traditional. 220. Joyfills ourinmost heart ... —... A.C. Mackenzie. 14d. 
141, When Christ was born ae pee wee Arthur H. Brown. 221. Whois thisthatliesalllowly  ... «. Myle esB. Foster. 14d. 
142. Jesu, hail! O God most holy Pee a J. Stainer. 222. See, the Morning Star ee a ana E.G.Monk. 1d. 
143. [he seven joys of Mary pee Sa one nee Traditional. 223. Carol, carol, Christians axe «. Victoria Grosvenor. - 

144 What Child is this? ... on Old English. *224. On Christmas Morn ... ‘oan eis A. C. Mackenzie. 1d. 
145. The Waits’ Song (The moon shines 8 bright) seo Traditional. 225. In the ages past ao oe F. A.J. Hervey. rad. 
146. The Virgin and Child pe a ne C.Steggall. 226. We sing a song of gladness... ‘aan J. Swire. 14d. 

147. Liga poo | oy 1. ee ee oe Po a er Pee morn is nigh V ictoria ‘Grosvenor. * 

8. The Lord at first eee per as eve eve raditional. 22 arol, caro Tistians eee aa Mrs. liss. 3d. 
Pe The Incarnation oo ‘aia “~ ree pee Traditional. 229. O wasnot Christ our Saviour? ... bes J. J. Shaw. 14d. 
150, The Cherry-Tree Carol ne bad Traditional. 230. Carol, Christian children A. Moffat. 14d. 
151. A Cradle-song of the Blessed Virgin “ee sda ...J. Barnby. *231. There was silence in Bethlehem's fields(s.. A.T.B. )J.Stainer. 14d. 
152. — s Ladder ‘as ae na Traditional, 232. Come, all ye Christian men, rejoice Hamilton Clarke. 14d. 
153. Dives and Lazarus ae “ae sea om ren Traditional. 233. Shepherds i in the fields abiding “ Hamilton Clarke. 14d. 
154. The Wassail Song ... Pe Traditional. 234. Come and sing the wondrous story . Varley Roberts. 14d. 
Complete, 2s. “Words only, ad. 235. a bells ring loud and clear J. Varley Roberts. 1 . 

236. Bethlehem ase eve eve * . Varley Roberts. rad. 
BraMLEY, Rev. H. R. } Cheon Carols, New and Old. 237. Thebirthevernew ... 0. sn Robin HH. Legge. 14d. 
AINER, JOHN Arranged for Two-part Singing b 238. The oldnews ... eee eee ore Robin H. Legge. 14d. 
or W “J McNavonr 8 P ging bY 39. Christmas Eve... 9... eee ane Robin H. Legge. r4d. 
ee \ 240. The Christmas vision ... ‘i “i Robin H. Legge. 14d. 
Three- Halfpence each. 241. The Shepherds’Caroi... ... Robin H. Legge. 14d. 
155. Good King Wenceslas. } ( I hear along ourstreet. ) 242. Mary's Cradle Song ... <a ou Robin H. Legge. 14d. 
150. Good Christian men, rejoice. | 162.. The Boar's esa -14d. 243. The Angels’Carol ... ea poe Robin H. Legge. 14d. 
157. Christmas hath made an end. Carol. 244. Children’s Chorus... nia “a Robin H. Legge. 14d. 
158. God rest you merry, 163. The seven joys of oe, 245. The Holy Quest ia aud < Robin H. Legge. 14d. 
159. The First Nowell. | 164. Hark! how sweetly the bells. 246. The.Five Kings aaa Robin H. Legge. 14d. 
160. .* o— ee 165. The Holly and the Ivy. 247. a _ now the Holy light’ ‘aa = o —_ I > 
161, e Wassail Song. . 248. Nazareth town in slumber lay aad obin egge. rad. 
Complete 1s.; Tonic Sol-fa, 6d. Words only, 14d. 249. - = on the birth of our Saviour pone > bap hese ag i ry 
Fox, Georce—Carols for Christmastide. Set to Music 321" Christ was hon on Christmas Day 2 Hashes eae. on 

for Little Singers. Three-Halfpence each. 252. Christmas Morn we si H. C. Havergal. 2d. 

166, Good King Wenceslas. ba moon shone 253. The Kings of the East. am as ose H.C. Havergal. 2d. 

167. I hear along our street. 8. bright. 1hd 254. The Star . ins ‘ ia an H.C. Havergal. 2d. 

168. Brightly shone the Eastern 17 All. you that in this : 255. — Angels song han, cea es & * a + 

star. house. 250. e Holy birt ese ae oes .C. Havergal. 2d. 

169. As Joseph was a-walking. ’ F : _ 257. The Humiliation aa Ge fae H. C. Havergal. 2d. 
= Hark! what mean those holy 179 ee acon 258. Rejoice, Odaughter .. .C. Macpherson. 14d. 
voices. ; _ po seta . . iP > — i and Child (This winter night) Cc. a. 14d. 

171. The Holy Well. ; *260. e Annunciation ... arnby. 14d. 
172. While Shepherds watched. ( these good people. ) 261. The Message to the Shepherds pee FS . Barnby. 14d. 
173. God rest you merry, gentle- 8, { a teats can } 14d. ata. Cradle Song of the Blessed Vi Figo. ee cores. 194. 
men. ‘ 3. Gloria in excelsis ave , 

174. Hark! how sweetly the bells. 182. The Holly and the Ivy. 264. Sing the Holy Child- Christ... pe “Myles B. Foster. 14d. 
175. A little robin. hee grand and how *265. Sleep, baby, sleep... aaa «. Thos. Adams. 14d. 
176, As I sat on a sunny bank. bright. 14d 266. Noél ‘ ses ...A. M. Goodhart. 14d. 

177. Why in tones so sweet and 183+" Hosanna to the sd = — sudden blaze of song... joa ws 3 Laer rey > 

tender. Lord. 268. at sudden blazeofsong...  ... ove . F. Bridge. 1d. 

Lo! a heavenly form appearing. ) 269. Shepherds, leave your flocks as «. J. V. Roberts. 1d. 

184. ; The Boar's Head Carol. + 14d 270. Heavenly music, clearly ringing ... . V. Roberts. 1d. 

In excelsis gloria. 271. Silent night, holiest night ey ‘i . V. Roberts. 1d. 

Complete, 2s. 6d. 272. oe ee “ae ae ae aaa . +i sa cS 

: 273. Little children Mea saa ae ee. 1d. 

Lecce, Rosin H.—Twelve New Christmas Carols. For 274: bo meng a a cae 7G sae i ne a 
. — 275. Ring the Ss. eee eee oe arnby. I9gd. 
van Singing, MowdsbyE Aron aE Eenticiedenin ULES 
x . 277 t te) t eee mit Isd. 

185. Praeludium. 1g1. Caraula Pastorum, 272. The se t ie solemn oti hes aa me. Adams. 1d. 

186. The Midnight Masse. 192. Wassail Song. 279. Hark! allaround ... . W. A.C. Cruickshank. 1d. 

187, The bells of Christmas. 193. Kings of Orient. 280. It is the day aco pe «. W.A. C. Cruickshank. 1d. 
188, Pastor Bonus. 194. Good Christians all. 281. Mortals, awake : W. A. C. Cruickshank, - 
189. Rejoice! Christen men. 195. Cometh the day. 282. In the fields with their flocks abiding ...J.E. West. 14d. 

190. A Children’s Carol. 196. Ye Angelus Bell 283. It came upon the a clear .. ..Battison Haynes. 1d. 
Complete,rs. Tonic Sol- fa. 8d. Words only, 2d. 284. Royal Bethlehem _... W. Montgomery. 14d. 

285. I hear along our street Arranged I by S. H. Nicholson. 1d. 

a (O sweet the J. Barnb | = Bl — — in the Garden ae  cetting) ‘ J. —, - 

ave “ arnby. 28>. Es t Brewer. 1d. 

“197. | On Christmas Morn oe “ “hG. "Hackenzie. 14d. | 288, Peete ase ot pel nm Rav besser Bridge. id. 

| Across the desert sands by night «. G.C, Martin. | 289. Christmas Tree Carol .. ..  H. Davan Wetton. 1d. 

Shepherds! shake off your drowsy sleep __.. J. Stainer. | 290. Christmas morn es eee eee eee Thomas Adams. 1d. 

: (Words only, 3s. per roo. Hs, 291. Child Divine ... ... 9... = ass ~—s eee Thomas Adams. 1d. 

Rene in a oe ... J. Barnby, 14d. | 292. A Christmas Song... ee ase ... Thomas Adams. 1d. 

198 eVirginishushing .. .. «| (Words only | 293. Alowly Babe ... ou. 0 ue vee ess Alfred Hollins. 13d. 
What Child is this? ane 2 4 | 294. The Blessed Virgin ... ied we ... E. C. Bairstow. 14d. 

Darkness fell on the weary earth .} 38 per 100.) | 295. Christ is born . 7 ee ...E. T. Sweeting. 1d. 

199. Holy night! peaceful night ! oe ..J.Barnby. 2d. | 296. Christian children, hear Me 1 «E. T. Sweeting. 1d. 

200, Inexcelsis gloria... ms ~—«s_ J. M. Crament. 14d.| 207. Ring out wildbells ..  .. .. .. E.VineHall. 14, 
201. When Christ was born ove “  e J.T. Field. 14d.j| 298, Christmas bells eae oe oes W. HB. Longhurst. 14d. 

202, What Child isthis? ... pan pe J.T. Field. rd. | 299. In tuneful voices sing _ .. Ferris Tozer. 1d. 

203 { Shas were whisperings . ” oe «. J. T. Cooper. } 14d ; 300. Shepherd hear, loud and clear... .. Ferris Tozer. 1d. 

: Shades of silent night S. Gee. ‘| 3or. Not in courts of regal splendour ... ... _-E. Vine Hall. 1d. 

204. The Legend of Good Saint Christopher... F. Jk Sawyer. 14d.| 302, Many hundred yearsago wwe «  G.C. Martin. 1d. 

_205. I hear along our street wea .. E. Silas. 4d. | 303. The Nativity .. .. ... x Charles Erskine. 1d. 

206, In dulci Jubilo... soo one weeSoee, Pearsall. 30. | 303. ACradleSong... 0. ue ave Charles Erskine. 1d. 
207. Caput apri defero .. ove ee ae -.. Pearsall. 3d. | 305. As on the night pe aes ... B. W. Horner. 14d. 

208. Holly berries ... ‘eb oe pe Westbrook. r4d.| 706. It fell upon a winter’ s day ne ww. M.A. Sidebotham. 1d. 

209. A New Year's Carol . eae Wes .. J. Shaw. 14d. | 307. The night isdark ... ...  ... M.A. Sidebotham. 1d. 

a10, {ine was silence (Unison) ee «J. Stainer. 14d | 308. Carol, Carol, Christians... .. M.A. Sidebotham. 1d. 

The star in the East (Unison) ... “re ... H. Leslie. *! 309. The loving heart fee, aes “a Charles Erskine. 1d. 

ai. A Christmas Carol (Two sia we a C, Reinecke. 2d. 310. I hear along our street ws ese ene Be Re Matthews. 1d. 
212, Glad Christmastide_ ... e+ eee ee Je Barnby. 4d. | 311. In Bethlehem’s ancient city ai. Vase J.E. West. 14d. 

213. All things were in silence .. es ae ae Je Barnby. 14d. | 312. Can Man forget the Story .. AH. Brewer. 1d. 

214. Thisisthe month _ ... ae: Hugh Blair. 14d. | 313. Who are these from Bozrah faring .. A M.Gocdhart. td. 
215. How peaceful was the night aos ode Hugh Blair. rad. {| 314. Morning dawns, the flocks are feeding H. Davan Wetton. 14d. 
= Peper: mons litle child ...  ... R. Jackson. 14d. 315. Sweete was the sonnge the Vergin sange ... Percy Pitt. 14d. 
218, O with gladness ae sa e V.Stanford. 14d. | 316. Now once egain our hearts we raise * Arr. by A. Webber. 14d. 
» One night as I was sleeping. és . J. Swire. 14d. | 317. Three kings once lived (St. John’s ve) F.H. Cowen. 14d. 








+“ The Carole marked thus 


* 


may be had in Tonic Sol-fa. 
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NEW 
CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 
GENTLES, HEAR 

STORY 

BY 

EDWARD C. BAIRSTOW. 
Tonic Sol-fa, 
-BORN KING 
BY 
PERCY E. FLETCHER. 
Tonic Sol-fa, Three-Halfpence. 


COME, YE THE 


Price Three-Halfpence ; Three-Halfpence. 


THE NEW 


Price Threepence ; 





REST, WEARY EARTH 
BY 
A. M. GOODHART. 


Price Threepence ; Tonic Sol-fa, One Penny. 


ANGELS FROM THE REALMS OF 
GLORY 
E. VINE HALL. 


Tonic Sol-fa, Three-Halfpence. 


COME FORTH A ROD 
FERRIS TOZER. 


Price Threepence ; 





Price Threepence ; 


THERE SHALL 





Tonic Sol-fa, One Penny. 





IN THE PRESS. 
THE HALLOWED DAY HATH SHINED 
2D: LUARD SELBY. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THE HYMN OF THE ANGELS 
JOHN FE. WEST. 
Tonic Sol-fa, 





Price Fourpence ; Three-Halfpence. 





RECENTLY PUBLISHED. 
AND WORSHIP THE 
BY 
THOMAS ADAMS. 
Tonic Sol-fa, Three-Halfpence. 


COME LORD 


Price Three-Halfpence ; 





SING AND REJOICE 
BASIL HARWOOD. 


Price Fourpence ; Tonic Sol-fa, Three-Halfpence. 





IN THE BEGINNING 
CHARLES MACPHERSON. 


Price Fourpence ; Tonic Sol-fa, Three-Halfpence. 





REJOICE IN THE LORD, O YE 
RIGHTEOUS 

HOLLINS. 

Tenic Sol-fa, Three-Halfpence. 


ALFRED 
Price Threepence ; 





London: NovELLo anp Company, Limited. 


Just Published. 


PRODUCED A’T THE BRISTOL MUSICAL FESTIVAL, 


OCTOBER II, 1902. 


ILLUSTORS 


SONG CYCLE 
FOR BARITONE OR CONTRALTO, WITH ACCOMPANIMENT 
FOR THE PIANOFORTE 


No. 1. The Heart of the Flagon. 
», 2. The Heart of the Maiden. 
1, 3 The Heart of the Song. 


The Words written by FREDERIC E. WEATHERL\ 
THE MUSIC COMPOSED BY 


JOSEPH L. ROECKEL. 


Price Two Shillings and Sixpence net. 





London: NOovVE! LO AND Company, Limited. 





ae Laid out after the m« me of * asd Story of the Cross. 


STORY OF THE ADVENT 
OF JESUS 
E. W. LEACHMAN 


SET TO MUSIC BY 


J. STAINER. 





Price Twopence ; Tonic Sol-fa, One Penny. 
Words only, 3s. per 100 


Part I. The advent of Jesus before His Incarnation.—To create 
and to illuminate mankind. 


Part II. The advent of Jesus at His Incarnation.—To save and to 
elevate mankind. : ; ; ; 
Part Ill. The advent of Jesus since His Incarnation.—To attract 


and to nourish mankind. 
Part IV. The advent of Jesus to receive the Fruits of His Incar- 
nation.—To judge and to claim mankind. 





London: NovELLO AND Company, 


DAY OF WRATH 
(DIES IR) 
HYMN-ANTHEM FOR ADVENT 
COMPOSED BY 


J. STAINER. 


Limited. 





Price Fourpence; Tonic Sol-fa, Three-Halfpence 
London: NovELLo AND Company, Limited. 


AT THE MANGER 
A LITANY OF THE INCARNATION 
Words by GERTRUDE H. F. Norris 
Music (from ‘‘ The Crucifixion ’’) py 
J. STAINER. 


Price One Penny. Words only, price 4d. ; or, 2s. 6d. per 100. 
|B ondon : Nove LLO AND Company, Limited. 


ORGAN MUSIC FOR CHRISTMAS. 


A CHRISTMAS PASTORALE on the Introit ‘* Hodie s.d 
Christus natus est’’ and the Hymns ‘‘ Corde natus’ 





and ‘‘ Adeste, Fideles"’ B. L. Selby net 1 6 
SIX ORGAN PIECES _— V: of ‘Collection of Organ 

Pieces ’’) -W.t pet » $3 
POSTLUDE Dr. Garrett ,, 1 6 


OFFERTOIRE (“The Modern Organist,” No. 9) 


Léfebure- Wely 2 6 

OFFERTORIUM (Four Organ Pieces, No. 2) J. Lemmens 2 6 

VOLUNTARY for Christmastide .. Sir Fred. Ouseley I 0 

CHRISTMAS SONATA (Sonata No. 4) rae Dienel 3 6 

CHRISTMAS BELLS G. J. Elvey 0 9 
ADESTE, FIDELES (Book V. of “Collection of Organ 

Pieces’ a A. Guilmant 3 6 








London: NovELLo anp Company, Limited 
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JUST PUBLISHED. 
FIFTH SET OF 


CHRISTMAS CAROLS 


WORDS BY 
E. OXENFORD 
MUSIC BY 
E. BUNNETT, Mus.D., Canras. 


Price COMPLETE, NINEPENCE. 





Nos. I, 2, 3, 5, and 6, One Penny each; No. 4, Twopence. 


1. RAISE YOUR VOICES. | 4. IN BETHLEHEM. 
2. YULETIDE BELLS. | 5. THE ANGEL’S MESSAGE. 
3. HAIL, WONDROUS MORN. 6. THE OLDEN CAROL. 


BY SAME COMPOSER : 


COMMUNION SERVICE IN G MAJOR 
FOR MEN’S VOICES ONLY. 


PricE NINEPENCE. 





Lonvpon: NOVELLO AND COMPANY, Limirep. 


sae | ADESTE FIDELES 


SUNG AT THE WENSLEYDALE TOURNAMENT OF SONG, y - —— C 
S00 See stamens mi ss (No. 33 of NovELLo’s CANTIONES SACR®) 





EDITED BY 


OUT OF THE DEEP DOM SAMUEL G. OULD 


CONTAINING THE COMPLETE LATIN TEXT 





SONG (EIGHT VERSES, NOW PUBLISHED WITH MUSIC FOR THE FIRST TIME? 
COMPOSED BY WITH A 
. -TrC Y PRELUDE AND VARIED ACCOMPANIMENTS 
; SO 
C , I I. KI rs N : By the following Composers :—- 
. =F Pee ; 7 Preludium by Dr. F. E. GLADSTONE. 

Yorkshire Post.—‘' It is a serious, sympathetic version | I. Stropha ... ... —«.. Dom Sawvet G. Outp 
of the well-known words, and strikes a note of genuine | Il. Stropha...... WILLIAM SEWELL. 
elevation.” ; £4 Ill. Stropha... =... ~—..:~H. B. Coxuins. 

The Musical Times.—‘*t A work that possesses genuine IV. Stropha.... a .. Sit WALTER Parratt. 
feeling and reflective charm... produced a marked V.Stropha ... ... ‘Dr. A. E. Tozer. 
impression.”’ | VI. Stropha oe ee .. SaeC. HH. H. Parmer. 

- VII. Stropha as aa «> Dw. €. W. PRAncE. 
London: E. Donajowsk1, 24, Castle Street, W. VIII. Stropha ai is _. §. P. WappINcros. 





Just Published. = — 
Price One Shilling. 





ROMANZA London: NoveELLo anp Company, Limited. 
FOR VIOLIN AND PIANOFORTE ; _ 
COMPOSED BY 


HENRY E; GEEH | To be PUBLISHED ON NOVEMBER 12. 


In the Press. 














Price Two Shillings net. 


NEW ANTHEM FOR ADVENT 








| 
| 
| 
| r ~ - Ce ~ ‘ Y ~ \ > 
RANKLIN PETERSON’S Popular Text Books: | \\ H E N I H I - SON Ol 7 TA N 
ELEMENTS of Music. Seventh Edition. Bound, net rs. | S H \ I I COM I . 
to the ‘‘ Elements of Music,’’ and intended to prepare the student for ' : ¥ —es 3 , 
Professor Prout’s Series of Theoretical Works. Bound, net ts. 6d. 
Two Parts, each bound, net ts. 6d. . , . 
CATECHISM of MUSIC. Bound, net 2s. BASIL HARWOOD. 
BENEZER PROUT’S WORKS. Bound, Price SIXPENCE. 
each net, 5s. 
COUNTERPOINT: Strict and Free. Seventh Edition. London: NovELLo AND Company, Limited. 
DOUBLE COUNTERPOINT AND CANON. Third Edition. 
MUSICAL FORM. Fourth Edition. WORDS AND MUSIC BY 
APPLIED FORMS. Third Edition. | SIR HERBERT OAKELEY. 
Vol. I.—* The Technique of the Instruments."’ Third Edition. Also arranged for Pianoforte Solo, Organ Solo, Full Orchestra, and 
Vol. II.—‘‘ Orchestral Combination.’’ Second Edition. | Military Band. 
| 


Lendon: NovELLo AND Company, Litited. 

INTRODUCTION TO THE STUDY OF THEORY. A sequel 
PIANIST’S HANDBOOK. A Theoretical Companion to Practice. COMPOSED BY 

AUGENER AND Co., Ig9, Regent St., and 22, Newgate Street. 
HARMONY: Its Theory and Practice. Fourteenth Edition. 
FUGUE. Fourth Edition. : > TAs iE > IL 
FUGUE. Fourth Edition. CORONATION CHORAL MARCH 
THE ORCHESTRA. 
AUGENER AND Co., 199, Regent Street, and 22, Newgate Street. London: ForsytH BrorHers, 267, Regent Street, W. 
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JUST PUBLISHED 


AE 


Mi Se LAH 


A SACRED ORATORIO A 


COMPOSED IN THE YEAR 1741 BY 


=» HAN ANDEL. 


EDITED, AND THE PIANOFORTE ACCOMPANIMENT LARGELY RE-WRITTEN, BY 


EBENEZER PROUT. 


Paper cover, 2s.; paper boards, 2s. 6d. : ie, gilt, 4s. 
Vocal Parts, 1s. each. Full Score (£1 11s. 6d.) and Orchestral Parts in the Press. 


In issuing this new Edition of Handel's ‘* Messiah’ the publishers may direct attention to two main features of special interest 

First, the assertion of Professor Prout that ‘it is extremely doubtful whether any other great musical work exists, the text of which is even 
approximately so corrupt as that of the ‘ Messiah,’"’ The Editor, in making the necessary corrections of many deep-rooted errors in the work, 
has carefully collated the autograph and other manuscript copies, as well as the numerous printed editions of the score, with the result t 
this edition of Handel's magnum opus may be regarded as practically the only correct version is existence. 











Secondly, Professor Prout has in certain instances retained Mozart's additional accompaniments; but he has, to a great extent, re-scored 
the work in order that the instrumentation shall be practical—in fact, the practical utility of this new edition has been the main object 
throughout its preparation. The Professor has also written an organ part, and thoroughly revised and largely re-written the pianofory 
accompaniment to the vocal score. 

The more important discrepancies and alterations, including the discovery of no less than cighty-seven actual wvong notes, are for the most 
part set forth in detail in the Preface to the Full Score. It may suffice, therefore, to quote an extract from the final paragraph of what 
may be regarded as a manifesto by Professor Prout on the greatest of Handel's oratorios :— 


‘I have entered very fully into details in this account of the text, first, because nothing is unimportant that concerns so 





reat a masterpiece as the ‘Messiah’; and secondly, because it was only by showing the defects and inaccuracies of existing Hel 
editions that the appearance of a new one could be justified. I dare not venture to hope that everything found in this en 
volume will meet with unanimous approval; but I can truly say that I have endeavoured, as far as possible, to reproduce Sub: 
Handel's intentions, as I understand them, and so far as they can be realized under modern conditions.’ thre 
Plaii 
Lonpon: NOVELLO “AND COMPANY, LimiTep — 
AND perfi 
NOVELLO, EWER AND CO., NEW YORK. ne 
Y by 4 any 
VALUABLE VIOLINS. Mr, 
one 
cons 
AESSRS, PUTTICA & SIMPSON W 
MESSRS, I ». W. | 
prep 
of th 
BEG TO ANNOUNCE THAT THE the | 
segclng tines i ide , ; Mr. 
NEAT SPECIAL HALF-YEARLY SALE ~ 
SLUS. 
what 
VALUABLE VIOLINS _ 
=| / 7 ait 4 s same 
prep 
: - <n lp rOnT y <\T TO the T 
AND OTHER STRINGED INSTRUMENTS 
WILL BE HELD ON 
a By ia y ‘yi Fy ; PD 
WEDNESDAY, DECEMBER 10. 
Amateurs and others having specimens suitable for inclusion are invited to communicate with 
the Auctioneers as early as possible. 
Catalogues of these special sales are published well in advance in order to allow of their 
circulation not only in Great Britain but throughout the Continent of Europe. 

tracec 
Ir 
ADDRESS, asag 


vryseys C 
Messrs. PUTTICK & SIMPSON, = 
EstTaBLISHED 1765. 47, LEICESTER SQUARE, LONDON, W.C. 
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Demy 8vo, 390 pp., cloth, gilt lettered on back, price 4s. 6d. 
Words only, 1s. 6d. (ready shortly). 
The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE 
Super Royal Svo, price 3s. 6d., cloth (ready shortly). 


A MANUAL OF PLAINSONG 


FOR DIVINE SERVICE 
CONTAINING 
THE CANTICLES NOTED 

THE PSALTER NOTED 
To GREGORIAN TONES 

TOGETHER WITH THE LITANY AND RESPONSES 
A NEW EDITION 

H. B. BRIGGS ann W. H. FRERE 


JOHN STAINER 
(Late President of the Plainsong and Medieval Music Society) 





PREFACE. 

Tue first edition of The Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship. 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of The Canticles Noted, of A Brief Directory, and of 
three Appendixes to the Psalter ; and the whole collection was issued in one volume under the title of A Manual of 
Plainsong. The Manual had also two companion books, one of Words only, containing The Canticles and Psalter 
Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musical 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in 
the pointing, led to the issue of other Psalters which have competed with The Psalter Noted, but without obtaining, 
any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as 
Mr. Helmore’s Manual. 

Study of the art of Plainsong during the last half century has, however, undergone something like a revolution ; 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. In 
consequence of repeated demands for a new edition of the Manual, the work of revision was entrusted to the late 
Sir John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. 
W.H. Frere, with the result that before his death he had passed for the press the greater part of the revised proofs 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music of 
the English Church. 

His was not the only loss that: this book had to undergo in the course of revision, for on the eve of its completion, 
Mr. Briggs was suddenly called to his rest. So the foregoing words which he had written about Sir John Stainer 
have now become his own epitaph. Without competing with Sir John Stainer in the wider domain of Church 
Music he had, in the narrower department of Plainsong, an influence and a competence which were unrivalled ; and 
whatever merits this book may have are due almost entirely to him. 

The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and science ; 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 
same counterparts as before in the shape of The Canticles and Psalter Accented, and The Accompanying Harmonies 
prepared by Mr. Shebbeare, which include accompaniments for the Responses, Te Deum and Litany, as well as for 
the Tones. 





Lonpox: NOVELLO AND COMPANY, LIMITED. 
Now Ready. Price, paper, 1s. 


THE VILLAGE TUNE BOOK 


ONE HUNDRED POPULAR HYMN TUNES. 


EXTRACT FROM PREFACE. 
The one hundred hymn-tunes forming this collection have been selected from various sources, old and new. As the earliest can te 
traced to the year 1551, and the most recent was composed in 1gor, they cover a period of three-and-a-half centuries. 
In selecting these tunes, care has been taken to provide for all the metres in general use, and the index of first lines may be found useful! 


a3 a guide to the selection of suitable tunes for particular hymns. 

Clergymen and Organists of most Village Churches will find all they need in this collection, and thus be saved the trouble of searching 
through overladen volumes ; therefore, its practical utility, no less than its varied contents, will, it is hoped, render this book of one hundred 
hymn-tunes acceptable for use in Divine Service and also in the home circle. 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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PRODUCED AT THE SHEFFIELD FESTIVAL, POSTHUMOUS WORKS BY 


OCTOBER, 1902. 


GARETH AND LINETJOHANNES BRAHMS | or 











A MUSICAL ROMANCE FOR THE ORGAN 
The Libretto adapted from the Seventh Book of (Op. 122 
Sir Thomas Malory’s ‘‘ MorTE D’ARTHUR”’ IN TWO BOOKS. 
BY <= 
SRANK q 4 Book I.—Price Four Shillings net. ] 
FRANK H. KIRK Book II.—Price Four Shillings net. 
THE MUSIC, FOR SOLI, CHORUS, AND ORCHESTRA poe > 
PY London: NovELLo AND Company, Limited. . 
HENRY COWARD. A BEAUTIFUL LITTLE ANTHEM FOR CHRISTMAS. — 
e5 
: ee ee ey ay ® J % cc: De al Py eee 
. f rritten 
Price Two Shiilings and Sixpence. T H : I R I N C E O F ] E A C e bids 
Tonic Sol-fa (Choruses only), price 1s COMPOSED BY Over 
Full Score and Wind Parts, a. String Parts (in the Press). EDWYN A. CLARE. oe 
scab eas 10th 1,coo. Price 3d. A spe 
JAIL ELEGRAPH. tie 
Dr. Coward ha Rye oy work “oe the four solo character Also the following favourite Anthems by the same Composer, pom : 
2 # : “ ee reface 
named above, with chorus and orchestra, three ‘‘ acts,’ and a sequence Easy, attractive, and effective : . P aval 
\ of pieces in the old melodic style, for which many a choral society will WE HAVE SEEN HIS STAR. roth 1,000 ... te te os we 3d. dof . 
tender its heartiest thanks. ‘It needs some courage to write now in a | A SAvIouR, CHRIST THE Lorp. 5th 1,000 __ .. te te + 3d. en aa 
\ plain, straightforward, and tuneful manner, but Dr. Coward has essayed Br Pee 1 BEING: 13th 1,000. Sin, O HEAVENS. gth 1,000 each 34. eac : 
i the task . . . Dr. Coward had a most hearty reception when he appeared | MAGNIFICAT AND Ne NC Dini ELS: in D. 14th 1,000 . ad. In ore 
to conduct his work, and a heartier ‘‘send-off'’ when he left the |, (Sung at a Choral Fest. in New S. Wales. A favourite Serv ; and ma 
platform after a performance creditable to all concerned. PRAISE THE LorD, O JERUSALEM. 26th 1,000 aoe - 3d. mentar} 
(Quite easy, yet very attractive. Suitable for *‘ Peace" Services 
: THE Lorp REIGNETH. 6th 1,000. (Sol-fa, 2d.) a 3d 
STANDARD. London: NovELLO AND Company, Limited, ———e 


The writing is scholarly, the orchestration picturesque, and certain . y ae ie \ATO 
passages are very effective, notably the conclusion of the prayer, COMI OSI TION S DI 
-* Lord God of Hosts,"’ and the opening of Liones’s relation of Gareth's 
fight. This number was so finely sung by Miss Muriel Foster that it 


excited enthusiastic applause. ~ : Dae M E E PA Ay —E i S O N. 


MORNING POST. CANTATAS. 
The stirring story lends itself well to musical treatment. Dr. Cows ard = The Ancient Mariner 2 
is strongest in the choral numbers, some of which are bold and pic- ND do. — (Choruses only) r 
turesque. Of the solos the most striking were the spirited “ Song of | The 1 ay of the Last Minstrel : : uid ae 
I 
I 
I 





the Sword,” rendere d by Mr. Ben Davies with characteristic energy, Do do. (Choruses only) o Book 
and the expressive ‘‘ Liones’s Story,’ sung with exquisite feeling by May Day 
Miss Muriel Foster. The Miracles of Christ (Sacred) 


ANTHEMS, &c. = 





DAILY CHRONICLE. 


In this work the well-known Sheffield composer, conductor, and tue tape dee unto ist is a 0 2 : 
hoir-trainer has fulfilled the expectations of those who are acquainted | k ha % a Re jeemer liveth (Easter). eo pee oe N 
with other cantatas from his pen. It is bright, tuneful, and ably con- Th pe nae oe od is (Christmas) ‘y lg 3 s- 
structed. Not the least of its recommendations are strong points for Thi pg ,S tences a5 i 5 Chea Ci 
the chorus, for which department Dr. Coward always writes with Si age CEIORY WEN ENCE: bh hs ae ia 4 
skill and judgment. In this instance he has provided for choralists Be tes a ee an pe = ee 
much highly-coloured and dramatic music that is not only worth all Te Deum lauc mus (in ) or 7 
the pains that may be taken with it, but will be received with favour ORIGINAL ORGAN COMPOSITIONS. 
by a general audience. Fifteen Introductory and Concluding Voluntaries au Sue 
Five Concluding Voluntaries bei oe ie 1 6 
London: NovELLo AND Company, Limited. London: NovELLO AND Company, " Limited. 





CHRISTMAS CAROLS 


BY 
EDWARD BUNNETT, Mus.D., CANTAB. 
In Four Sets. Each Set, complete, One Shilling; or, in Single Numbers, One Penny. 


CONTENTS OF First SET. CONTENTS OF THIRD SET. 
1. THE CAROLLERS. .O GLADSOME MORN. 











2. THE STARS ARE SHINING BRIGHT AND CLEAR. HOW MARVELLOUS THY WAYS. 
;. CAROL, SWEETLY CAROL. 5. LET'S MERRY BE. 
+ ee ee }. HARK! THE ANGELS SINGING. 
5. A CHILD THIS DAY IS BORN. * CHILDREN’S VOICES. ; 
(6. HARK! WHAT MEAN THOSE HOLY VOICES. 6. SONG OF THE SHEPHERDS. Are 
>. THE ANGELS’ CAROL. - § CHILD 1S BORN. equal t 
«$. WHILE SHEPHERDS WATCHED. {6 SAVIOUR DEAR. Examin 
«9. ANGELS FROM THE REALMS OF GLORY. : ; has aim 
10. A CHRISTMAS CHIME. ed Evening 
—Birmt 
CONTENTS OF SECOND SET. ConTENTS OF FourTH SET. —- 
1, AWAKE! AROUSE! YE CHRISTIAN BAND. 1. LIFT YOUR GRATEFUL VOICES. compan 
«2, RING OUT, SWEET CHIMES 2. THE BRIGHTEST MORN. No. 2. 
3. BRIGHTEST AND BEST. 3. CHIMES ACROSS THE SNOW. which a 
;. HAIL! HAPPY MORN. '. THE ANGELS’ SONG. No. 3. 
(5. O LET OUR VOICES. 5. SONG OF THE FAITHFUL. pleasing 
6. CHRISTMAS EVE. 6. THE HERALD BELLS. No. 4. 
>. HARK! THE BELLS. 7. O DAY OF DAYS melody 
«8. CHRISTMAS CAROL. 8. COME, YULETIDE GUESTS. No. 5. 
ig. JOYFUL IS THE MORN. 9. THY SERVANTS SING. No, 6. 
10. NOEL. 10. THE ANGEL'S TIDINGS. a taking 
Words of each Set, One Penny, and may be had of the Composer, Cathedral Close, Norwich. “Qua 
Well got 


Loxnpon: NOVELLO AND COMPANY, LimiTep. 
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MANUAL OF THE 
ORCHESTRAL LITERATURE 
OF ALL COUNTRIES 


COMPILED AND EDITED PY 


A. ROSENKRANZ. 


IN CLOTH, PRICE Two SHILLINGS AND SIXPENCE NET. 


The Manual contains an almost complete list of the published 
orchestral compositions by composers of all countries, from Lully and 
Rameau (1651) up to the present time—Edward Elgar, Camille Saint- 
Saéns, and Richard Strauss (1902)—a period covering 250 years. 

The 5012 separate works for Orchestra scheduled in the Manual are 
written by 1337 different composers, and are classified as follows :— 

Overtures ... aaa ... 1272 Miscellaneous Pieces ins GA 

Symphonies ee +. 588 | Marches a 467 

Various Concert Pieces... 1542 | Music for String Orchestra 709 

A special table, showing the degree in which the different nation- 
alities of the various composers are represented, is given in the 
preface. 

An alphabetical list of the names of the composers is placed at the 
end of the Manual, and whenever it was obtainable, the year in which 
each composer was born is stated. 

In order to keep ‘‘ The Manual of Orchestral Literature’’ up to date, 
and make it absolutely reliable as a Handbook of reference, supple- 
mentary lists will be issued at regular intervals. 


London: NOVELLO AND Company, Limited. 
THE 


DREAM OF GERONTIUS 
EDWARD ELGAR. 


(Op. 38.) 
FULL SCORE a 4 35:38- 


String Parts, 20s.; Wind Parts, 52s. 6d. 
Vocal score, 3s. 6d.; paper boards, 4s. ; cloth, gilt, 5s. 
Book of Words, with Analytical and Descriptive Notes and 


Seventy-six Musical Examples, by A. J. JAEGER. Price ts. 
London: NovELLO AND Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 


“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price rs. 
COMPOSED BY 
EDWIN C. SUCH, 


Mus. Bac., Cantab. 


London : NOvVELLO AND Company, Limited. 


Second Edition. 


SIA SONGS 
JOHN WARRACK. 
FOR HIGH OR FOR MEDIUM VOICE. 


Complete in One Volume, Price Two Shillings net. 
His six are 
~Huddersfield 


‘A revelation of classical beauty and musical intere st. 
onl to the best by the great German song-writers. 
Examiner, *‘ Remarkably musicianly.''"—Musical News. ‘‘ Mr. Warrack 
has aims much above those of the ordinary composer.’ ‘—Edinburgh 
Evening News. ‘‘ Altogether, these songs are of notewor thy character. 
—Birmingham Post. ‘ Merit the attention ofcultured vocalists ; they 
are salon music of the best kind.""—Musical Times. ‘: 

No. 1.—* Delightfully melodious, with an exceedingly beautiful ac- 
sa rane full of resource, yet not difficult.” ‘‘ Decidedly pretty. 

No. 2.— An impassioned song of refinement and depth of feeling, 
which a cultured tenor would delight i in. 

No, 3.—‘‘ Charmingly dainty."’ ‘‘ An old-world flavour that is very 
pleasing. “Poetry and freshness pervade air and accompaniment. 
Vo. 4.— “A lovely setting."’ ‘‘ Particularly happy."’ ‘* Purity of 
melody and expressive depth are the prev: ailing features. 

‘0. 5.—‘* Beautifully simple and e xpressive 

No. 6. — + Charmingly bright and piquant.’ 
a taking melody.’ 





‘In ballad form, with 


* Quaintly got up.” **Good, and 
well got up. 


London: 


‘ The get-up is rather peculiar."’ 


NOVELLO AND Company, Limited. 
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PRODUCED WITH GREAT SUCCESS AT THE SHEFFIELD FESTIVAL. 
OCTOBER 3, 1902. 


MEG BLANE 


A RHAPSODY OF THE SEA 
FOR MEZZO-SOPRANO SOLO, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 
ROBERT BUCHANAN 


THE MUSIC COMPOSED PY 


S. COLERIDGE-TAYLOR. 


Price Two Shillings. Tonic Sol-fa, gd. 
String Parts (in the Press). 


Full Score and Wind Parts, MS. 
THE TIMES. 

It is satisfactory to be able to say that his setting of Robert 
Buchanan's ‘* Meg Blane’ is one of the best things he has done . . 
The declamatory opening is very well imagined, and at the repetition 
great variety is brought about by allowing a choir of eight parts t 
answer the soloist's words. A phrase which obviously stands for the 
idea of intercession is developed and transformed in various ways with 
very decided skill, and the choral writing, as well as the orchestral, is 
vigorous and original. The composer, who conducted, was twice 
recalled and enthusiastically applauded. 


DAILY TELEGRAPH. 

Obviously such a subject calls for visibly pictorial treatment, with 
much energy and equal tenderness. I am glad to say that the com- 
poser has fully met the requirements, and that his work gained a 
distinct success . . . and now expectant eyes will turn once more t 
the Anglo-African musician, who has again shown his power in a 
really masterful manner ... the vivid music makes a consistent 
picture, wild and gloomy —almost terrible—in its climaxes, yet at 
moments tender and beautiful as mercy itself. That ‘‘ Meg Blane ° 
will become a favourite work, ana do much for the composer's reputa- 
tion, I cannot doubt. 


STANDARD. 

In the late Robert Buchanan's poem the Anglo-African composer 
has found congenial material, and the result is a composition of great 
excellence. The music is laid out for mezzo-soprano, chorus, and 
orchestra, the soloist being chiefly employed in the opening and 
closing portions of the work. Mr. Taylor is successful in painting the 
relentless fury and power of the sea, and the approach of the huge 
wave which sweeps the ill-fated vessel on to the rocks and swamps 
the lifeboat is treated with considerable dramatic power. 


MORNING POST. 

Mr. Taylor's music is broad in character and direct in its appeal. As 
usual, colour, both harmonic and orchestral, plays an important part 
in it. In both kinds the composer is strong. The prologue commences 
with a few bars of stormy music, and then is heard the central melodic 
thought of the whole work. From the places where it is introduced it 
is evidently intended as an ‘*Intercession’’ theme. The work was 
admirably rendered under the composer's direction, and received 
with enthusiasm. 


DAILY NEWS. 

The subject seems especially to appeal to Mr. Coleridge-Taylor, the 
more especially as, altogether apart from the important work given to 
the chorus, it likewise has afforded him an opportunity for the skilful 
use of the orchestra. The orchestration is, in fact, in some respects 
more important than in any of his previous compositions . . . The 
work is comparatively short, but it is beyond question one of the most 
effective which the young composer has yet given us. Mr. Coleridge- 

Taylor was present to conduct in person, and had a hearty reception. 


DAILY CHRONICLE. 

It is quite worthy the best efforts of Mr. Coleridge-Taylor, who has 
very picturesquely illustrated in music a tragedy ‘of the sea. At no 
time during the festival, with the exception of the opening performance 
o h,’’ was the choral work characterised by such grandeur and 
expression. The chorus ‘ Silent upon the shore,’ and the epilogue, 
were the gems of the performance. 








London: NovELLo AnD Company, Limited. 


Just Publishe d. 


LONG DAY CLOSES 
FOUR-PART SONG 
THE WORDS WRITTEN BY 
HENRY F. CHORLEY 
THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


ARRANGED FOR S.A.T.B. 
Price Threepence. 


THE 


London: NOvELLO AND Company, Limited. 
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¥UST PUBLISHED. 


Demy 8vo, Cloth, Gilt, 128 pages. Price 2s. 6d. 


HYMN TUNES z 


Regis 
COMPOSED BY THE LATE 
‘ » + 
SIR ARTHUR SULLIVAN 
COLLECTED FROM VARIOUS SOURCES 
INCLUDING 
SOME HITHERTO UNPUBLISHED, 
EXTRACT FROM PREFACE. 

The fifty-six tunes, with the twelve arrangements, in this volume have been gathered from various sources, and 
so far as can be ascertained, the collection is complete. 

For eleven years (1861-1872) in the early part of his career, Arthur Sullivan held the organistships of two ‘ 
London churches—St. Michael's, Chester Square, Pimlico, and St. Peter’s, Cranley Gardens, Kensington. To this we 
practical experience of a congregation’s needs and capabilities, his success as a hymn-tune composer is in a large 
measure due. ‘‘One of the brightest and last-risen stars of our English musical hemisphere,’’ wrote John Hullah oan 
of him. . . . These words, charged with the sincerity of honest conviction, if somewhat prophetic at the 7 
moment they were written, have been indelibly endorsed by the hand of Time. oui 


Loxpox: NOVELLO AND COMPANY, Limirep. 


¥UST PUBLISHED. 
Demy 8vo, Cloth, Gilt, 456 pages. Price 5s. 


HYMN TUNES anp LITANIES 


(276) “ 








COMPOSED BY THE LATE LED 
‘y7 ant “TOK 

ATTC ‘ Ls 
REV. J. B. DYKES, Mus. Doc. e 

of B 
COLLECTED FROM VARIOUS SOURCES ORC 
pee eurers 19, at : 
INCLUDING ate 
MANY HITHERTO UNPUBLISHED. --— 
THI 
EXTRACT FROM INTRODUCTION. othe 
Vol. I\ 
The Rev. J. B. Dykes was well known to most people as a writer of beautiful hymn-tunes, but it will comeasa Co.; D 
surprise to some to find that he had written such a large number as this volume contains. ao 
On looking through the book one is struck by the many tunes that are known and loved by all religious-minded Leipzig 
persons—tunes so successfully wedded to the words, that it would be difficult, if not impossible, to get on without a 
them. . .. They are ‘‘on the lips of thousands,’’ and are associated with the most solemn moments of life But te 
because Dr. Dykes was happy in expressing emotions in a way that was intelligible to the masses, we must not forms, 
overlook the real difficulty and merit of discovering a musical way to the hearts of men—for not every great yy ha 
composer has been successful with hymn-tunes. price 5s 
The world is richer for Dr. Dykes’s music, and his memory deserves to be loved and honoured by all those who, College 
like himself, strive to follow in the footsteps of the Divine Master. Meml 
GEORGE C. MARTIN. ret 
; Meetin; 
Lonpox: NOVELLO AND COMPANY, Limirep. ne 
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